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GOLDEN ANNIVERSARY 


Yerlors in regres 


for 50 years...and more 


Golden congratulations to the Music 

Educators National Conference for the amazing 
success exhibited in musical development through 
MENC efforts during its first half century. 

Conn, its representatives and Conn dealers join 
band instructors throughout the nation as partners 


in progress of instrumental music education. 
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AMP 


and its family of publishers 
Extend Sincerest Congratulations 
to the 
MUSIC EDUCATORS 
NATIONAL CONFERENCE 


on the occasion 


me 


Bal Mosc of its 


Jor sale 
d0th 


Anniversary 
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A VOTE 
OF THANKS 
TO MUSIC 
EDUCATORS 


We composers and authors of America and our publishers 
owe professional music educators a heartfelt vote of thanks. 


In an age of increasing mechanization of music and 
standardization of public taste, the music teachers in our schools 
and colleges have the courage, knowledge and technical skill 
to help young people experience the thrill of performing and 
intelligently listening to the best musical works, old and new. 


And above all, American music educators are more and 
more encouraging the performance of American music, 
thus giving our composers the incentive to add new works 
to the large and growing American repertory. 


Accept our thanks and best wishes, music educators of 
the United States. 





Gratefully, 


42 4 


Pres‘dent 





575 Madison Avenue, New York 22, New York 
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The Federated State Units and Their Presidents 








Tuis pace and others following supplement the 

@ (iftieth anniversary chart on the front cover. In the 

latter half of the half-century the fifty MENC state 

units have come into being and taken their places in the 

federation which combines and represents the united pro 

fession. It 1s appropriate to repeat the roll here, with the 
April 1957 


names of the incumbent presidents as of 


Alabama Music Bducators Association 
Carleton K. Butler, University of Alabama 


Arizona Music Educators Association 
Carroll Rinehart, 1201 North Torino Avenue, Tucson 
Acheneee Music Educators Association 
Watson, 919 West 23, Pine Bluff 
mA.5.. Music Educators Association 
Harold ©. Youngberg, 1025 2nd Ave., Oakland 


Colorado Music Educators Association 
John T. Roberts joard of Education, 414 14th St Denver 


Connecticut Music Bducators Association 
Robert L. Lenox, 25 Burbank Drive, Stratford 


Delaware Music Bducators Association 
David B. Kozinski, 8097 FE. Matson Run Parkway 


District of Columbia Music Educators Association 
Hendrick Essers, 5014 Bradley Blivd., Chevy Chase Mad 


Plorida Music Bducators Association 


Univer ty 


Wilmington 


irs. Frances Deen, Miami Edison High School, Miami 
Georgia Music Bducators Association 
Mrs. James P. Moore, 1113 Colquitt Ave., N.I., Atlanta 


Hawaii Music Educators Association 
Harold T. Higa, 1314 Liona St., Honolulu, Hawaii 
Idaho Music Educators Association 
Richard R. Smith, 127 7th Ave., BE 
Illinois Music Bducators Association 
Esther Duncan, Lanphier High School 
Indiana Music Educators Association 
Mrs. Flo Arthur Caniff, Princeton High School 
Iowa Music Bducators association 
4. FE. Burton, 516 Mast 2nd St 
Kansas Music Bducatcrs Association 
Don R taliley, High Scho Russell 
Kentucky Music Bducators pecentetien 
(George P. Hicks, Valley High School, Valley Station 
Lousiana Music Bducators Association 
John Davis, Neville High School, Monroe 
Maine Music Educators Association 
Katherine A. Ela, North Anson 
Maryland Music Educators Association 


Twin Fall 
Springfield 
Princetor 


South, South Newton 


Blanche Bowlsbey Baltimore Jr College rd St & The 
Alameda, Baltimore 18 
Maossehusetts Music Bducators Association 
illiam R. Fisher, State Teachers College Lowell 


mnanee Music Bducators Association 


Homer LaGassey, 467 West Hancock, Detroit 


Minnesota Music Bducators Association 
Paul 8. lvory, Scott Hall, Univ. of Minnesota, Minneapolis 


Mississippi Music Bducators Association 
tobert G. Fick, Fast Central Junior College 
Missouri Music Bducators Association 
M. ©). Johnson, Div. of Music Ed., Pub 
Montana Music Bducators Association 
Lloyd Oakland, Schl. of Music, Montana State 
Nebraska Music Bducators Association 
Russell Cummings, 1210 Taylor, Norfolk 
Nevada Music Bducators Association 
irs. Marjorie Dickinson, Las Vegas High School, Las Vega 
New Hampshire Music Bducators Association 
Rernard Williams, 83 Opechee St Laeonia 
New Jersey (paecenticn Association, Department of Music 
gnes B ordown, Phillipsburg Public School, Phillipsburg 
New Mexico Music Educators Association 
Marvin L. Wadley, Route 1, Box 170 
New York State School Music Association 
Harold M. Henderson, Board of Mducation, City Hall, Auburn 


North Saceling Music Bducators Association 
“harles ¢ Taylor, City Schools, High Point 


North Dakota Music Educators Association 
Merwyn A. Green, State Teachers College Mayville 
Ohio Music Bducation Association 
Richard Schilling, Miami University 
Oklahoma Music Bducators Association 
Ida Creekmore, 4001 Kast lith Place 
Oregon Music Bducators Association 
Max |). Risinger, 82 Norbert Lane, Mugene 
Pennsylvania Music Educators Association 
William ©. Roberts, 81 North Washington &t 
Rhode Island Music Bducators Association 
Townley 8. Bowser, 15 Hall 8t Mast Greenwich 
South Carolina Music Bducators Association 
Mrs. -&. T. Gavin, 3016 Bratton St., Columbia 


South Dakota Music Educators Association 
Maynard Anderson, Watertown High School 


Tennessee Music Bducators Association 
(harles L. Gary, Austin Peay Btate College 
Texas Music Bducators Association 
Nelson G. Patrick, 3105 Oakmont Austin 
Utah Music Bducators Association 
Max F. Dalby, Weber College 
Vermont Music Educators Association 
Kivelyn Springstead, 100 Water St Vergenn 
Virginia Music Bducators Association 
suroy Krumwiede, Route 2, Glade Spring 
Washington Music Bducators Association 
William T. Herbst, Supervisor of Instrumental Mus co, Yakima 
West Virginia Music Educators Association 
Harold Orendorff, Glenville State College 
Wisconsin School Music Association 
otto Huettner, Sheboygan Junior High Sel 


Wyemtng Music Benenson, Aevotasen 


Samuelson, 1077 es Oth St., Casper 


Decatur 
Schools, Independence 


Univ Missoula 


Anthony 


Oxford 


Tulsa 


Wilke Barre 


Watertown 


(‘larkaville 


(igden 


Gilenville 


ool, Shiboygan 





The State Presidents National Assembly is an important factor in the MENC state-division-national plan of organization and 


operation. Besides its president, 


who is the official state representative, 


a federated state association delegation includes the 


secretary, treasurer, editor and the state supervisor of music. The first MENC State Presidents National Assembly convened in 
1946 at Cleveland, Ohio. The large picture shows the 1954 Assembly at Chicago. Inset, the 1948 Assembly, Detroit. 


Nineteen Fifty-seven 


{pril-May, 
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CARL FISCHER SALUTES... 
The 


MUSIC EDUCATORS 


of 


AMERICA 


on the 50th Anniversary of the 
MUSIC EDUCATORS NATIONAL CONFERENCE 


We take pleasure in announcing 
the publication of a special work .. . 


SONG OF DEMOCRACY 


For Chorus of Mixed Voices 
with Piano* 


A specially commissioned work in honor 
of the National Education Association on 
the occasion of its Centennial Observance. 


by 


HOWARD HANSON 


poem by 


Walt Whitman 


*Orchestral Material Available on Rental 


CARL FISCHER *2 Seoper Severe 


INC. 
BOSTON ® CHICAGO ®@ DALLAS ® LOS ANGELES 




















STUDENT COMPANION RECORDS 


TO TEACHERS: These records are desi te advance the progress of your 
pupils and make your more productive. 

26 REPRESENTATIVE PIANO COMPOSITIONS FROM BACH TO BARTOK 
RECORDED ON ONE 12-INCH LP BY SEYMOUR BERNSTEIN, 
CONCERT PIANIST AND TEACHER. 

Some of the standard teaching materials here recorded are: J. S$. BACH, 

4 Minvets; CLEMENTI, Soneting in C Major; BEETHOVEN, Minvet in G; 

C. P. E. BACH, Solfeggietto; SCHUMANN, “The Wild Horseman”; and others. 
STUDENT COMPANION RECORDS, already acclaimed by schools and teachers 
throughout the country, have also been enthusiastically endorsed by some of the 
reat names in music: NADIA BOULANGER, SAMUEL CHOTZINOFF, CLIFFORD 
URZON, ARTHUR JUDSON, LEOPOLD MANNES, ANGELA WESCHLER, EDWIN 

HUGHES, and ISIDOR PHILIPP. 


STUDENT COMPANION RECORDS Please send, postage free records at 04.9% each. 
Stelawey Hell 
113 W. 87 S¢..M.Y. 19, WY. same 


| enclose check [) money order [) Address 
One PREE RECORD to teachers with imitial order of five of more, 
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JUILLIARD SCHOOL OF MUSIC of New 
York City has announced that it will 
relocate at the Lincoln Square Center 
for the Performing Arts in mid-town 
New York City. This announcement, 
made by the directors ef the school and 
the trustees of the Juilliard Musical 
Foundation, includes two major changes 
in the operation of the school: (1) To 
devote the school exclusively to the 
training of advanced students; (2) to 
include trr‘ning in drama, in addition to 
music and dance. This move, it is esti- 
mated, will not take plaee before the 
year 1960. The change of policy in the 
educational planning of the Juilliard 
School is based upon the recognition of 
the fact that there is an outstanding 
need in this country for advanced train- 
ing in the paces arts geared solely 
to those who give promise of becoming 
per ee nage and teachers of the 
arts. Eligibility for advanced study at 
the Lincoln Center will be based entire! 
on evidence of high artistic potential. 
William Schuman, President of the 
School, said in regard to this announce- 
ment: “Clearly, the School must develop 
in its students technical prowess to the 
highest possible degree, but it wil! also 
continue to direct the student to a con- 
sideration of his art in terms of its 
broad cultural implications and respon- 
sibilities.” 


NATIONAL MUSIC WEEK. The 34th 
observance of National Music Week will 
be celebrated from May 5 through 12. 
Folk music of all nations will be high 
lighted throughout the week in recitals, 
concerts, and community sings now be- 
ing planned. National Music Week was 
founded in 1924 to promote year-round 
interest in community music projects and 
to encourage the establishment of musical 
programs of permanent social and cul- 
tural value. Thirty national organiza- 
tions sponsor the national music week 
activities and their efforts are co-ordi- 
nated by the National Recreation Asso- 
ciation, 8 West Eighth St., New York, 11. 


AASA ELECTION. The American Associ- 
ation of School Administrators announces 
that C. C. —_——_ Superintendent 
of Schools, Los Angeles County, Cal- 
ifornia, has been chosen president- 
elect of that organization. His term of 
office, which began on March 15, will be 
for one year as president-elect, and he 
will serve an additional year in the office 
as aroma beginning March 15, 1958. 
J. Chester Swanson, Superintendent of 
Schools, Oklahoma City, was elected vice- 
resident, and Wendell Godwin, Super- 
ntendent of Schools, Topeka, Kansas, 
was elected to another term on the Ex- 
ecutive Committee. The incumbent pres- 
ident is Philip Hickey. supt. of instruc- 
tion, Public Schools, St. Louis, Mo. 


DESP ELECTION RESULTS. The annual 
election of the Department of Elemen- 
tary School Principals of the NEA in- 
cluded: President-elect —— Margaret W. 
Efraemson, Principal, Walton School, 
Philadelphia, Penn.; Vice - president—- 
James M. May, Principal, Holmes School, 
Tulsa, Okla.; and embers-at-large 

Lois W. Taylor, Principal, Miami Park 
Elementary School, Miami, Fla. and 
Amber M. Wilson, Principal, UCLA Dem- 
onstration School, Los Angeles, Calif. 
The annual meeting of the DESP was 
held in Cincinnati, Ohio March 24-27. 
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NOW...the benefits of individual instruction 





WURLITZER ELECTRONIC PIANOS AND MONITOR SYSTEM 


Mrs. Fay Templeton Frisch, Wurlitzer Music Education Consultant, demonstrates the 


: 






Wurlitzer Multi-Piano Monitor System and Wurlitzer Electronic Piano to music educators. 


W... the curtain rose on the above demon- 


stration, the scene was little different from a regular 
class piano group. The youngsters were seated at six 
Wurlitzer Electronic Pianos, all connected to the 
monitor located on Mrs. Frisch's desk. Each piano 
was equipped with silent earphones. None of the 
youngsters participating in the demonstration had any 


previous instruction. 


Mrs. Frisch opened the session in the usual way, with 
the lesson instruction to the group. She then asked 
the children to practice the lesson material just 
explained, and instructed them to put on their ear- 
phones. The children proceeded to practice — silently 
— not a sound was heard in the room, but each child 
could hear his own piano through his own earphones. 





During the practice playing, Mrs. Frisch listened pri- 
vately to each child by flicking a switch on the moni- 
tor box on her piano, and gave individual assistance 


THE RUDOLPH WURLITZER COMPANY 
DE KALB, ILLINOIS 
Dept. MEJ 457 


ipril-May, Nineteen Vifty-seven 


to each. She also played her piano, heard only by the 
child she was tuned in on, to point out corrections. 


Finally, switches were thrown to permit sound, and 
the children demonstrated the progress they had made. 
All in all, an impressive demonstration of how per- 
fectly the Wurlitzer Multi-Piano Monitor System and 
Wurlitzer Electronic Piano lend themselves to class 


piano instruction, 


The low, low cost puts Wurlitzer Electronic Piano 
and Multi-Piano Monitor System within easy reach 
of school or studio budget. Find out how you 
can use it to increase your teaching capacity. 








(eer, 


AY CEADIN 


« 





WURLITZER 


respectfully salutes the 


Music Educators National Conference 
in this year of its 


Golden Anniversary 
for its many worthwhile 
contributions to music education. 
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Dept. !-A, Kenosha, Wisconsin 
Please send me your free booklet, 
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nat O APPOINTMENTS Howard 
anson, director of the Eastman School 1 
of Music, and Herman Finkelstein, aon LO h PO YOUR 


eral 


attorney for the American Society / 
of Composers, Authors, and Publishers v 4 
were recently name d to the United States 1 r 
‘ational Commission for the UN Educa ¢ J i ! A A Y | iT eal le I 


tional, Scientific, and Cultural Organi 
zation The National Commission ad 
vises the State Department on American 
affairs in relation to UNESCO Appoint- 
ments are for three year terms, and 
appointees are selected to represent ALABAMA—Anniston: Forbes G Miller; Austin: Art's | Cabe's; Hastings: Hastings Piano Co. Kearney 
national voluntary organizations and Music; Birmingham: Art's Music, Forbes G Sons; Gaston's: Lincoln: Walt's, Ltd.; Norfolk: Tom's Mu 
federal, state and local governments Huntsville: Robbin's; Montgomery: Art's Music; sic; North Platte: Murphy's; Omaha: A Hospe's 
Tuscalocss Lively’s. ARIZONA—Phoeni Leder- Scottsbluff. Schmoiler G Mueller: Sidney: Cift Shop 
cas ; a iin man’s: Tucson: Seagondoliar’s. ARKANSAS—Camden NEVADA—Las Vegas: Crosby's; Reno: Emporium of 
pecan en en ween Cas Pee Arkansas Music: Ft. Smith: Saied’s; Monticello: Wal- Music. NEW JERSEY—Elizabeth: Cutowski's: Irving- 
Music Camm efifinnet cub che Univer lick’s. CALIFORNIA—Bakersfield: F. Gutcher, Phil- ton: City Music; Paterson Lucibello’s NEW 
erage cwrereglh DAY lips’; Berkeley: Forrest's; Chico: Cobba's; Eureka MEXICO—A!buquerque May's; Clovis: Ted Raven's 
sity of h Dako ve held a he Nygard G Green: Fresno: Lewis G Miller, Sherman Hobbs: jarratt’s: Las Cruces: Music Box NEW YORK 
nteinationa _ Peace Garden June 30 Clay; Fullerton: Fullerton Music; Long Beach: Gil- —Binghamton: Larkin's; Buffalo. McClellan's; Hemp- 
through July 7. Clarence Sawhill, Diree- more’s: Los Angeles: G. Schirmer, Westwood Musical stead: Ned Mahoney's; Jamestown: Besh-Ce-Toor's 
tor of Bands, University of California, Instruments: Merced: Wally Coats’; Modesto: Cotts- Lockport: Barone’s; Middletown: Middletown Music 
will be guest conductor and lecturer, it chaik's: Oakland: Best's. Pomona: Schoo! Music Sup.: New York Henry Adier, Banner Mus Insts G 
has been announced by Merton Utgaard acramento: Sherman, Clay: Sen Bernardino: Ossa’s: chirmer, Frank Wolf Drummers Sup ; Port Washing- 
and Marvin Fjeld, camp directors. This an Diego: johnson-Hoffman; San Francisco: Sherman ton, Lf wed); Seen, ens WORT? 
summer camp provides intensive train ay, Whitney's; San jose: Sherman, Clay, Stevens’; | Bonne Music; Williamsville; Cail Olson's. NORTH 
ng and recreation for high school band an Mateo: Sherman, Clay; Santa Barbara: Bennett's CAROLINA—Asheville: Chas. Class Co. Brevard 
students, twirlers, and directors. Gradu- anta Cruz: Music Box santa Monica: Maher's;,| Southeastern Music Burlington: Ellis Music; Char- 
ate and undergraduate credit may be tockton: Rageth’s: Tulare: White's: Ventura. j 8 lotte. jack Berger's; Goldsboro. Mus G Sports; 
earned theeaah the Universite of Mecth Penney's. COLORADO— Alamosa tillman-Ready Greensboro. Moore's: Greenville. Music Arts: High 
Dakota by qualified directors attending Denver. Chas. E. Wells, Simmons; Durango. Durango Point Harris Kelly's Laurinburg Musi Center, 
the camp Music; Ft. Morgan: Montel’s; Grand junction: Clark | Raleigh: Gupton’s, Rocky Mount; W. C. Reid Music 
The staff 2 G Steen; Greeley: Campus Music, Kimbrel's; Long- NORTH DAKOTA—Bismark: Guy Larson's, Dickinson 
a of wenty-two instructors ‘ ‘ e 

) . mont: Bachman's, Pueblo tillman-Ready; Wray Dickinson Music Grand Forks: Popplers; Minot 
includes: John E. Howard, I niversity of Virgil ‘Reed's. CONNECTICUT—Bridgeport. Music Northwest Piano. OHIO—Athens: Theima's: Bowling 
North Dakota; William A. Euren, North enter’ New Haven: Coldie’s: West Hartford Green: Bigelow's; Canton: Cattuso's; Chardon: Con- 
akeihe” Minha ollege; a o Froemke, rirkot FLORIDA—Cocoa Beach: jachne's: Coral nor's Cleveland Euctid’s, Grabowski's, Harmony 
Valley City State Teachers College; ‘ables: Carroll's. Gash’s: Ft. Lauderdale hoemaker's Shoppe; Columbus: Clivio’s, Coyle’s, Covington: joe 
Lawrence M. Hahn, Minot State Teach Caine e Cridley’s: Hialeah: Carroli's: jacksonville Thompson's; Dayton: Ballou's; Defiance Rettig's 
ers College, Minot, N. D.; Ernest Brox, e House. Mus hoppe. Miami: Carroll's, Phil- East Liverpool: Celli’s; Kent: Music Mart; Lakewood 
Crosby Richard Colwell, Sioux Falls, f s, Riopel’s. Orlando: Streep's t. Petersburg Educator's Music; Lancaster: Lancaster Music, Mans 
S. D.; Armond Papone, Watertown, S. D.; ringe G Wilse Tampa. Arthur Smith's. CEORCIA— field: Smart's: Middlefield: Hosmer's: Newark: Me 
Paul Moore, Minot, N. D.; and Erling as tanton Music, Atlanta, Marietta and Rome Michael's. Martin's: Niles: Bernard's, Painesville 
inde Mocrehand. tina Miss Marilyn IDAHO—Boise Boise Music; Crangeville: Walker's: Edsel H. Pfabe: Tiffin. Arthur Bean's: Toledo. H. W 
Shock Hass, national twirling champion Jano Falls: Chesbro’s, Lewiston: Wilkams’, Nampa eS Se ee, oe 
from Munets. Endiane. will deck teviet Winther's. Pocatello. Ford's: Twin Falls: White's Arrowhead Music Youngstown: Dusi's, Neapolitan 
ing groups. Choral activities will be ILLINOIS—Aiton: Community Music, Belleville: St Music, OKLAHOMA—Altus: Hubbard's; Bartlesville 
under the direction of T. W. Thorson, Clair Music; Carbondale: Lemasters; Champaign McKifiney’s; Duncan: Hardy Suggs; Durant: May- 
poten So. — ” a a Mende! Riley's; Chicago: Lyon G Healy, Lyons Band Wakefield Enid: Chenoweth G Creen, Lawton 
Shaleen, Gasttantien., %. B.. Gil eseue instr. Co.; Coal City: Cumming’s; Defalb: Mel Hardy Suggs; Muskogee: Kroh’s; Oklahoma City 
as deans, respectively, of boys and girls Elliott's; Effingham: Samuel's; Evanston: Karnes’; sharp G Nichols; Ponca City: Homer Luther's, Tulsa 
' j Granite City: Johnson's; Joliet: Keck’s; Kankakee saied’s. OREGCON—Albany: johnny Walker's, Astoria 
Further information may be obtained Veronda’s; La Grange: Berwyn Cons. of Music; May- Poole's; Eugene: Eugene Music; Pendleton Pendie 
from the camp director, Merton Utgaard, wood: Monti’s: Peoria: Byerly Bros. ; Quincy: Hamm's ton Music; Portiand: H, L. Music, Don Wunn’s, Sher- 
at Ball State College, Muncie, Ind. Rockford: Alexis Music, CGuzzardo’s; Springfield man, Clay: Salem: Wiltsey-Weathers PENNSYL- 
Aclmmeaint terling: Bender G Burch; Waukegan VANIA—Alientown Strock’s; Chester Barclay'’s; 
CU WORKSHOP. Catholic University of Waukegan Music, Zion: McElroy's. INDIANA—An- | Erie. Markham’s; Farrell; Marks’, Hanover: Men- 
America in Washington, D. C. announces cerson. Morgan's; Elkhart: Musicians’ Supply: Fort | chey’s Harrisburg  Troup’s; Lancaster Vroup’s; 
a special ten day workshop sponsored by Wayne Cobie’'s; Indianapolis Indiana Music; | Lebanor Loser’s; Norristown Werrietoun WEIS: 
its music department to be held June 14 Lafayette: Weast's; Muncie: Murx Music; Noblies- Philadelphia: Knecht's; Pittsburgh. T. E. Castrodale, 
through 25. Known as the Workshop on ville: Schorn's; Richmond; Music Center; Shelbyville Chas. R. Soergel, Volkwein's; Reading, Chiarelli Bros. ; 
Musical Skills, it is planned to interest Franzman's; Terre Haute: Paige's; Wabash. Emrick's Wilkes-Barre. Charles G Mary, Wallace's, Yeager- 
sandals ced’ enmoke ieee “ede 1OWA—Ames Eschbach’s; Carrol: Hoffman-Harris, town. Cibboney'’s. SOUTH CAROLINA—Columbia 
will be offered in the teaching of piano Cedar Rapids: Taylor's; Charles City: Van Rees’, Music Mart; Spartanburg: Alexanders. SOUTH 
. Clintor Bender's. Davenport: Cook's: Decorat DAKOTA—Aberdeen: Taylor's; Huron: Weir's, Madi 

violin, orchestral instruments and con - - , 
ducting, liturgical music and music read Thurst Kjome's; Des Moines Larry Cook's; Dubuque son, Halseth's, | Mitchell Mitch ae mee 
Faber's: Estherville Krafft's; Fort Dodge: Mid-Bell City: Guilion’s; Sioux Fails: Williams turgis: Maas 
ng in the elementary school, Further Music; jefferson: Bud Case, Keokuk: Burton's; Masor Music. TENNESSEE—Chattanooga. Bailey Kings 
my Fe on can be obtained from the City arleton Stewart's. Ottumwa. Sorden s; Sioux port. joseph's Knoxville: Knoxville Music, Memphis 
Director of Workshops, Catholic Uni City. Shetfield's; Storr Lake: Mid-Bell Music, Wash Amro Music: Murfreesboro: Music G Hobby Shop; 
versity of America, Washington, 17, D. C mgton. Everett's; Waterloo, Music Corner. KANSAS | Nashville trobel'’s. TEXAS—Abilene. Caldwell, 
Dodge ty: Dodge Music; Emporia: Garrison's Amarilio. Megert’s; Austin:: Bledsoe’s, Beaumont 
a a . _ ar der t Foster's Great Bend: Komarek's. Hays efferson Musi Borger Megert's Brownwood 
THE S¢ BO0t, OF JAZZ announces ses Hays Music: Pte a Ad fa. Music: Liberal k ngs, Dallas Cline’s Met ord . El Paso. Tri-State 
first session this coming summer at the Basi! Morton's; McPhersor Crabb’s; Manhattan Music, Fort Worth: C G S Music, Houston: H OH 
terkshire Music Barn in Lenox, Mass., Betton's, Newton: Dickey’s. Parsons: Richmond Mu Mus Longview: Tatum's: Lubbock: Earl Ray's; 
a location adjacent to the Tanglewood lina: Salina Music; Wichita. Wichita Musi Midiand: May's; Paris: Ford's San Angelo King’s, 
Summer Music Festival and School. John Winfield: Cunningham's. KENTUCKY —Lexingtor San Antonio: San Antonio Music, Waco. Thos. Gog- 
Lewis, Executive Director of the school, andioto'’s, Music Center, Shackleton'’s. Louisville an's, Wichita Falls; Max Kreutz’s UTAH—Ogden 
, wiaut's, Paducah: Shackieton's. LOUISIANA—Philip Fier Bros.. Pantone'’s: Provo. Glen Gros ait Lake 





says that instruction will include re 


Werlein, Ltd, Baton = New Orleans and Shreve City. Chen Bros VERMONT outh Burlington. Clea 


“arse 0 rge ensemble 
hearsal in both la we ‘ n em le, ~ port. MAINE—Portiand: Eastern Musical Sup. MARY- son's. VIRGINIA—Charlottesvilie. Charlottesville Mu 
group, composition, arrangement anc LAND—Baltimore. Meghan G Balidw MASSACHU- sic: Hampton. Kitt Music, Harrisonburg Whitesel's; 
history of jazz. There will be jazz con SETTS—Boston: Beacon Mus. inst.. East Bridgewater Norfolk evy-Page, Portsmouth: Portsmou a" 
certs scheduled at the Music Barn and Whitmarsh Music: Greenfield. Gribbor Worceste Richmond: jacobs on, Southern Musi 

cheduled talks with jazz leaders and Walberg G Auge. MICHICAN—Batt k Ferree boro: Denny's Musi« Winchester. G GO 
lecturers such as Duke Ellington, Wilbur Cadill adillac Mus Coldwat Mu Mart WASHINGTON—Aber dec Aub midt 
de Paris, Lennie Tristano, Joachim Be — — ’ A Marsha and Rapid harry ! yw Fi nalie Poholte 

, é yhwison § « ) { Cate si whalis 6 Ne 
rendt, and others This new school is | sada : Lé ‘8 ate Mi bic , . one , 
“ | « Tw A 4, ¥ 4 rie af ’ ¥ 4 Lore vioves 
an outgrowth of seven years of “Folk + FR en Senaata: Pest 4 oa’ te Stl 
and Jazz Roundtables” held at Music Inn ’ paslar Carty MINNESOTA Aiher r Eddie’ Wenatches Wenatct 
since 1950. Enrollment wiil be for an | ensor xandria’ Mus ‘ > Noeht’s WASHINGTON. 0.C 
beginning arr Duluth: Branders, Duga rmont west VIRGCINIA—Blueti« Blue j 
August 12, and will be limited to forty airmont Mu Cle aces Doug H f harleston Corby WISCONSIN hp 
nusicians and twenty non-playing stu mek § nneapol Bart henitt nter, Dodgeville: Daacor au ( 
usiciar and t y 1on-p } g 4 Monte's Music; Moorhead ) Elkhorr Breber « Creen Bay Mus 
dents auditors Further information , ; 
4 Meidi's: Redwood fa iS tore Janesville: Goodenough's. Kenosha f A J 
from: School of Jazz, Inc., Lenox, Mass ste Bach's Vincent Kling vs) La Crosse: Danny's Mh 5 le ager 
Weber t. Paul: Hughes Music; Virg G Manitowoc: Korzine . f House 
ST , Music mar: R. D. Smith; Winona: Hal Leona Mus Milwaukee. Beihoff's; Prav ju Chier 
v ’ Ls RAND CAMP Purdue Uni | Ww 3 D Sm ; P ‘ 
(iDWEST E : ‘ by. ' | MISSOURI—C ape Girardeau. Shivelbine s . Hexom's: Racine: johnson’s: Richland Center af 
tv announces the third annual Mid — al ; 
t RB 4 } held » the ons columbia: Missouri Band Insts ’ fell’s; Wausau: johnny’s Music, Wausau School GO 
ot Bone Come te we ae oO ty: Bohart’s, Luyben’s; Maryville: Music Shop: St. | Office Supply; Wisconsin Rapids: Speltz’. WYOMING 
campus July 7. through 13. Those in 8: Ludwig's; Springfield: Will james MONTANA —Casper' Saricks Cheyenne: Chas f Wells 
eated in further information should -Billings: Lindame s; Butte rethewey'’s: Creat Rawlins’ Home Appliance: Sheridan: Davis’. ALASKA 
Robert R. McEmber, University alls: Kops’: Kalispell: Dickinson's: Missoula: Baker's —Anchorage: . G | Music; HAWAII-—tHonolulu 
ney iney Music NEBRASKA —Beatrive M Horner's, Paradise Music 
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BEBOP VAW 


CONCERT SiZt 


rbrranged by TWerle 9. Jaaac 
Festival Orchestrations For Optional Use With Band And Chorus 


Each arrangement is suitable for Orchestra only, can be used for Orchestra 
and Mixed Chorus or combined Orchestra, Band and Mixed Chorus. 


| VINCENT YOUMANS 2s 
FANTASY 


Contains - Great Day, More Than You Know, 
Time On My Hands, Without A Song, Drums 
In My Heort 


Orchestra- Set A $8.00 © Set B $10.00 
Set C $12.00 


Also published for School Band with arrangement by PAUL YODER 
Also published for Mixed (S.A.1.8.) Voices with arrangement by HARRY ROBERT WILSON 


A MELODIC 
CARAVAN 


By JIMMY McHUGH 
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Contuins- | Feel A Song Comin’ On, I'm In 
The Mood For Love, It's A Most Unusual Day, 
Don't Blame Me, Cuban Love Song. 


Orchestra- Set A $8.00 * Set B $10.00 
Set C $12.00 


Also published for School Band with arrangement by PAUL YODER 
Also published for Mixed (S$. A.1.8.) Voices with arrangement by HARRY ROBERT WILSON 


YY 
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THEY CALL IT = "Stine 
AMERICA 


(But | Call it Home) 
By FREDDY GRANT 


Orchestra- Set A $4.00 * Set B $5.00 
Set C $7.00 


Also published for School Band with arrangement by DAVID BENNETT 
Also published for Mixed (S$ A118) Voices with arrangement by HARRY ROBERT WILSON 





Send for FREE Piano-Conductor Ports! 


THE BIG 3 MUSIC CORPORATION 


799 SEVENTH AVENUE © NEW YORK 19 


SINGER OF THE YEAR. The National 
Association of Teachers of Singing chose 
Miss Alice Riley, soprano, of Chicago, 
Illinois as the “singer of the year” 
after a national elimination contest con 
ducted by teachers of the association in 
eight regions of the country during 
October and November. The NATS will 
again sponsor six workshops on the 
teaching of singing during the summer. 
For dates and locations, see page 26 


WIND ENSEMBLE WORKSHOP. The 
Eastman School of Music announces the 
establishment of its first wind ensemble 
workshop to be held under the direction 
of Frederick Fennell, assisted by the 
reed, brass, and percussion artist faculty. 
The sessions begin on July 7, and con 
tinue through the twelfth. The workshop 
will include ensemble playing, open 
forum discussions with such outstanding 
composers as Howard Hanson, Vincent 
Persichetti, Alan Hovhannes, Bernard 
Rogers, and Lyndol Mitchell. Further 
information can be obtained from the 
director of summer session, Eastman 
School of Music, Rochester, New York 


ASTA held a successful convention in 
conjunction with the biennial meeting 
of the Music Teachers National Associ 
ation in Chicago, February 10-13. The 
American String Teachers Association 
was founded in 1946 and is an indepen- 
dent organization, cooperating both with 
the Music Teachers National Association 
and the Music Educators National Con 
ference, as well as with other organiza 
tions in the music field. President is 


Frank W. Hill of Iowa STC, Ames. 


AMP ANNOUNCEMENT. Charlies A 
Wall, President of Associated Music 
Publishers, Inc., announced the appoint 
ment of Leonard Feist, as Assistant to 
the President of AMP. Mr. Feist is a 
former President of the Music Publish- 
ers Association of the United States and 
continues as chairman of this organiza- 
tions’s Legislative Committee. Mr. Feist 
has also served on the Boards of the 
MENC Music Industry Council and the 
American Music Conference. He was 
formerly head of Mercury and Century 
music houses 


SCMEA BAND CLINIC, The South Caro 
lina Music Educators Association an 
nounces that it will sponsor the first 
Western District Band Clinic on May 
10 and 11 at Inman, 8S. C. Karl L. King, 
Director of the Ft. Dodge, Iowa Muni 
cipal Band, will direct a symphonic band 
composed of 150 high school musicians 
from the Western District. If you would 
like to attend write to Harrison Elliott, 
Chairman of the Western District Fes 
tival Area, Inman, S. C 


JUNIOR MUSICIAN. Junior piano, 
junior hand position, and bright junior 
smile—the juniorest picture the Journal 
has received. Thanks to the National 
Society for Crippled Children and Adults, 
Inc., 11 8S. LaSalle St., Chicago 
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continuing a 70-year tradition of 
leadership in music education 
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sIL FUR LIVING 


MURSELL — TIPTON — LANDECK 
NORDHOLM — FREEBURG — WATSON 


periences that lead to lasting, independent power to 
appreciate and explore the world of music. 
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A NEW KIND OF TEACHER’S BOOK provides a rich 


and resourceful program—adaptable to the musical 
background and abilities of all pupils. 


= 
= 
: 
= 
= 
AUTHENTIC SONG MATERIAL provides musical ex- z 


experiences with singing, listening, rhythm, appre- 
ciation. 


ay 


TEN RECORDS FOR EACH GRADE afford enriched 


Congratulations 


to the MENC for 
50 years of devotion 


to the advancement of 








music education, 


a development 


The Music for Living program 


GRADES 1 THROUGH 6 


in which we are proud 
to have shared 


from the beginning 


Wy 
oro72 


¢ | Like the City—I Like the Country 


¢ Masic in Our Town 


¢ Music Now and Long Ago 
NEW YORK 
CHICAGO 


¢ Music Near and Far 
SAN FRANCISCO 


¢ Masic in Our Country 
DALLAS 
ATLANTA 
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¢ Music Around the World 


SILVER BURDETT COMPANY 


Morristown, New Jersey 
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EASY TO BLOW ° EASY TO HANDLE 


LAFAYETTE 


Band instruments - Made in France by COUESNON 


Lafayette Brass is THE outstanding value in the band instrument field. Priced 
at the student level but truly professional in brilliant tone, superb intonation 
and playing ease in all registers. You aren't compromising quality for price 
when you equip with Lafayettes. You're getting EVERYTHING! 

Made by the famous French manufacturers, Couesnon & Cie,, all Lafayette 
band instruments carry a written Gretsch guarantee. Prices include tax. 


LAFAYETTE 8+ TRUMPET. Graceful lines 
and tonal quality usually found only 
at a higher price. Modernistic braces 
and finger hook; fast action, short- 
travel large calibre nickel silver valves. 
Gold lacquered. PX2225 $75.00 
(case $15.00 extra) 




















LAFAYETTE 8+ TROMBONE. Excellent 
tone and playing qualities. Medium 
bore, all-purpose instrument. Fine in- 
tonation in all positions. Nickel-silver 
slide stockings, hand-ground for fast, 
smooth action; 7” bell. Gold lac- 
quered. PX2230 Each $81.00 
(case $27.00 extra) 


~ 



























LAFAYETTE UPRIGHT 88-b BASS. Perfect 
in intonation thru entire register. Easy 
to carry and play, thanks to perfect 
balance. 164%” bell; weighs 14% Ibs. 
Gold lacquered. PX2260......... $350.00 


LAFAYETTE 8» CORNET, Compact, casy 
blowing. Hand-ground, perfectly fit- 
ting nickel silver valves. Short piston 
travel gives fast action. Modernistic 
bracing and finger hook. Gold lac- 
quered. PX2220 Each $75.00 
(case $15.00 extra) 


LAFAYETTE SGELL-FRONT Bb SARITONE. 
Remarkable tonal power and mellow- 
ness. 11” bell. Smooth-action, hand- 
ground nickel silver valves. Gold lac- 
quered. PX22448 Each $185.00 


LAFAYETTE SELL-FRONT E-4 ALTO. Well- 
balanced, accurately tuned. Rich, true, 
full tonal qualities. 8" bell. Gold lac- 
quered. Nickel silver valves. 

PX22" $135.00 





ylete 
All instruments come 
y uf 
h must B 
hen plated mouthp! 
silver 
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' 

; TALENT TEST RENTAL PLAN: MEJ-457 
; Without obligation, send details of Gretsch Talent Test Rental 

' Plan and facts on how I can get the most for my school with 
; Lafayette Band Instruments. 

' 

GRET SCH Name 

' 

| The FRED. GRETSCH Mtg. Co, Address 

| 60 Bway, Bkiyn 11, N.Y. City Zone State 

; Fine musical instruments 4 

i since 1883 My Dealer's Name 
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MORAVIAN MUSIC FESTIVAL. The 
fourth Early American Moravian Music 
Festival and Seminar under the auspices 
of the Moravian Church in America and 
the Moravian Music Foundation, Inc. will 
be held at Moravian College, Bethlehem, 
Penn. June 23 through 30. The director 
of the festival will be Thor Johnson, 
Music Director of the Cincinnati Sym 
phony Orchestra. Eight public concerts 
will feature music drawn from the musi 
cal life of early American Moravians of 
the 18th and 19th centuries, and a semi 
nar will be devoted to the study and 
performance of this Moravian musical 
heritage. Guest lecturer will be Donald 
M. McCorkle. Information can be ob 
tained from the Moravian Music Foun 
dation, Ine., Salem Station, Winston 
Salem, N. C., 


TEXAS A & I SUMMER CAMPS. The 
Texas College of Arts and Industries 
announces two summer music camps, the 
first to be held from July 14 through 19 
will be a twirling camp under the leader- 
ship of Bob Roberts, and the second a 
summer band camp from July 21 through 
26 under the guest directorship of Paul 
Yoder. The band camp will be organized 
around a special concert clinic band 
under Mr. Yoder’s direction, Further in- 
formation can be obtained from the 
music department at A & I College, 
Kingsville, Texas. 


ABA ELECTION. The American Band 
masters Association at its recent conven 
tion in Pittsburgh elected as president 
Mark H. Hindsley, Director of the Uni 
versity of Illinois Bands, Urbana; vice 
president, Herbert N. Johnston, Director, 
Phileo Corp. Band, Philadelphia; and 
continuing as secretary-treasurer, Glenn 
C, Bainum, Director Emeritus, North 
western University Bands, Evanston, Illi 
nois. Living honorary president of the 
ABA is Albert Austin Harding, Director 
Emeritus, University of Illinois Band. 


CHORAL SCHOOL WORKSHOPS. The 
Olaf C. Christiansen Choral School an 
nounces two summer workshops. The 
first will be held at Penn Hall in 
Chambersburg, Pa., July 14-20, and the 
second at Concordia College, River 
Forest, Ill., August 11-17. These work 
shops will be under the leadership of 
Olaf Christiansen, Peter Tkach and 
Gerhard Schroth, whose aim will be to 
encourage higher standards in choral 
music for concerts and church services. 
Further infermation can be obtained 
from Neil A. Kjos, Manager, 525 Busse, 
Park Ridge, Ill 





THIS TRIO was pictured on the occasion 
of a testimonial concert given by the 
Appalachian High School Band in honor 
of Gordon Nash (center) who founded 
the band twenty years ago, and is now 
chairman of the Appalachian State 
Teachers College, Boone, North Carolina. 
On hand for the occasion were members 
of the original 1937 band, as well av 
friends and associates from the college, 
and bandmasters from other communi- 
ties in the state. Among the guests were 
James C. Harper (left), veteran school 
band leader and past-president of the 
American Bandmasters Association, and 
W. H. Plemmons (right), president of 
Appalachian S.T.C. The testimonial con- 
cert was under the direction of the con- 
ductor of APHS Band, J. Perry Watson. 
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from the diversified catalog of MILLS MUSIC.--- 
A Distinguished Selection of New Publications... 


DON GILLIS’ 
Work Of Tremendous Sonority and Vitality 


Now available for your TU 
Permanent Band Library | all ff 
: A Symphonic Portrait in Oil 


A brilliant work for concert band. Captures all the majestic splendor and excitement of a booming oil town. 
All the vioient struggles and passions of a frontier civilization is deftly and dynamically interfused into the 
score of TULSA. The highlight of any concert program! Playing time: approximately 10 minutes 25 seconds. 
PRICES: Full Band (including Full Score) $17.00; Symphonic Band (including Full Score) $22.00; Full Score 
(sep.) $4.00 
for Band for Woodwind Quintet 
THREE SKETCHES from Suite No. 2 
TWINKLE TOES A humorous and colorful collection of pieces—gives 

A completely gay and vivacious number with in- your woodwind section a choice to shine. 
1. SELF PORTRAIT 2. SHADOWS 
Complete with score Complete with Score 
work-fun to play and delightful to hear. $2.50; Score (sep) $1.00 $2.00; Score (sep.) .75 
Prices: Extra Parts .50 ea. Extra Parts .35 ea. 

. 3. SERMONETTE (Southern Style) 
Full Band $8.00; Symphonic Band $10.50 Complete with Score $3.00; Score (sep.) $1.00; 
Conductor's (Cond.) Score $1.00; Extra Parts .60 ea. Extra Parts .50 ea. 











teresting rhythmic patterns. A charming melodic 


ORCHESTRA 


A ‘ HANDEL'S OVERTURE “THEODORA” 
: Leroy nderson's Free transcribed and arranged for ORCHESTRA by 
GORDON JACOB— 
THE FIRST DAY OF SPRING A master classic—one of Handel's most impressive 
A placid composition of a rich melodic line! works, 
SYM. ORCH: Set A $7.50; Set B $10.00; 
SYM. ORCH: Set A $3.00; Set 8 $4.50, Set C $12.50 (Each set includes Full Score) 


Set C $6.00; Full Score (sep.) $1.00 Full Score (sep.) $3.00 


z 


STRING PUBLICATIONS 


for VIOLIN for VIOLA 
APOTOTE for unacc. violin (Elisabeth Lutyens) SOMATA FOR VIOLA AND PIANO (Ernst Krenek) 


(AL. #1122) 
COCK-A-DOODLE DANDY (Koi Mortensen) SONATA FOR SOLO VIOLA (Elisabeth Lutyens) 
FOUR PIECES for violin & piano (Edmund Rubbro) (A.L. #2007) 

(AL. #1124) 
HABANERA (Contet & Durand-Edwords) for CELLO 
JURA-JURA (Kordo-Bokony) 5 BY THE WAYSIDE (R. V. Tobb) 
MINUET (Licyd Webber) 
NEGRO SPIRITUAL (Martin Muscoro) DIVERTIMENTO FOR VIOLONCELLO SOLO 
OLD SCOTTISH AIR (Motyos Seiber) . (Gerdon Jacob) UJ. W. £1507) 
PROMENADE (Leroy Anderson) HOMAGE TO J. 5. BACH (A little suite for unacc. cello) 
SONATINA (Gordon Jacob) 

(Adrian Cruft) (A. Lb. #3002) 


for 2 VIOLINS 
DUOS FOR 2 VIOLINS, for Teacher ond Pupil for VIOLIN, CELLO and PIANO 


(Ernst Toch) 
FANTASIA (Bernard Stevens) (AL. £1126) HABANERA (Contet & Durand-Edwards) 


PHANTASY, Op. 6 (Edmund Rubbra) (A.L. £1117) PROMENADE (Leroy Anderson) 


An exciting and ingratiating work of springtime A pulsating rhythmic pattern highlights this ex- 
gaiety! hilerating work! 


SPRINGTIME FESTIVAL THE GOLDEN TANGO 
J. Olivadoti Silvester & Wilson-Werle 
Full Band $4.00; Symphonic Band $6.00 Full Band $4.50; Symphonic Band $6.50 


i CHORAL PUBLICATIONS 
S.A.T.B. ° 
£2303 *ST FRANCIS’ CANTICLE OF THE SUN $330 “IT 1S MEET (Arkangelsky-Tellep) 25 
(Kiaus George Roy) For Mixed Voices and Solo Viola #333 *MOW SING WE ALL THIS DAY (hirt & Hossler-Hirt) 20 
£322 *DANCE TO YOUR DADDIE (Scottish Nursery Song) #2301 PRAISE VE THE LORD (iven Longstroth) 
(Edmund Rubbra) j For Mixed Chorus, Soli ond Organ 
£329 *DOWN IN YONDER MEADOW (Alec Rowley) £2312 “THREE WHITMAN EXCERPTS (Gerold Strang) 
#2866) «=©6EXULT IN GLORY (Sovitt and Miller) £334 YE BOUNDLESS REALMS OF JOY— 
£328 *FEAR NO MORE (Shokespeore & Jocob) 7 General Anthem of Praise (Lloyd Webber) with organ acc 
£33) *GLORIA—ONLY BEGOTTEN SON (Retchkunov-Tellep) . (Orch. Score and Parts Aveilable on Rental) 
£325 HAIL THE UNITED WORLD (McComb & Bond) 


MENC RE 


¥ 


MILLS MUSIC, INC 1619 BROADWAY * NEW YORK 19, N. Y 
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Congratulations! 
Music Educators National 
Conference 


and the Music Educators of America 


‘ 
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whose vision and guidance have made 


music for American youth what it is today 





NEW FILM BY CONN. C. G. Conn Ltd. 
of Elkhart, Ind. announces the comple- 
tion of a new 27-minute technicolor 
sound movie entitled “Mr. B Natural.” 
The purpose of this new film is to create 
more interest on the part of parents in 
the instrumental music program in 
general education for their children, to 
create more interest in the minds of all 
children who want to play an instrument, 
and to point out the important role of 
the music educator and the bandmaster 
in directing the instrumental music ac- 
tivities of America’s school children. 


This non-commercial film has been made 

e available as a public service by Conn, 

and showings of it can be arranged by 

2 Oar X, ertenCceé writing directly to the Band Instrument 
Division, C. G. Conn, Ltd. 


CORONET FILMS of Chicago, producer 
of educational! films, announces the avail- 
ability of their new 1957-58 catalogue 

an of 16mm sound motion pictures for edu- 


cational use. This attractive 100-page, 
four-color catalogue describes 735 teach- 


ing films, most of which are available in 
both color and black and white. Of par- 
. ticular interest to readers is the listing 
of ten films in the field of music pro- 
tanho ASS duced in collaboration with Traugott 
Rohner, Rose Marie Grentzer, and Hazel 


Gertrude Kinscella. This catalogue is 

available free of charge from the Sales 

Department, Coronet Films, Coronet 
1, 


g e Building, Chicago 1, 
nstruction MORE FILM NEWS. The educational 
0 


film department of the University 
California has released a film entitled 
“Reading Music with Shaped Notes,” 
THE PIANO IN THE CLASSROOM which illustrates a simplified method for 
teaching the reading of music to chil- 
dren. This film is part of a research 
program in music training methods con- 


This 56-page book discusses the related teaching areas of Gucted by the department of education, 
University of California, and the pro- 


Keyboard Experience, Piano Classes, and Private Instruction. ducers hope that it will help to shorten 
the time required to establish the vocab 


The »j . ; oc ini ; ial- ulary of sol-fa syllables. The film is 
The purpose is to acquaint school administrators, music special SS Se ee ee 


University Extension of the University 


ists, classroom teachers and others with the usefulness of the 
of California, Los Angeles. 


piano as a means of developing the musical growth of pupils, 
TAPE RECORDINGS. The National 


and provide a guide and aid for all who are concerned with 
Tape Recording Catalog sponsored by 


»achi . ic ; 7 ; the Department of Audio Visual Instruc- 
teaching or curriculum planning. Companion to Handbook for De Dupastmens of Audio Yisest Restres- 


Teaching Piano Classes and Travelling the Circuit with Piano Radio-Television of Kent State Univer- 
sity lists some 13 tape recordings to be 


Classes, also published by the Music Educators National used in a program of music education. 

These tapes are on deposit at on State 
y . University and are obtainable if the 
Conference. $1.00 persons interested will send magnetic 


tapes to Kent State University so that 
the selections desired can be recorded 


OR ON NC on them. Further information, as well 
MUSIC EDUCAT S NATIONAL C FERE E as the second edition of this catalog can 
be obtained from the Department of 
1201 16th St. NW. Washington 6, D. = Audio Visual Instruction, National Edu- 

, | eation Association, Washington 6, D. C. 


Schmill Publications, Inc. 


527 Park Avenue 


Minneapolis 15, Minnesota 


f 
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INTRODUCING 


The Finait: Plastic, Carinat, of thom, Ald 


Catalog #56P 


phenolic plastic | 
with FEATURES 


nylon durability 


binder. Dura-nyl is the most 
shock-resistant material ever 
used in making clarinets. 


The new Cundy-Bettoney CENTURY ! , intonation 
Clarinet brings you features and advantages Accurate pitch in all 


never before available in a low-priced clarinet! » registers. Every CENTURY is 
“play-tested” before it 


Here for the first time is a tough, plastic clarinet leaves the factory. 


that offers the unique combination of rich tone quality, : keywork 
flawless intonation, featherlight action, Solid nickel silver keys, made 


beautiful appearance and exceptional sturdiness. by “precision investment” 
are fully guaranteed. 


The CENTURY is made of Dura-nyl, a new “ 
phenolic plastic with nylon binder developed ee gang 
especially for Cundy-Bettoney by Durez. permanently anchored in 
This new material has greater tensile strength perfect alignment. 
and better machining properties than any plating 
le ; : " , 
composition ever used in making clarinets! ‘ Gleaming, “Nickel-Lume” 


lated metal parts are 
$122.50 Complete with fine case, i abtiaten remain brilliant 


mouthpiece and standard accessories. 
superior workmanship 


Mechanisms are precision 
Ask your dealer to let you examine and play the new CENTURY Dura-nyl today! ——-. nk positive 


key action. 
Cundy-BETTONEY 
HYDE PARK 36, BOSTON, MASS. 
Cundy-BETTONEY is America’s oldest and largest manufacturer of Clarinets, Flutes and Piccolos. 
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“Take it 
from me, 
pianos have 
changed, 
too!” 


) 
vy 


Just as teaching methods have improved over the 


the Modern in dramatic ebony 


years, so has the piano... and, in the last decade, 
Everett set the pace. Not only in style leadership but 


in technical innovations as well 


For instance, the iron lever bac kposts that keep 

an Everett in tune much longer. Next, dyna-tension, 
1 high tension seale as used in a grand, And 

now . Forward Sound, a tone escapement grille 
that gives Everett full tone fidelity. May we send you 
our new booklet and the name of your nearest 
franchised dealer? Everett Piano Company, Division 
of Meridan ( orp South Haven 9, Michigan 


the Modern 


in limed oak 
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THE SCHOOL BELL. This is a bi-month 
ly digest of timely articles on education 
from national magazines, radio, tele 
vision, and the press, which is published 
by the National School Public Relations 
Association of the NEA. Published in 
cooperation with the NEA Division of 
Press and Radio Relations, it is designed 
to help professional leaders keep loca! 
citizens informed on the latest and best 
reporting of today’s schools by national 
media. Single copies 20c; 10 or more 
copies l6c each; available from the Na 
tional Education Association. 


MUSIC IN TEXAS. The Texas Educa 
tion Agency at Austin has published 
bulletin No. 589 entitled “Applied Music 
in Texas Schools.” Contained in this 
booklet is the plan for an improved 
applied music program, which has been 
derived from practices and standards 
used successfully in Texas over a period 
of several years. 


MAGAZINE DIRECTORY, The fifth edi 
tion of the “Directory of Business, Voca 
tional and Diversion Magazines” has 
been released by Commercial Engraving 
Publishing Company of Indianapolis, 
Ind. This list is the largest and most 
complete offering of magazines covering 
special fields to be found anywhere 
There are 30 listings alone for maga 
zines in the field of music. Information 
included concerns the name of the pub 
lication, complete business address, year 
established, eatenes of issue, and sub 
scription rates. Copies can be obtained 
from the publisher at 34 North Ritter 
Ave., Indianapolis 19. 


NEW STRING METHOD. The Jack Spratt 
Music Company, 77 West Broad St., 
Stamford, Conn., has just published a 
new beginners string method compiled, 
edited, and arranged by Clifford P. 
Barnes. The purpose is to make available 
interesting music for ensemble playing 
beginners. Separate parts for violin, 
viola, cello, bass, piano, as well as full 
score are available 


TEN DOLLAR TALE. Crown Publishers 
announces the release of a new book by 
Max Winkler, founder and president of 
Belwin, Inc., music publishers. Entitled 
“From A to X"” the book narrates the 
adventures of Mr. Winkler and a ten 
dollar bill. He tells the story of what 
happened to his ten dollars on a trip 
around the world as it is exchanged for 
the currencies of various countries. MEJ 
readers might be interested to learn 
how, at the end of the tale, the various 
exchanges left Mr. Winkler with 36c. 





SIGNING UP, probably for another clinic 
or guest conductor engagement, is Glenn 
Cliffe Bainum, veteran of many school 
and college band activities in the United 
States. Bainum is director emeritus of 
Northwestern University Bands and se 
retary-treasurer of the American Band 
masters Association. With him are 
(right) Al G. Wright, director of Uni 
versity Bands, Purdue University, and 
(left) Robert R. McEmber, Purdue's 
assistant band director. The occasion 
was the Second Annual High School 
Music Reading Clinic held on the campus 
of Purdue University 
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Weorveo-e FOLOING RISERS 
acne PLATFORMS 


The Most Modern, Practical, 
Safe and Economical Units 
For Staging— 


ORCHESTRAS * CHORAL GROUPS * BANDS 
COMMENCEMENTS * PLAYS 


Ideal For— 


SCHOOLS « CHURCHES ¢ HOTELS 
AUDITORIUMS - GYMNASIUMS 


“50 YEARS OF KNOW-HOW" 


With a manufacturing background of almost 5) 
years, 28 of them in the field of Fine Folding 
Banquet Tables, we have adapted Monroe prin- 
ciples of strength, safety, convenience and easy 
handling to our Monroe Folding Risers and 
Platforms. 

The famous Monroe built-like-a-bridge chassis, 
the all steel folding leg assembly with its time- 
tested Monroe locking arrangement is found 
only in Monroe sections 


50 YEARS OF SERVICE 


to our more than 40,000 organizations and 
institutions makes it possible for us to make 


our guarantees and statements. When you buy = , 
from MONROE you can be assured of BIG busi- THE DES MOINES K Xx WN 
ness service, but with personalized attention SYMPHONY 
ORCHESTRA 


Our financial responsibility can easily be 

checked. Ask your local banker to obtain for Frank Noyes, Conductor 
you our Dun and Bradstreet rating. You will : ‘ 
find it to be AAA 1, the highest rating given to (Above) Ove off jhe. Niet wwe 
anyone by that firm. This is your assurance of Have made very good use of a requiar 


, : : . . P Monroe Plan No. | assembly, shown on 
our ability to stand behind our products 100% stage ef right. Conductor Noyes seys 


Have had many favorable comments 
GUARANTEE on very much improved appesrance of 
orchestra as well at better projection 


MONROE Risers are guaranteed satisfactory and *"@ quality of orchestra's tone’ 


free from defect in workmanship and materials 
The best guarantee of any product is the reli- 
ability of the firm which manufactures it. The 
reputation of THE MONROE COMPANY as a 
friendly, reliable manufacturer has been estab- 
lished by nearly half a century of continuous 


service Above, left, Standard Monroe 4x8 section, at 16" height 
. ar . P _ . Above, right, Monroe Truck for moving and storing risers 
You buy directly from the manufacturer who At left, Monroe Corner Section, at 8” height, for achieving semi 


guarantees the product circle seating 


MONROE FOLDING RISERS AND panna OFFER MANY 
ATTRACTIVE MODERN SETTINGS including the four shown below 


EEE 


PLAN NO. |. 40 feet wide, 20 feet deep, 2! 4x8’ sections with 6 corner sections plane NO. 4. 24 feet wide, 12 feet deep, 9 4x8 sections. Straight Dlevel plat 
For 75-85 performers form. For 35-40 performers 


PLAN NO. 2. 32 feet wide, 20 feet deep, 18 4'x® sections, with 6 corner sections PLAN NO. 5. 24 feet wide, 12 feet deep, 9 4'x® sections. Fiat platform for 
For 65-75 performers many uses 


WRITE FOR COMPLETE INFORMATION AND LOW DIRECT FACTORY PRICES AND DISCOUNTS. 


inl ee ce eeeeuia-w hae 350 CHURCH ST. BR@@)R7.) Galle) '7:\ 
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Hohner Celebrates 
100 Vears of Leadership 
by Offering a Great Service... 


DR. SPAETH'S AMAZING NEW 
EASY METHOD “HOW TO PLAY 
THE HOHNER HARMONICA" 


Now anybody can play the first day! Now anybody, yes, 
anybody can begin to play popular tunes on a Hohner 
Harmonica right from the start—just by following the simple 
numbered diagrams in the New Easy Method Instruction 
Book by the noted musicologist, Dr. Sigmund Spaeth. No 
notes to learn, no knowledge of music required. Includes 34 
popular melodies, all sensation- 
ally easy! 





TEACHERS! 
Use Harmonica Instruction 
as a Stepping Stone! 

Surveys show many serious 
musicians started their ca- 
reers with the harmonica. 
Harmonica classes attract 
youth—inspire study of 
other musical instruments. 

Send for FREE copy or copies 
Jive east wETHOP of Dr. Spaeth’s New Easy 
sor BEGINNERS Method. Address Dept. 
1 ee EJ. 


M. HOHNER, INC. 
360 Fourth Avenue, New York 10, N.Y. 
Can. Rep. : Hough & Kohier, Ltd., 468 King Street W., Toronto 





Reeaeeeeuceoeeeeeeaeoonaoaoeeaoaoaonaonaed 





A New Children’s Opera in Three Acts 


The Twelve Dancing Princesses 
by 


DAVID M. CLOSSON 
$2.00 


COMPLETE WITH DANCE J. FISCHER & BRO. 


ANDO 


STAGE DIRECTIONS filen Heck, New Jersey 
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TEACHING AIDS FROM THE MET. 
The Metropolitan Opera Guild has an- 
nounced the availability of a film strip 
for the opera “Tosca” which was photo- 
gpeemes at the Metropolitan Opera 
ouse during a dress rehearsal. The film 
is 35mm and in color and is said to be 
used in connection with the teaching 
nee poetuese by the Metropolitan Opera 
Guild entitled “Operagraphs.” The “Op- 
eragraph” is a twelve inch LP recording 
divided between narration of the plot 
and historical background and musical 
illustrations by etropolitan artists. 
Narration is by Milton Cross, who has, 
for so many years, been heard during 
the Saturday matinee radio broadcasts 
from the Metropolitan. See page 88. 


HARMONICA MANUAL. M. Hohner, 
Inc., announces that Sigmund Spaeth, 
well known music commentator, has 
written a booklet entitled “How to Play 
the Harmonica.” The method uses a 
system of numbers instead of musical 
notes, which was conceived by the Amer- 
ican painter, Thomas Hart Benton, a 
life long enthusiast of the instrument 
and good friend of Sigmund Spaeth. The 
booklet is available from . Hohner, 
Inc., 350 Fourth Ave., New York 10, N.Y. 


LEBLANC BANDSMAN. The March is- 
sue of the “Leblanc Bandsman” ( Volume 
4 No. 3) contains articles and features of 
interest to music educators. Among the 
pictorial highlights are people and 
scenes at the recent College Band Di- 
rectors National Association convention 
and the Midwest Band Clinic. Free 
copies are available from the Leblanc 
Cerporation, Kenosha, Wis. 

Leblanc also announces the publication 
of the booklet “The Balanced Clarinet 
Choir” by Alfred Reed, Conductor of 
the Yale University Symphony. The 
booklet describes the present and future 
of the balanced clarinet choir, its struc- 
ture, effects, and importance to the de- 
velopment of band music. 


THE FLUTIST’S GUIDE, is announced 
for publication by D. & J. Artley, Inc., 
and was written by Frederick Wilkins. 
This book provides a clinical study of 
flute playing for student and music edu- 
cator with long playing recorded demon- 
strations. The 64-page guide book, com- 
bined with the recording, aids in follow- 
ing exercises and examples in the text 
both by sight and sound. The guide also 
contains an extensive catalog of flute 
literature, For further information write 
to the publisher at Box 741, North Side, 
Elkhart, Ind. 


NAN AND GIL JOIN THE BAND, is a 
colorful comic book, H. & A. Selmer, Inc. 
of Elkhart, Ind., has designed specifically 
to appeal to grade school youngsters. It 
is intended to serve the dual purpose 
of interesting grade schoolers in joining 
the band and of recruiting youngsters 
for the harmony instruments. 


NEW PORTABLE INSTRUMENT. A 
fresh approach to keyboard musical in- 
struments is manufactured by Jen-Co 
Musical Products, G. C. Jenkins Co., Box 
168, Decatur, Ill. A portable three-octave 
keyboard utilizing simple piano action 
to strike aluminum alloy bars producing 
celesta-like tones, the Celestette is 
amuet for use in homes, schools and 
s equally appropriate for professional 
organists and pianists. 
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The Steinway | inspires the student 
It encourages practice—and proficiency 


No other piano matches the sonorous tone and responsive action 
that are characteristically and exclusively Steinway. This dimension of 
sound and mechanical superiority give the Steinway authority 
and appeal. The student, at practice, feels the Steinway influence. 
He is helped to develop keyboard proficiency 

with the unique Accelerated Action® 

In the studio or on the recital 

stage the Steinway performs best 

It is built ruggedly to last and 

to take student punishment. 

Over the decades the Steinway 


proves the most economical piano. 


@ Steinway 


THE INSTRUMENT OF THE IMMORTALS 


Great artist-teachers use the Steinway 
CASADESUS (at piano), Clarence Adler, Erno Balogh 
Sidney Foster, Rudolph Ganz, Edwin Hughes, Muriel 
Kerr, Rosina Lhevinne, Mieczyslaw Munz, Isidore 
Philipp, Mikhail Sheyne, Reginald Stewart, Beveridge 


Webster and many others 


Our booklet, ‘How to Cheose Your Piano,” will /« Steinway Professional A practical piano specially designed 
sent free if you write Steinway & Sons, 45-02 Ditmars for professional use. Hich in tone and stamina. It can be de 


Blod., Long Ieland City 5, N.Y livered for « aemall DOWN PAYMENT. Liberal terme 
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for your singing groups 


SINFONIANS’ CONTEST. Phi Mu Alpha 
S . . a 
*Sibelius Onward, Ye Peoples! 25 *Kountz Little French Clock 22 pn ape yom y R' ar ly of the 


*Handel-Lefebvre Thanks Be To Thee .22 Scot!-Kramer Lullaby (SSA, SA) 20 fraternity. The contest makes available 
two prizes in two categories. The under- 


. , 
Scott Think On Me 22 Mead Down in the Valley (TTBB) 20 graduate division with an award of $100 
*Thiman Go, Lovely Rose 20 = *Davis The Deaf Old Woman 20 is open to active members of an active 
: chapter, and the graduate division with 

wiehee 103 Men ond 25 Kounts Spring 22 an award of $150 is open to all Sinfonia 
' Vale Everyone Sang (SATB) 20 alumni. Manscripts that are submitted 

*Bach-Davis Sheep May Safely Grave .20 must have been written between Septem- 
e lable # - i. er 1, 1956 and December 1, 1957, and can 

GVEHENS [OF MIZOG, WOMENS, OF MENS Chorus include works for solo instrument, 

chorus, string quartet, chamber orches- 

tra, solo voice. Rules of the contest may 

‘ be obtained from Price Doyle, Executive 

for your instrumental groups Secretary, College Station, Murray, Ken- 


tucky. 


brass Robert Ward Fantasia for Brass Choir and Tympani 
score and parts $5.50. score $2.50 UNIVERSITY OF ILLINOIS will make 


available the twenty-sixth annual Kate 


Chopin Polonaise arentetve score and parts $1 Neal Kinley Memorial Fellowship for 

winds Tschaikovsky Chanson Triste score and parts $1 the sum of $1,300 to be used by a recip- 
p j ” j ' ient toward defraying the expenses of 

Liszt ‘astorale from ‘Les Pre odes score and parts $1.25 advanced study of the fine orts in Amer- 

strings Bach Come Now, Thou Saviour score .75; parts, each .20 ica or abroad. The award is open to 
Wagner Albumleat score .75; parts, each .20 graduates of the College of Fine and 

— Sibel O “re Applied Arts of the University of Illinois 
on ewes ower o rape : and graduates of similar institutions of 
standard band $3.75; symphonic band $5.00 equal educational standing, whose prin- 


cipal or major studies have been in 

either music, art, or architecture. Ap- 

P . * . plications should reach the committee 
favorites from the Polychordia String Library no later than May 15, 1957. Requests 
for application blanks and instructions 

should be addressed to Dean Allen S 


Primary Grade: “The Robin Album" (11 extremely easy tunes) Weller, College of Fine and Applied 
Lower Grade: “The Edric Album" (Bach, Handel, Gluck, Morley, Purcell). Arts, Room 110, Architecture Building, 
Middle Grade: “Sintonietta in D’. Moxort University of Illinois. 


Higher Grade: “Sonata da Camera in E minor’, Vivaldi. sail : 2 

Advanced Grade: ‘The Charterhouse Suite,” R. Vaughan Williams ‘ Mite Toaple . _—— Phin ant ~ 

scores $1.50 parts each .25 (except advanced grade) Tenth Ernest Bloch Award Competition 

' for a composition for mixed chorus, the 

text of which is to be taken from, or 

Ask for the complete Polychordia Catalog relative to, the Old Testament, on the 

subjects of brotherhood or peace. A cash 

prize of $200, publication by Mercury 

Musie Corporation, and a premiere per- 

formance at the United Temple Chorus 

Spring Concert are included in this 

award. Deadline for all entries is Decem 

ber 1, 1957. Address all inquiries to 

United Temple Chorus, Box 15, Wood- 
mere, New York 


2121 Broadway 
New Yerk 23, N.Y. 





MUSIC CLUBS COMPETITION, The 14th 
Annual Young Composers Contest of the 
National Federation of Music Clubs has 
recently been announced and is open to 


{ new book for college courses composers between the years of 18 and 
in music appreciation . . . 25 for original compositions in two 
classifications: (1) A sonata or compar 

. . able work for solo wind or string instru- 
MI SIC: ment with piano, or any combination of 
three to five orchestral instruments. 


\ DESIGN FOR LISTENING (2) A choral work with or without ac- 


companiment of piano, organ or a group 


by HOMER ULRICH of not more than ten wind or string in- 


struments. For the first classification two 








University of Maryland prizes of $175 and $125 are offered. In 

the second classification the prizes are 

Part IT Part il $125 and $75. A special award for a 
CEES . P ; . $600 composition scholarship is available 
Elements and Forms * History and Literature to presently registered or recently graé- 
. J - uated composition students to be used 

Publication: April, 1957 by the winner for further composition 


study, either at a recognized school or 
HARCOURT. BRACE AND COMPANY privately with a recognized and distin- 
‘ ? epee ; me guished composer. Information and ap- 
383 Madison Avenue, New York 17 plication blanks are available from the 
National Federation of Music Clubs, 445 
West 23rd Street, New York 11. 
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"RCA SHOULD BE CONGRATULATED... 


FREQUENCY RESPONSE... 
SIMPLICITY OF OPERATION... 


RUGGED CONSTRUCTION... 
PARTICULARLY SUITABLE FOR 


US SNe 


Dr. Theodore Mueller 
Wayne University 
Detroit, Mich. 


























RCA VICTOR 
TAPE RECORDERS 


een FURS Because, as Dr. Mueller says, “Trouble-free magic touch of high fidelity. Simplified push- 
operation is essential for the success of our button control keyboard helps your teachers 
program” . . . the language laboratory of get professional results after a minute's in- 
Wayne University chooses RCA Victor New struction, Compact and easy to carry, with 
Orthophonic Tape Recorders for week-in, handsome and rugged case. Two-speed opera- 
week-out use by hundreds of students. tion gives great flexibility. Every important 


Just name your school recording need... feature of a fine recorder is here your RCA 


here’s the perfect machine for it! RCA’s ex- 
clusive Panoramic 3-Speaker System adds the brings you full details 


Victor dealer can show you, or the coupon 


RCA VICTOR And now... sound so rea/ 
“VICTROLA” 'S , a class can fee/ ‘t/ 
STEREOTAPE PLAYER ~ ss 


New Orthophonic high fidelity sound plus the 
breathtaking realism of brilliant stereophonic 
sound! Ali this in a compact duet of cases so 
easy to carry. And the “Victrola” Stereotape 
Player is simplicity itself to operate. Amplifier 
and speaker systems are critically balanced at 
the factory by RCA engineers whose skill 
assures you recording and listening of a 
quality you never thought possible from an wr 
instrument so completely portable, so reason- Mail it today / 


ably priced. Ask your RCA Victor dealer or 
mail the coupon. EDUCATIONAL SERVICES, Dept. R-4 


yy Radio Corporation of America 
(FR) Camden, N. J 
= Please send free Full Tape Recorder information 
EDUCATIONAL SERVICES Booklet on use of Tape Recorders in education 
7 ; Catalog of RCA Victor Tape recordings 


RADIO CORPORATION Name Title 
of AMERICA School 


CAMDEN, WN, J. Street — 
 — 


Mode! 8STP1 
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A 


SUCCESSFUL 


ORCHESTRA 


SCHERL & ROTH 


Cleveland 


When writing to advertisers plea e mention the Must EDUCATORS lou RNAI 


Recent and New 


FULL 
BAND 


Passacaille *Lalande-Beeler 5.00 


*17th Century French Compose 


Who's Who in the Band Philip Gordon 5.00 


(exhibiting the instruments) 


Extracts from Mother Goose Suite Ravel-Cray 4.50 
Suite for Band Diabelli-Clark 4.50 
Sarabande and Gavotte Lully-Beeler 4.50 


(Condensed scores sent on request) 


ELKAN-VOGEL CO., 





. Ohio 


Important Band Works— 


SYMPH 
BAND GRADE 


8.00 C 
8.00 C-D 


7.00 B-C 
7.00 B-C 
700 C 


INC. 


1716 Sansom Street Philadelphia 3, Pa. 
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JOHN HAY FELLOWS PROGRAM. 
Sponsored by the John Hay Whitney 
Foundation, a scholarship program in its 
seventh year will make available sti 
pends of not less than $4,000 each to 
permit high school teachers to return 
to a college campus for one year. It is 
available to senior high school teachers 
in the states of Alabama, Coloraay, 
Georgia, Illinois, Maine, Nebraska, New 
Mexico, Oklahoma, Oregon, and Wash 
ington. Candidates for admission to this 
program must be nominated by the local 
superintendent of schools or another 
school official authorized to help plan a 
proposed program of studies for the in 
dividual teacher. Candidates must be no 
more than 45 years of age, and have at 
ieast five years of high school teaching 
experience, the last two of which must 
have been in their present school sys 
tem. Inquiries should be directed to the 
Division of Humanities, John Hay W! 
ney Foundation, 630 Fifth Avenue, New 
York 20, by no later than May 31 























GEORGE PEABODY AWARDS. George 
Peabody College for Teachers, Nashville, 
Tennessee announces the availability of 
several scholarships, including tuition 
scholarships for freshman entering the 
college this fall. A number of special 
scholarship-salary combination awards 
amounting to $500-700 will be made 
available to students at Peabody College 
who qualify for acceptance in the Nash 
ville Symphony Orchestra. For further 
information write: C. B. Hunt, Jr., Divi 
sion of Music 














BROWN UNIVERSITY announces two 
p*ize awards in compositions for natives 
of Rhode Island. A first prize of $300 
and a second prize of $100 will be 
awarded for a choral work for either 
mixed male or women's chorus. Address 
all inquiries and manuscripts to: Wassili 
Leps Foundation, Department of Music, 
Brown University, Providence 12, R. I. 












BI-CENTENNIAL MARCH. The Friends 
of Harvey Gaul, Inc., of Pittsburgh an 
nounce the Eleventh annual nation-wide 
contest. A prize of $300 is offered for a 
“March in honor of Pittsburgh's Bi 
Centennial” for piano (with accompany 
ing band score) words optional not 
exceeding ten minutes. The winning 
march will be the Official March for the 
Pittsburgh Bi - Centennial beginning 
November 1958. Compositions must be 
submitted on or before November 1, 1957 
to the Friends of Harvey Gaul Contest, 
Miss Sara Hower, Chairman, 315 Shady 
Ave., Pittsburgh 6 





















JUDGING BY LONG DISTANCE might 
he the title of this picture, made on the 
occasion of one of the events in recent 
All-Army music contests. Listening to 
the tape recorder are; first row left to 
right Warner Lawson, dean of the 
School of Music of Howard University, 
Washington, D.C.; Florence Booker, 
supervisor of music in Arlington, Vir 
ginia; David S. Cooper, U.S. Information 
Agency. Left to right in the back row 
Harold Spivacke, chief of the Music 
Division of the Library of Congres 

Major General John A. Klein, The Ad 
jutant General, U.S. Army; and wearing 
earphones, Donald E. Hunt, Signal Corps 
tape recordist The picture was made 
at the Library of Congress 
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1957 SUMMER WORKSHOPS 


IN COOPERATION WITH 
THE AMERICAN INSTITUTE OF MUSIC EDUCATION 


University of Denver Workshop—July 8-19 
Denver, Colorado Coordinator: Roger Dexter Fee 
Credits: 3 quarter (2 semester) hours Chairman: James E. Green 


University of Maine Workshop—July 8-19 


Orono, Maine Coordinator: Lewis H. Niven 


Credits: 3 credit hours Chairman: Francis S. Fox 


Fred Waring’s Elementary Musie Education Workshop—June 30-July 5 


Delaware Water Gap, Pennsylvania Coordinator: Dr. Earl Willhoite 
Chairman: Francis S. Fox 


Appalachian State Teachers College Worksh »p—August 5-16 
Boone, North Carolina Coordinator: Gordon A. Nash 
Credits: 3 quarter (2 semester) hours Acting Chairman: Francis S$. Fox 


Mississippi Southern Workshop—July 22-August 2 
2 | Hattiesburg, Mississippi Coordinator: Dr. Roger Phelps 
Credits: 3 quarter (2 semester) hours Chairman: James E. Green 





Write for particulars to the respective coordinators 


MMU MU MUM MULL VALLARTA MUU LS 


THE AMERICAN INSTITUTE OF MUSIC EDUCATION 
45 East 17th Street, New York 3, New York 





gs 





ae | OR 
“Nfogether We- sing 


Elementary song-texts and records 


This is the first series that shows children the 
total musical pattern so they can see the melody, 
harmony and accompaniments as they hear them. This is 
the first series to help teachers build musical development 
in the classroom by using unique devices and color to 
point out the form and pattern of music within the context 
of the song itself. If you are considering the purchase of 
new song-texts, we would suggest that you become 
acquainted with this exciting new approach to music 
> education. Write today for a copy of our music 
catalog...or ask for our monographs on the new 
concepts in music education embodied in this series. 


Follett Publishing Company 010 w. wasninoton - cnicago 7 


NE W NAM E I WN Music EOuU CATION 


THE SERIES LRT Loe Gen coh Smell) Mielolll ba Baran 2e]le ae) ae 0.02 tiem Wren .ellel 2 mel mea) am lel 2us 





BOOKS IN > MUSIC ROUND THE CLOCK - MUSIC ROUND THE TOWN ~- MUSIC THROUGH THE YEAR 
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SPECIAL COURSES IN 
MUSIC AND 
MUSIC EDUCATION 


\Minuoscla 


FIRST TERM SECOND TERM 
June 17-July 20 / July 22-August 24 


GRADUATE STUDY with distinguished faculty 


UNDERGRADUATE WORK in more than 
1000 outstanding courses 


LIBRARY, LABORATORY, and RESEARCH 
facilities of highest quality 


SPECIAL WORKSHOPS and INSTITUTES 


RECREATION—symphony and other concerts 
plays excursions lectures golf 
tennis — swimming — fishing — campus in an 
outstanding cultural center located in the cool 
and refreshing Land of 10,000 Lakes 





























For Bulletin write 
Dean of Summer Session, 


717 Johnston Hall 





UNIVERSITY or MINNESOTA 


ee ee ee oe ee es ee ee ne, on, on a eo ee a | 





University of Toronto 


4|| ROYAL CONSERVATORY OF 
| MUSIC 
4) SUMMER SCHOOL 


July 2-20, 1957 


Instruction in All Branches 
of Music. 








Teachers’ Courses, 


Special Teachers’ Course: Music for Children based 
on Car! Orff's method, Doreen Hall Instructor (First 
time on North American continent) July 8-12, or July 
15-19 


For complete information: Office of the Principal, 
135 College Street, Toreonte 2B. Ontario, Canada 











hiik;y MINNEAPOLIS COLLECE OF MUSIK 
Iwo Summer Sessions June 10 to July 19 July 22 to August 17 
Choral Session—Peter D. Thach, Director, July 17-July 22 
Undergraduate and graduate courses in Music Education and Applied Music 


Catalogue on request 


MINNEAPOLIS COLLEGE OF MUSIC 














Summer Session 
1957 
UNIVERSITY OF DENVER 
WORKSHOPS 
Central City Opera Workshop, 
July |-July 27 


Music Education Workshop, 
July 8-July 19 
Voice Clinic, 
June 24-July 26 
Summer High School Institute 
July |-August 2 


Graduate Courses in 


| music education and choral ar- 


ranging; musicology; choral, wood- 
wind, string literature procedures. 


Write for 1957 


Summer Session Bulletin 


Roger Dexter Fee, 
Director School of Music, 
Dept. 3M, University of Denver 
Denver 10, Colo. 

















LA SALLE AT 11TH STREET MINNEAPOLIS, MINNESOTA 





Fine Arts Tour of Europe 


JUNE 28 to AUGUST 27, 1957 


wader the Leadership of Prof. Roger Dexter F ec 


# Visiting 9 Countries of Europe *% 


Scotiand— England —Holland—Germany—Austria 
Switzerland —Italy—Spain—Ff rance 


Denver University Offers Credit for This Tour 


For Complete information, Write or Call 


WHITLEY TRAVEL AGENCY 


WwW. K. WUNSCH, Mer. 
648 17th St. Denver 2, Colo. 
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The University of Rochester 


EASTMAN SCHOOL OF MUSIC 


HOWARD HANSON, Director 
ALLEN |. McHOSE, Director of the Summer Session 


1957 SUMMER SESSION 


June 24 to August 2 


> 





Band under Frederick Fennell (June 24-July 12) 

String Orchestra under Karl Van Hoesen (June 24-July 12) 
Choral under Marlowe Smith (July 15-August 2) 

Orchestra under Frederick Fennell (July 15-August 2) 


The Institutes 


Outstanding programs designed for the public school music teacher-director. 
Instruction and supervision by a faculty of leading practitioners. Three weeks each. 


For Church Organists (July 8-12) 


| For Wind Ensemble Directors (July 7-12) 
The Workshops For Piano Teachers (July 15-19) 


For Music Librarians (July 22-26) 


New one-week programs for musicians with special interests. /nstruc- 
tion by a large number of the Eastman School Faculty and guests. 


> 


Degree or Special Study 
Undergraduate and graduate courses. The Accelerated Bachelor of Music Program for exceptional 


students—High School Juniors may apply. 


Unusual Opportunities for the Music Educator 


For information write 





Edward H. Easley, Director of Admissions 


EASTMAN SCHOOL OF MUSIC ‘svn 


Rochester 4, New York 
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NATIONAL MUSIC CAMP 


INTERLOCHEN, MICHIGAN 
” 30th Season—June 23 to August 19, 1957 


Affiliated with the 
University of Michigan 


Serving America’s Gifted Youth 


MUSIC ART DANCE 
DRAMA RADIO—TV 


” 
UNIVERSITY OF MICHIGAN DIVISION 


Undergraduate and graduate credit may be earned in 
music, music education, art, speech and drama, phys 

Above--University Orchestra and Festival Choir present Oratorio ical education and dance (2-8 semester hours). Part- 
time work (four hours daily) will provide room and 
board, 


a 
HIGH SCHOOL DIVISION 


Two camps for boys and girls from senior high school 
grades. Five hours daily of arts activity may be 
elected in addition to extra-curricular activities. 


INTERMEDIATE DIVISION 
Two camps for boys and girls from grades seven 
through nine. Four hours daily of arts activity is rec 
; ommended in addition to camping activities. 
. * 


JUNIOR DIVISION 
Two camps for boys and girls from grades three 
through six. Three hours daily of arts activity is con 
Above—Dance Majors perform with Orchestra at Dance Concert sidered a desirable load in addition to sports activities 
Below—-High School Drama Guild produces Shakespeare's “Hamlet.” and supervised rest period. 
. 
SWIMMING—BOATING—CANOEING—SAILING 
TENNIS—VOLLEYBALL—BADMINTON—TRACK 


OVERNIGHT CAMPING—NATURE LORE 
CAMPMANSHIP 


a ~~ @ 
| i x) hd Me» 4 * 
; TWO TEACHER WORKSHOPS 
yy a. y > ® Elementary School Music, July 1 to July 13 
y = bd 


a 
" : 
. “& ey -r @ Choral Music, July 8 to July 14 
crf . 
eae oo POST SEASON ACTIVITIES 

A : August 21-28, 1957 
American String Teachers Conference 
National Chamber Music Festival 

Below-——Six Beaches on two Lakes | aay ample Swimming, Boating, Civic Orchestra Assembly 
Canoeing and Sailing Areas y , ’ 

National Association of College Wind and Percus- 


sion Instructors 


For catalogues and 1957 application forms, 
address Joseph E. Maddy, President, 
National Music Camp, 303 S. State 
Street, Ann Arbor, Michigan 


* 
Serving America’s Gifted Youth 








DUQUESNE UNIVERSITY 
SCHOOL OF MUSIC 


Gerald Keenan, Dean 


SUMMER SESSION JUNE 24-AUGUST 2 


Graduate and Undergraduate Courses 


WORKSHOPS 


Folk Arts 
Training the Boy Voice 
String Materials and Technics 


June 24-July 5 
July 8-July 19 
July 22-August 2 


APPLICATIONS NOW BEING ACCEPTED FOR 1957 


For further information write: 


School of Music 


Duquesne University 


Pittsburgh 19, Pennsylvania 











BOSTON UNIVERSITY 
COLLEGE OF MUSIC 


A Division of the 
School of Fine and Applied Arts 


Courses in all branches of music and 
music education leading to the de- 
grees, B. Mus., M. Mus., Mus. A.D.— 
In conjunction with the Graduate 
School, M.A. and Ph.D.—In conjunc- 
tion with the School of Education, 
M. Ed. and D. Ed 


Eminent Faculty Includes: 


George Bornoft 
Alexander Borovsky 
Rafael Bronstein 
Lee Chrisman 
George Faxon 
Arthur Fiedler 
Karl Geiringer 
Julius Herford 
Allan Lannom 
David Blair McClosky 
Harriet Nordholm 
Emanuel Ondricek 
Gardner Read 
Jules Wolfers 


and 70 other distinguished artists, 
musicians and educators. 


For catalog write: 


Robert A. Choate, Dean 
25 Blagden Street Boston 16, Mass 


af. 








STATE UNIVERSITY 
TEACHERS COLLEGE 


POTSDAM vox 


Crane Dept. of Music 
CHORAL WORKSHOP 
(July 1-July 19) 

Helen M. Hosmer 


v 
LIVING WITH MUSIC IN 
SCHOOL AND COMMUNITY 
(July 22-Aug. 9) 
Lilla Belle Pitts 


v 
OPERA WORKSHOP 
(July 1-Aug. 9 
Harry Phillips—Marvin Garner 
Bessie Schoenberg 


v 
INSTRUMENTAL WORKSHOP 
(July 1-Aug. 9 
Willard Musser and others 


v 
MASTER VOICE CLASS 
(July 1-Aug. 9) 
Signor Pino Garzolini 
(Vienna Academy of Music 


UNDERGRADUATE AND 
GRADUATE COURSES IN: 
Applied Music 
Theory 
Music Education 
Music Literature 
For complete catalog, write 
Dr. Helen M. Hosmer 
State University Teachers College 
Potsdam, New York 





SYRACUSE 
UNIVERSITY 


School of Music 


Alexander Capurso, Director 


SUMMER SESSIONS 
July 1—August 9 
and 
August 12-—September 13 
(Limited Offerings) 
DISTINGUISHED FACULTY 


Graduate and Undergraduate 
Courses in all areas of Music 


Emphasis on graduate studies in 
Music Education 


SPECIAL SHORT COURSES 
Marching Band Techniques 
July 1—July 12 


Round-Table Conferences 
July 15—July 19 


with participation by 
distinguished artists 
and authorities 


Piano Pedagogy Workshop 
August 12—-August 16 


REGULAR ACADEMIC YEAR 
September 22—June 2 


For further information address 


SCHOOL OF MUSIC 


Syracuse University 
Syracuse 10, New York 


























Peabody Conservatory 


COLLEGE OF muUSIC 


instruction in all branches of music for the beginner or advanced student. B.Mus.. M. Mus. Artist Dipioma 
and Teacher's Certificate. Prepares fer professional careers in composition, teaching, sacred music, public 
schoo! music. Scholarships. Dormitory facilities for men and women. Member of the National Association 
ef Schools of Music and of the Middie States Association. Catalog. 


REGINALD STEWART, Director, 11 East Mt. Vernon Piace, Baltimore 2, Md. 








22nd Season 


FOSTER MUSIC CAMP 


EASTERN KY. STATE COLLEGE 
RICHMOND, KENTUCKY 


For High School Students 
4 WEEKS 
$80.00 ALL EXPENSES 


BAND & ORCHESTRA 
JULY 14— AUG, 10 
Private Lessons $1.00 to $1.50 
Write: 

James E. Van Peursem, Dir. 
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ol Liylard 


CONSERVATORY 
OF MUSIC 


HARRISON KELLER, President 
THE NEW ENGLAND CONSERVATORY i« « 


Collewe of Music and awards accredited 
degrees of Kachelor and Master of Music 


PERFORMANCE OPPORTUNITIES INCLUDE: 
Weekly student assemblies 


lie recitals and concerts 


Variety of opportunity for professional 
engagement radio and TV appearances 
Full Symphony Orchestra 

126 jlce mixed Chorus which sings an 


n vals y with the Boston Symphony 


Field Training in Greater Boston public 
schools for music educators 


Hospital Training for musle therapists 
NEC PLACEMENT BUREAU places students 


and graduates in fine positions and also 
helps them earn while studying. 


FOR ILLUSTRATED CATALOG, please write 
Dean Chester W. Willioms, Room 24 
NEW ENGLAND CONSERVATORY OF MUSIC 
290 Huntington Avenue, Boston, Mass. 
giving music fleld and year of college entry 





‘aul Christiansen 


Choral School 


SUMMER COURSES 
Offered at 


Illinois State Normal University 
Normal, Illinois, July 7-17 


State Teachers College 
Bemidji, Minn., July 21-31 


Thiel College 
Greenville, Pa., August 4-14 


School Music Materials and Procedures, 
Carl O. Thompson 


Church Choir, Elementary Conducting, 


Richard Hoffland 


Voice Testing and Analysis of Problems 
Rehearsal Techniques, Choir Organi 
zation, Conducting and Interpretation 

Paul J. Christiansen 

i ‘ : j fer at consille grad 


salg unders ‘ ‘ d at Denver 
iA 


Bemidji, Greenville, Normal 
$98.00" 


KURT WYCISK, Manager 


Concordia College Meorhead, Minn 








Publications of the 


MUSIC TEACHERS NATIONAL ASSOCIATION 


Proceedings 

Published annually from 1906 to 1950 inclusive. Contains papers and addresses delivered 
at MTNA conventions, plus ~~ of officers and names of committee members. A limited 
supply of all volumes is available except those for 1913, 1915, 1916, 1917, 1919, 1920, 1942, 
1944, 1944 and 1946. Price: $5.00 per volume 


Careers In Music 
Published jointly by MENC, MTNA, and NASM. A brochure intended for individuals 
interested in careers in music. Available at the following rates 
Lots of oe then 25 
Lots of 2 
Lots of Hy 
Lets of 100 .... ; . peees 00 
Lots of more than 100 , .. $3.00 per hundred 
Prices include postege. 
Bulletin 
Published twice annually from 1939 tw 1950 inclusive. Contains articles of interest to music 
teachers. A limited supply of back issues is still available. Price: 25¢ per copy 


American Music Teacher 

The official periodical of the Music Teachers National Association, Sent to all members 
of the Association as one of the membership benefits 

Published five times a year during the school year. Contains articles of interest to all 
music teachers, mews of the state music teachers associations and news from the various 
MTNA Divisions. Articles range from philosophical and musicological to practical, down- 
to-earth accounts of pedagogical practices and procedures used by successful teachers. From 
time to time lists of co ysitions that are invaluable to teachers and performers are published 
in American Music Teacher. 

American Music Teacher is recognized as an outstanding and leading professional peri 
odical, a significant adjunct to the professional reading of all musicians 

Subscriptions at $3.00 per year are accepted for libraries only 


MUSIC TEACHERS NATIONAL ASSOCIATION 


1823 Browning Street, Baldwin, New York 

















THE BULLETIN | 


Official Magazine of 
THE NATIONAL ASSOCIATION OF TEACHERS OF SINGING, INC. 
Rewarding articles by Eminent Authorities, for 
Music Educators, Choral Directors 
Church Musicians, Teachers of Singing 
Students of Singing 
Yearly Subscriptions $2.50 Through 
Helen Steen Hu's, Circulation Manager 
State Teachers College, St. Cloud, Minn, 








N.A.T.S. SUMMER WORKSHOPS | 


July 29-August 2—Texas Christian Univ. Ft. Worth, Texas 

Arthur Faguy-Cote, Chairman 
August 12-16—Phillips Academy, Andover, Mass. 

Gertrude Ehrhart, Guthrie Frye, George Rasely, Chairmen 
fugust 12-16—W illamette University, Salem, Oregon 
Melvin Geist, Chairman 
fuguat 18-23—Emory University, Atlanta, Georgia 
Ralph Errolle, Haskell Boyter, Chairmen 
fugust 26-30—Lawrence College, Appleton, Wis. 
George Cox, John Thut, Chairmen 





Distinguished faculty covering all phases of the teaching of singing. 











DON CRAIG 


CHORAL CONDUCTOR 


Personal Management 
Sydney Johnson (Mine) 


410 Weet T7th Street New Yerk 24, N.Y. 
Suequchenne 7-5803 











Rudolf Serkin ¢ Herman Busch « Alexander Schneider | 


study and perform chamber music on a Vermont hilltop with colleagues and 
equally distinguished advanced student performers in family style 


new Teachers’ course in French Woodwind Style & Tone by 


Marcel Moyse; under Martial Singher | 
new Singers’ course: Chamber Music for Instruments & Voice 
grants-in-aid for ensemble talent June 29 to Aug. 26, 1957 
Inquiry invited: Mariboro School of Music, Marlboro, Vermont 








Music Educators Journal 








“GOLDEN 


Bs Northwestern University 
an School of Music 


Evanston, Illinois George Howerton, Dean 


A Preview of College Life 


For talented high school musicians 
At the National High School Institute—June 30 to August 3 


@ Sing with the Summer Chorus and Chicago 


Study with college faculty members 
Symphony at Ravinia Park 


Private instruction—piano, instruments, organ, 
voice @ Play in the Summer Band, which gives weekly 


Classes—music theory and music literature twilight concerts 


Participate in the Summer Orchestra directed © Swim at campus beaches 
by Désiré Defauw, former conductor of Chi- 
cago Symphony ® Go sightseeing in Chicago on Institute tours 
Additional information and application blanks may be obtained from 
Kenneth Firebough, Northwestern Schoo! of Music, Evanston, I/linois 














IDYLLWILD 


For You This Summer 


Two-week Workshops in 


*ELEMENTARY SCHOOL MUSIC—Beatrice Krone and Kurt Miller 
July 22-August 2 


*SECONDARY SCHOOL GENERAL MUSIC—Beatrice Krone, 
a Alice Catalyne, Kurt Miller August 5-18 


*SECONDARY SCHOOL CHORAL MUSIC—Harold Decker and Charles Hirt—August 5-18 


*FOLK MUSIC—Sam Hinton, Peter Seeger, Marais and Miranda, Beatrice Krone, Bess Lomax Hawes 
July 8-19 
JAZZ IN MUSIC EDUCATION—Sidney Fox, Joseph Catalyne and Prominent Jazz Musicians 
August 2-9 
Merete Guster High School Chorus—Robert Holmes and Harold Decker 
August 9-18 


High School Band and Orchestra—Ralph Rush, Lauris Jones, 
John Green August 18-Sept. | 


Beatrice Krone 


Marais & Miranda 


*Credit through University of Southern California 


For complete information write the 


IDYLLWILD ARTS FOUNDATION 


MAX T. KRONE, President, Idyllwild, California 
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MR. EUGENE ANDRIE—Orchestra, Or- 
chestration 


MISS PATRICIA BARENDSEN—Voice, 
Choral, Harpsichord 


DR. HERBERT CECIL—Band, Choral, 
Music Education 


MR. GORDON CHILDS—Strings, Or 
chestra, Theory 


MR. JAMES EVERSOLE—Brasses, Band 
MRS. SYLVIA EVERSOLE—Piano 


MR. J. JUSTIN GRAY—Woodwinds, 
Band, Director Graduate Work 


MR. MONAS HARLAN—Voice, Choral 
MR. J. GEORGE HUMMEL—Piano, Pi 


ano Ensemble, Literature 





Congratulations ta MENC on Your 
Golden Anniversary from: 
Montana State University School of Music 
Missoula, Montana 
DR. LUTHER A. RICHMAN, Dean 


FACULTY 


MR. JOHN LESTER—Voice, Opera 
Workshop 

MR. CHARLES OSBORNE—Woodwinds, 
Theory, Ensemble 

DR. LLOYD OAKLAND—Choral, En- 
semble, Conducting 

MRS. BERNICE RAMSKILL-—Piano 

MISS FLORENCE REYNOLDS—Cello, 
Theory 

MR. ROBERT RUPPEL—Piano 


MRS. FLORENCE SMITH—Organ 


MR. EUGENE WEIGEL—Composition, 


Theory, Strings 
MR. RUDOLPH WENDT—Piano 
MR. RICHARD WESTENBERG—Organ, 


Carillon 


Summer Session—June |7 to August 23 




















SCHOOL OF MUSIC 
SUMMER SESSION, JUNE 10-AUGUST 2, 1957 


Graduate or Undergraduate Credit 
Organ, Piano, Voice, and Instruments with Artist Instructors 


GRADUATE COURSES LEADING TOWARD 
Master of Music or Master of Music Education Degree. 


Write—HARAY 8. WELLIVER, Dean 


MILLIKIN UNIVERSITY 


Decatur, Ulinois 




















Ninth Annual 


The Only Camp Devoted Exclusively 
Te Strings” 
Robert Becker, Director 


JUNE 16-29 


For students from seventh grade 
through High School 
Special course tor Supervisors: 


TECHNIQUES OF THE 
ELEMENTARY ORCHESTRA 


Held at The University Recreation Camp 
In Beautiful Medicine Bow National Forest 


University of Wyoming 





THE UNIVERSITY UF WYOMING 


Fourteenth Annual 


STRING ORCHESTRA CAMP HIGH SCHOOL BAND CLINIC 


C. P. Seltenrich. Director 
JULY 21—AUGUST 3 
Open to all high school bandsmen 
Guest Conductor and Clinician 
DR. MERTON UTGAARD 
Ball State Teachers College 
Muncie. Indiana 
Qualified Stan wv: 3 ecialists for 
Class and Private Instruction 
Held on the University Campus 


For Complete Details, Address: 
DIVISION OF MUSIC 


Laramie, Wyoming 
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Academic Church & Choir Gowns 
Mig. Co. 

American Book Company 

Ampex Corporation 

American Institute of Music Education, 
The ; : 

American Society of Composers, Authors 
and Publishers, The 

Armstrong Company, W. T. 71 

Artley, D & J, Inc. 69 

Associated Music Publishers, Inc. 1 


Baldwin Piano Company — 81 
Big 3 Music Corporation, The 8, 100 
Birchard & Co., C. C. (Summy 

Publishing Company ) Cover 
Boston Music Co. 
Boston University 
Brewer-Titchener Corporation, The 
Buegeleisen & Jacobson, Inc 
Buffet Crampon 


Christiansen Choral School, Paul 

Clarin Manufacturing Co. 

Collegiate Cap & Gown Co. 

Columbia University 

Cc. G. Conn, Ltd. Cover 
Craig, Don , 
Cundy-Bettoney Co., Inc., The 


DeMoulin Bros. and Co. 
Duquesne University 


Eastman School of Music 
Educational Music Bureau, Inc. 
Elkan-Vogel Co., Inc. 

Everett Piano Co. 

Exposition Press, Inc. 


Fischer, Carl, Inc. ee 
Fischer Musical Instrument Co., 
Carl oats : , 

Fischer & Bro., Joseph 
Folkways Records 

Follett Publishing Company 
Footlifter Co., The 

Foster Music Camp 

Franz Mfg. Co., The... 


Galaxy Music Corporation 
Gemeinhardt Company 
Ginn and Company 
Gretsch Mfg. Co., The Fred 


Haigh, Bertram N... 

Hall & McCreary Company 
Handy Folio Music Co... 
Harcourt, Brace and Company 
Harmolin Company, The 
Hartt College of Music 
Haynes Co., Wm. S. 

Hoffman Company, Raymond A 
Hohner, M., Inc 


Idyllwild Arts Foundation 
Ireland Needlecraft 


Keaton Music Typewriter Co. 
Kjos Music Co., Neil A. 
Kratt Co., Wm. 

Kohler & Campbell, Inc. 


Lake Specialty Company 
Leblanc Corporation, G... 
Lutton Music Personnel Service 


Marks Music Corporation, Edward B. 
Marlboro School of Music 

Martin Freres 

MENC 

Metropolitan Opera Guild 

Millikin University 

Mills Music, Inc. 


Music Educators Journal 





Minneapolis College of Music 
Mitchell Mfg. Co. 

Monroe Company, The 
Montana State University 
Moore Co., E. R 

Music Information Service, Inc 


Music Publishers Holding Corp $1, 


Music Teachers National Association 
Music Teachers Placement Service 


National Association of Teachers of 
Singing 

National Music Camp 

New England Conservatory of Music 

New Scotland 

Norren Mfg. Co 

Northwestern University 

O'Malley's Music Shop 

Peabody Conservatory of Music 

Peery Products Co 

Peripole Products, Inc. 

Prentice-Hall, Inc 

Presser Company, Theodore 


Radio Corporation of America 
Rayner Dalheim & Co. 

Rico Products 

Robbins Music Corporation 
Roth-Reynolds Instruments 
Royal Conservatory of Music 


Scherl & Roth, Inc 
Schirmer, G 

Schmidt International, Inc., 
Schmitt Publications, Inc 
Selmer, Inc... H & A 
Shawnee Press, Inc 


Oscar 


Cover 


3 


Sheldon Music Equipment Co., E. H. 52, 53 


Silver Burdett Company 

Spratt Music Co., Jack 

State Teachers College of New York 
Steinway & Sons 

Story & Clark Piano Company 
Strayline Products Co 
Student Companion Records 
Summy Music Company 
Syracuse University 


Cover 


Targ & Dinner, Inc 


Uniforms by Ostwald, Inc 
University of Denver 
University of Minnesota 
University of Nevada 
University of Wyoming 


Varitone, Inc 

Ward Co., The C. E 

Wenger Music Equipment Co 
Whitley Travel Agency 

Willis Music Co., The 

Wurlitzer Company, The Rudolph 


York Band Instruments 


9 
96 
25 


25 
102 


71 
22 
22 
29 
28 





TAHUE 


Music Camp 


Two weeks for high school 
students. 


July 8-20 


Band, Chorus and Music 
Classes—$60 All Expenses 
Superb Recreational Spot 
in the Sierras 

Write 


Wm. Keith Macy, Director 
University of Nevada, Reno 











Iti Time 


Vacation Planning 


COME TO NEW YORK FOR 
SUMMER FUN AND STUDY! 


Attend the 


PETER J. WILHOUSKY 
1957 MASTER CLASS 
IN CHORAL CONDUCTING 


July 8-12 at the famous Carl Fischer Concert Hall 
(air conditioned for your comfort) 
By popular demand, Mr. Wilhousky will hold his Fifth Annual Maste: 
Class in Choral Conducting in New York City. Here is your oppor- 
tunity to attend one of the most enthusiastically received choral ses- 
sions in the country and while here avail yourself of all the attractions 
of the great metropolis and its environs. 


5 Days—Fifteen Hours—10 A.M. - 1 P.M.—$30.00 
Mr. Wilhousky is recognized as one of the greatest Choral Technicians 


in the field today . 


. an authority on public school music, editor and 


arranger of choral literature, distinguished conductor of professional 
and amateur choruses. You will receive a tremendous amount of last- 
ing inspiration and stimulation from working with him. 

This is the only Wilhousky Class to be given in the East during the 
summer of 1957. To be sure of a reservation, write at once and tell 


your friends to do so 


IMPORTANT POINTS TO BE COVERED 


How to generate enthusiasm and produce the desire to sing 

How to make the students feel and understand the emotional sig- 
nificance and rhythmical structure of the composition 

How to analyze the vocal possibilities of each student and assign him 


to the appropriate section 


How to teach the students to sing without physical effort or strain, 
to always produce a beautiful tone and develop clear and natural 


enunciation 


How to choose effective and appropriate choral literature 


In addition, there'll be time to discuss 
your own personal choral group problems. 


Fill out this 
registration 

form and 
mail today! 


Name 
Street and No. 
City 


PETER J. WILHOUSKY 1957 MASTER CLASS 
Dept. 2-D, 165 West 57th Street, New York 19, N.Y. 


Date 


| desire to enroll in the Master Class in Choral Conducting 
to be held July 8-12 (Monday thru Friday). | am sending a 
check (or Money Order) herewith. 

[| $30.00 for the entire week of compact sessi 


$10.00 deposit; balance to be paid b 
(Please make checks payable te WILHOUSKY 





me in son. 
ASTER CLASS) 


Zone State 





HART T 


COLLEGE OF MUSIC 











A Valuable Book! 


PUBLIC RELATIONS 
IN MUSIC EDUCATION 
By Floyd (“Fessor”) Graham 


- based on Mr. Graham's course at North Texas 
State College deotin he profession 
epplies public relations vincipies te the special 
probiemse of school sdministrators church music 
directors, teachers, students and the music lever 
MUSIC EDUCATORS JOURNAL 


‘An invatuable tect fer these inveived in music 

4 t an pert TREenos '™ 

SCHOOL PUBLIC RELATIONS 

Mr. Graham has surprised the writer indicating 
tent 


the vast ox musical public relations at the 
present time “ervoe 





241 pages $4.00 per copy 
EXPOSITION PRESS INC. 


386 Fourth Avenue New York 16, N.Y. 








PRODUCING OPERA 
IN THE COLLEGE 
by Louis H. Huber 


A handbook for directors of school, com 
munity, and college opera. Specific intor 
mation on every aspect of production. Ten 
little-known opetas appropriate for amateur 
companies examined in ail in terms of 
plot, music, roles, orchestration, maging, 
performing time, and sources of scores 
“His (Huber's) dissection of the con 
ductor's ix is full of the kind of 
detail rarely revealed or woo often taken for 
granted Ipera News (1956) $3.75 


BUREAU OF PUBLICATIONS 
Teachers College, Columbia University 
New York 27, New York 





April-May, Nineteen Fifty-seven 


Page 29 














Publications By Music Educators 
For Music Educators 


PERIODICALS INTERNATIONAL 





Music Educators Journal. Official magazine of the MEN‘ How Can Music Promote International Understanding? Pre 
und its associated organizations. A professional necessity pared by Vanett Lawler, executive secretary of the MENC. 
Enables the busy music educator to keep posted regarding 1957 reprint from an article first published in The Bulletin 
current thought, trends, activities, new publications and of the National Association of Secondary School Princei 
products, and the general affairs of the entire field. In pals, December 1956. 8&8 pp. 50¢ postpaid 
cluded with active membership. Separate subscription, $2.00 
per year Single copy 40« jack copies Information in GRANTS AND AWARDS 
regard to available back copies on request 
Educational Grants and Awards in the Field of Music. A 
Journal of Research in Music Education. A publication of directory of assistance, awards, commissions, fellowships 
the Music Educators National Conference under the direc and scholarships available to those musicians who are 
tion of the JRME Editorial Committee and Editorial As mature in development and/or who have established suc 
oclate Iwo issues each year (Spring and Fall). Subserip cessful careers and seek financial backing for additional 
tion: One year (two issues) $4.75; two years (four issues) schooling, study, composition or recognition. Prepared for 
$6.75. All issues, Vole. I, I, Uf and IV are available except the Music Education Research Council of the Music Edu 
Vol , No, 2, Fall 1958, and Vol. I, No. 1, Spring 1954, cators National Conference by Everett Timm. 1957. Plano 
Information regarding prices on request graphed, 43 plus 2 pp. and cover. 50¢ postpaid. 


THE SOURCE BOOK COMMUNITY MUSIC 


Music in American Education (Source Book Il), The cur Music for Everybody. A valuable reference book, handbook 

rent handbook and guide for music educators and students and manual for those interested in community-wide music 

of musie education, Many hundreds of music educators promotion and organization. 32 pages of illustrations, 

contributed to this remarkable example of the results of giving a cross section of school-community activities in the 

cooperative endeavor Between the covers of one handy, United States. 64 pp. Paper cover. 1950. $1.00 

superbly organized book is found the essence of the three 

vears work of the Music in American Education Committees, CURRICULUM-ADMINISTRATION-SUPERVISION 

whose reports of studies, experiments, investigations, dis onan : > » —— 

cussions, and recommendations are represented. Edited by TEACHER EDUCATION 

Hazel Nohavec Morgan. First printing December 1955. 384 Outline of a Program for Music Education (Revised 1951). 

pp. Flexible board cover. $4.75 postpai Prepared by the Music Education Research Council and 

. . adopted by the Music Educators National Conference at 

BIBLIOGRAPHIES its 1940 meeting. Revised 1951. 4-Page leaflet. 5¢ postpaid. 


gg Bay ee a Boy ” ae The Function of Music in the Secondary-School Curricu- 
ep enting over 100 institutions, Prepared by William $ lum. Publication of this treatise represents a cooperative 
wopreSsn ae " , ; y - ‘ 4] 39 enterprise of two departments of the NEA—the National 
Lar ny for the Music Education Research ounell, 182 Association of Secondary-School Principals and the Music 
pp J aper cover, sewed binding. $2.00 lit Educators National Conference. 1952. 60 pp., paper cover 
{ won A . } volume is now in preparation and wi e $1.00 postpaid. 
announces eon 
Selected Bibliography of Music Education Materials. First 
edition out of print A new, completely revised edition is 
now in preparation by the Music Education Research Coun 
cil. Publication date and price to be announced 


Music Education in the Secondary Schools. Recommenda- 
tions pertaining to music in the secondary schools. ( Report 
of the Activities Committee of the Commission on Second- 
ary Schools of the North Central Association of Colleges 
and Seconcary Schools. Adopted 1951.) 12 pp. 15¢ per copy 
An Examination of Present Day Music. See under “Piano.” postpaid. Quantity prices on request. 


Kibliography for String Teachers. See under “Strings.” Music in the Elementary School. Special printing, with 
Handbook of 16 mm Films for Music Education, See under some additions, of The National Elementary Principal Spe- 
Filme.” cial Music Issue, February 1951, published by the Depart 
ment of Elementary School Principals. Bibliography pre- 
CHILD'S BILL OF RIGHTS IN MUSK pared by the MENC Committee on Elementary School Music. 
1951. 56 pp. 50¢ postpaid, 
The Child's Bill of Rights in Music interprets what is meant 
by the MENC slogan, “Music for Every Child; every child Music Supervision and Administration in the Schools. A 
for music.” Prepared by the MENC Council of Past Presi report of the Music Education Research Council (Bulletin 
dents, Peter W. Dykema, chairman (1948-50), and adopted No, 18), 32 pp. 1949. 50¢ postpaid. 
as the official resolutions of the MENC at its 1950 biennial 
convention, “The Child Bill of Rights” has been dissem 
inated throughout the world through periodicals and other 
media, including publication in a NESCO bulletin and in 
clusion in the report adopted in 1951 by North Central As 
sociation of Colleges and Secondary Schools, listed else 
where in this catalog. Reprinted in a four-page leaflet. 


The Evaluation of Music Education. Standards for the 
evaluation of the college curriculum for the training of the 
school music teacher prepared by the Commission on Ac 
creditation and Certification in Music Education of the 
Music Educators National Conference, in cooperation with 
the National Association of Schoo!s of Music and American 
i copy free. Quantity prices on request Association of Colleges for Teacher Education. Prepared 
to serve as guide for examination of training programs of 
CONSTRUCTION AND EQUIPMENT school music teachers, and to assist schools being examined 
and visiting examiners, Planographed, 1953. 17 pp, 20¢ 

postpaid. Quantity prices on request. 


Music Buildings, Rooms and Equipment. ( sangepeats revised 


“4 ratio Re 
x} MENC Musical Development of the Classroom Teacher. Music 


Education Research Council Bulletin No. 5. Deals with 
chairman, 196 pre-service development in music of the classroom teacher 
$4.50 postpaid on the campus, and suggests ways and means whereby this 

initial prepansSen may be amplified and developed in 


THE BUSINESS SIDE the teaching situation. 1951. 32 pp. 50¢ postpaid 


Business Handbook of Music Education. A manual of busi Music in Higher Education, by Robert A. Choate. Reprinted 
tice and relations for music educators. Includes from December 1953 issue of Higher Education, monthly 
law, business correspon publication of U.S, Department of Health, Education and 
dence, purchasing, ete., with a directory of publishers, Welfare. Provides statistics and information concerning 
distributors, and other firms serving the positions open in the music profession and opportunities 
music education fleld. Published by the Music Industry in the field of music education and the development of 
Council, an auxiliary of MENC, 7th edition, 1956-57 18 music in higher education. 8 pp. Single copy 30¢ postpaid 
10 to 50 copies 20c each plus postage. Over 51, 18¢ each 
plus postage 


and enlarged edition of the former Musi« 
earch Council Bulletin No. 17. Prepared by 
Committee on Music Rooms and Equipment, Elwyn Carter, 
». 96 pp., looseleaf binding, 113 illustrations 


ness prac 
information about the copyright 


manufacturers 


pp ingle copy free to any music teacher or student of 


music education, Send requests to the MEN‘ 
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MUSIC CAREERS—GUIDANCE INFORMATION 


Your Future as a Teacher of Music in the Schools, Pre- 
pared by William R. Sur. This useful brochure makes 
available an immediate source for music educators who are 
asked by fellow teachers, counselors and students for 
guidance information. Especiaily valuable for high school 
counselors in meeting their responsibility to interest can- 
able students in music as a vocation. Should be made avail- 
able to all students whose qualifications warrant their con 
sideration of music teaching as a vocation. 1954. 8 pp. 
30c postpaid. 10 to 50 copies 20¢ each plus postage. Over 
51, 18¢ each plus postage, 


Careers in Music. A useful four-page brochure jointly 
sponsored by the Music Teachers National Association, Inc., 
the National Association of Schools of Music, and the 
Music Educators National Conference. Discusses briefly 
over-all requirements for and benefits from nine 
diverse categories of career possibilities in music. Educa- 
tional qualifications, salary opportunities, teaching in the 
secondary schools and colleges, careers in performance are 
among the items covered. Valuable for high school coun- 
selors. Available from the offices of any one of the three 
organizations, 1956. 4 pp. 5c single copy. Lots of 25, $1.25; 
50, $2.00; 100 or more, $3.00 per hundred Prices include 
postage 


received 


STRINGS 


The String Instruction Program in Music Education. A 
series of reports issued by the MENC Committee on String 
Instruction in the Schools, Gilbert Waller, general chairman. 


String Instruction Program No. I (SIP I) Reprinted, 1957, 
from Music in American Education (Source Book Two). 
24 pp. and cover. 75c postpaid. Chapters include the fol 
lowing: 
The Importance of Strings in Music Education. 
String Instrument Study and Playing. 
Improvement in Teacher Training Curricula in Strings. 
Basic Principles of String Playing as Applied to String 
Class Teaching, 
Minimum Standards for 
Schools. 
[Note: In placing orders for this pamphlet, indicate SIP I 
(String Instruction Program I). The five titles above 
listed are included in one pamphlet and not published 
separately.) 


String Instruments in the 


Bibliography for String Teachers (SIP Il). Albert Wassell 
and Walter Haderer (String Instruction Program II). 1957. 
Planographed. 16 pp. and cover. 50c¢ postpaid 


String Teacher and Music Dealer Relations and Problems 
(SIP III). By John Shepard and Subcommittee (String 
Instruction Program III 1957. 11 pp. and cover, 50¢ 
postpaid. 


Recruiting Strings in the Schools (SIP IV By William 
Hoppe and Subcommittee (String Instruction Program IV) 
1957. Planographed. 6 pp. and cover. 50¢ postpaid. Included 
in the same pamphlet with SIP V 


Interesting String Majors in Music Education (SIP V). By 
Gerald Doty and Subcommittee (String Instruction Program 
V). 1957. Planographed. 6 pp. Included in same pamphlet 
with SIP IV, which see for price 


Why Have a String Program? (SIP VI). By Markwood 
Holmes and the String Instruction Committee (String In 
struction Program VI). Planographed. 6 pp. and cover. 50c 
postpaid. Included in same pamphlet with SIP VII 


The Selection and Care of a String Instrument (SIP VII) 
By Frank Hil’ and Subcommittee (String Instrurtion Pro 
gram VII). 1957. Planographed. 7 pp. Included in same 
pamphlet with SIP VI, which see for price 


*Basic Principles of Double Bass Playing (SIP VIII). By 
I 


(String Instruction Program VIII). 1957 


pp. and cover. 50c¢ postpaid 


Edward Krolick 
Planographed. 14 


Louis Pot 


*Basic Principles of Cello Playing (SIP IX sy 
Plano 


ter, Jr. (String Instruction Program IX 1957 
graphed. 11 pp. and cover. 50¢ postpaid 


*Basic Principles of Violin Playing (SIP X). By Paul Bol 
land (String Instruction Program X 1957. Planographed., 


27 pp. and cover. 50¢ postpaid 


pamphlets which 
which will be 


asterisk indicate SIP 
issued, but 


*Titles with 
in press at the time this list is 


available soon Advance orders accepted 


PIANO IN THE SCHOOLS 

Keyboard Experience and Piano Class Instruction (Piano in 
the Classroom). This book discusses the related teaching 
areas of Keyboard Experience, Piano Classes, and Private 
Instruction, The purpose is to acquaint school administra 
tors, music specialists, classroom teachers and others with 
the usefulness of the piano as a means of developing the 
musical growth of pupils, and provide a guide and aid for 
all who are concerned with teaching or curriculum plan 
ning. Companion to Handbook for Teaching Piano Classes 
and Traveling the Circuit with Piano Classes, also published 
by the Music Educators National Conference, 1957. 48 py 
and cover, $1.00 postpaid, 


Handbook for Teaching Piano Classes. Prepared by the 
Piano Instruction Committee of the MENC, Raymond Bur 
rows, chairman An invaluable treatise dealing with all 
phases of class piano instruction, 1952. 88 pp. $1.50, 


Traveling the Circuit with Piano Classes. Schoo! superin 
tendents, directors of music and music teachers tell in 
their own words the story of how plano classes were put in 


operation in their schools, 1951. 31 pp. 50c¢ postpaid 


Piano Instruction in the Schools, Report and educational 
nation wide survey of piano inatruction in 
Illustrated, 1949. Paper cover. $1.00 


analysis of a 
the schools 76 pp 
postpaid. 


An Examination of Present-Day Music. A selected list of 
early grade piano material, books and recordings prepared 
by Mary Elizabeth Whitner for the Committee on Contem 
porary Musie for American Schools of the Music Educators 
National Conference, 1954. 10 pp. and paper cover 30« 


FILMS 


Handbook on 16 mm, Films for Music Education. Prepared 
by Lilla Belle Pitts, coordinating chairman, 1948-51, of 
the MENC Committee on Audio-Visual Aids. Tells the 
what, where and how of 16 mm. films for educational use 
Classified and annotated lists of films and helpful sugges 
1952. 72 pp. and cover. $1.50. 


NATIONAL ANTHEM 
The Code for the National Anthem of the United States of 
America. Recommendations applying to all modes of 


civilian performance of The Star-Spangled Banner. Printed 
i-page leaflet with the authorized . 


tions 


ina “service version” in 
A-flat (words and music). The code was prepared by a joint 

committee representing leading national organizations and 

the War Department copy, 5e; per dozen copies, 
xc; per hundred, $2.00, 


CODE WITH A. F. OF M, 


Code adopted by the American Federation of Musicians 
Music Educators National Conference, and American Asso 
ciation of School Administrators. Single copy free. Quan 
tity prices on request 


LISTS AND COMPETITION 
MATERIALS 


for Instrumental and Vocal Solos, 
Prepared by the National Inter 
1957. 96 pp, and 
included.) 


Single 


MUSK 


Selective Music Lists 
Instrumental Ensembles. 
scholastic Music Activities Commission, 


cover. $1.50 postpaid. (Vocal ensembles are not 


Selective Music Lists for Band, Orchestra, String Orchestra, 
Choral Groups. Prepared by the National Interscholasti« 
Music Activities Commission 1055 ik pp and cover, $1.50 
postpaid, 

Standards of Adjudication, This is the 
adjudication of music competition-festivalse in preparation 
for the new Manual on Interscholas' Activities in Muse 
to be published by NIMAC, 1954. Mimeographed. 9 pp. and 
Phe postpaid 


ompleted section on 


paper cover 


Reading Contests. (Guide to the organization, man 
adjudication of sight-reading contests for 
choruses. Also a section of the new 
NIMA‘¢ 1954. 14 pp. and paper 


Sight 
agement and 
bands, orchestras, 
manual to be published by 
postpaid 


cover 2he 


Sheets. Revised 1950. Especially 
district, state, and inter 
tate school festivals, these official 
forms are also used in various ways in the classroom and 
for teachers’ evaluation reports sunplied to pupils and their 
Prices postpaid: be each; She per dozen; complet« 

nple set, 40c; per hundred, $2.00, Prices for larger quan 
tities on request. Published by the National Interscholaati« 


Music Activities Commission 


Adjudicators Comment 
designed for adjudication of local 


music competition 


parents 
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You’ll find easy-to-use 


. CODEN 
\ 
ay 
THE KINDERGARTEN BOOK 


2 Frank Luther enchanting song-stories 


Hen and Goldilocks and the Three Bears 





The Little Red 


THE FIRST GRADE BOOK 
Frank Luther's Chicken ijicken and The Gingerbread 
Boy 


SINGING ON OUR WAY (Grade 2) 
Frank Luther's The Shoemaker and the Elves and The 
Three Billy Goats Gruff 


SINGING AND RHYMING (Grade 3) 
2 Frank Luther enchanting songstories —the Little Red 


The Ugly Duckling 


SINGING EVERY DAY (Grade 4) 


Jack and the Beanstalk and Sleeping Beauty 
Frank Luther 


both by 


SINGING TOGETHER (Grade 5) 


An adaptation of Humperdinck’s Hansel and Gretel 
suitable songs and an overture for small orchestra 


SINGING IN HARMONY (Grade 6) 
Story, songs, and instrumental pieces from Peer Gynt. Also 
an overture for small orchestra 


SINGING JUNIORS (Grade 7) 
An abridged version of Mozart's The Magic Flute. Also 
Christmas in an Alpine Village 


SINGING TEEN-AGERS (Grade 8) 
An adaptation and abridgment of Rossini’s William Tell. 
Also Haydn's oratorio, The Creation 


MUSIC MAKERS (Secondary level) 
An adaptation of Die Fledermaus and an_ illustrated 


presentation of Petrouchka 


Sales NEW YORK 11 CHICAGO 6 


Offices: COLUMBUS 16 


SAN FRANCISCO 3 


DRAMATIC MATERIAL in 


OUR 
SINGING 
WORLD 


WATTERS 
WERSEN 


PITTS 
GLENN 


Each of the song stories is also avail- 
able on a record which you may find 
useful, ' 
dramatizations of some of this ma- 


Descriptions of successful 


teria! are to be found in Ginn Music 
News, copies of which may be ob- 
tained from your nearest Ginn sales 
office. 


GINN AND 
COMPANY 
Publishers 


Home Office: BOSTON 


ATLANTA 3 DALLAS 1 


TORONTO 7 
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reporter's report of what leaders in the field who scan the horizon 
from the threshold of the Next Fifty Years see ahead for + 
and for music in education * Vanett Lawler, Exe 









URING the year of the MENC Golden Anniver 
sary Observance we have done much looking back 
wards It has beet 
possible to pay homage and tribute t 
groups, to their vision, leadership and achievements, and 
to the progressive steps they initiated during almost every 


one of the fifty years since 1907. Without all that has 


much reflecting on the past 
individuals and 


transpired in the past, we would not be able to go for 
ward now because we would be doing the pioneer work 
ourselves. Not one of the milestones in the history of 
organization, indeed in the history of the profession of 
music education, do we want to forget. Many of them 
cannot be forgotten because we shall keep right on doing 
many of the same things in the same way. Some pat 
terns do not change; some do not need to be changed 
However, as devoted as we now may be to our way 
of doing things, as good as our way may be today, we 
know that neither the world nor our part of it stands 
still. Whether we like the direction is not the question 
rather, what is the direction? It behooves us, there 


here ; 
| Anniversary Observance Year 


fore, to close our Golden 
with a grateful acknowledgement and full 
of all that has gone into the development of our profes 
sion to its present At the time it is our 
obligation, at the beginning of the next fifty years, to 
let our first half-century take a look into the future 
There can be no legislation for the future—by any 
field cultural. The experience 
of the past, however, can be very profitably taken into 


realization 


status same 


political, economic o1 


consideration in projecting the possible future goals of 
organizations, governmental or private 


Ar this midway point, it might be a good idea to 
report to the MENC membership on certain observations 
and information which have been gleaned during the 


amber five. Apiil-M 


ne forty -thre« 1057. Copy 
1057 by Music Educators National Conference, 1201 
Washington b.c 


Golden Anniversary Year as the I.xecutive Secretary has 


MEN 


hese included individuals who are in the music education 


talked with members and non-members of the 


(there are some music educators who are 


as well as educators and administrators 


profession 
not members !), 
in other fields of education, musicians who are not in 
the schools, businessmen and business women, nationals 
from other countries. It was gratifying to find so many 
people prepared to talk about their impressions of the 
program of the MENC, and its futur 

In this sort of a roving reporter role, one finds that 
ideas for quick change sometimes flow too freely, One 
also finds that there are “ideas”’ 
tion in MEN( 


not possible to do much about these two extremes, other 


for no change of direc 


whatsoever services, It ts 


program or 
than to challenge their protagonists on the one hand to 
make things happen in a hurry and on the other hand 
to maintain the status quo 

It does seem fair, however, to give, though in capsule 
form, some summarization of the ideas being advanced 
by members of the music education profession and their 
colleagues in other fields regarding the future possibilities 
and goals of the music education profession and the 
professional organization 

Members of the profession want the MENC program 
of the future to contain a platform, so to speak, for a 


balanced program of music education in the schools, 
according to countless conversations which have been 
held with MENC members throughout the country. This 


has been probably the topic most discussed at all types 

of meetings attended during the past year—meetings 

which have included not only music educators, but meet 

ings of specialists within our field: choral groups, instru 
both 


elementary, secondary, 


and orchestra, and on all 


and higher education; at 


mental band 


levels 


groups, 
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meetings of curriculum directors where few specialists 
have been present ; at meetings of general school adminis- 
trators, and in personal interviews with people from many 
other fields 

Now, there probably is ne- one in the field of music 
education who will not agree to the idea of a halanced 


program of music education, but human and practical 
clement ometimes mterfere with achevement, even of 
a modicum, of this goal. Some members, in the opinion of 
this writer at least, have analyzed correctly the pendulum 
of the MENC growing-up process during its first fifty 
years, There was emphasis first on the establishment of 
music instruction in the schools, then on the recognition 
of component parts (band, orchestra, chorus). In the 
expanding program which has had astonishing growth 
in fifty years there was bound to be some imbalance 
in practice and in concept as well 
In discussing the 1 ! ml how it is related to what 
is wanted by members of the profession for the future 
everal leaders, including past national, division, and 
tate officers, have reflected on the incontrovert.b'e fact 
that in certain areas of the country, in some MEN( pro 
grams as well as programs not sponsored by MENG 
groups, national, division, and state, there has been en 
tirely too much emphasts on one or another aspect of 
Thitishk mstruction Conve very well known colleve banc 
man, who, if he reads tl article, will recognize his 
word aid at a meeting not so long ago, “Sure, | am 
i band man in a university, and that is my field of 
pecialization, but hat | am at this meeting of the 
( A ' Declaration of Faith inted from 
Junus 7 Music Kd Journal 








closely Dod to idee) aan and purposes he 
re to aspirations : 
symbolic in its expressive la e, it has the 
power to lead the human spirit further any other 
art. 

We believe that we can make Music in American 
Life a living reality of the great American dream—the 
inalienable right of every human being to the pursuit of 
happiness—realizing, of course, that happiness cannot be 
caught, nor taught or bought at any price; nor can it be 
given. no matter how much we may wish to bestow it 
upon others. 

We believe that happiness is a by-product of a way of 
living and learning that creates more life by adding to 
one’s store of inner resources of heart, mind, and spirit, 
on the one hand, and skill in their outward expression, 
on the other hand. 

We believe that all phases of our school music program 
can be planned, administered and taught in ways that will 
bring happiness into the lives of the many—not limiting 
the benefits of musical experience to the especially 
blessed few. 

We believe that those of great talent and those of small 
gifts have need of each other and that making music to- 
gether is an ideal way of satisfying “deep hungers from 
which great dreams grow.” 

Finally, we believe that the years to come will bring 
“Many y Returns” to our beloved MENC., If this 
birthday wish is to come true, you and I have the prom- 
ises of our faith to keep—faith in the intrinsic worth of 
every man, every woman, and every child; faith in the 
values to be found in the timeless art of music. 


& 
= 


= Pine 








MENC for is to learn something about the general cur 
riculum and problems in the junior high school.” 

At a leadership and planning conference last fall, the 
officers of a regional instrumental organization requested 
specifically that at one of the 1957 MENC Division meet 
ings there be a minimum of compartmentalization in 
planning the program, that instead an experiment be tried 
whereby a full day at one of the Division meetings be 
given over to “A Balanced Program.” Said one of the 
participants m the 1957 Division meeting which spon 
sored the all-day program, “This balanced program may 
the beginning of a pattern for MEN¢ 


well be new 


ineetings.”” 


Is severar parts of the country, there is real need 
among college choral conductors to discuss their own 
unique problems, This is something they rea!ly want to 
do, and they should have the privilege within the fram 
work of the balanced program to carry on these discus 
sions. At one division meeting in 1955, several choral 
specialists devoted their entire time at the meeting to th's 
problem. Some may say that this is a pretty narrow view 
of things, and that certainly there was more in the pro 
gram for them to gain than a discussion of the prob 
lems peculiar to their own field of specialization. On the 
contrary, however, colleagues of the spec al field group, 
rather than taking them to task for this particular excu 
sion into their own problems, applauded their efforts and 
went a step further and approved a permanent regional 
organization of college choral directors. Here, as one 
MEN( 
tralization working harmoniously together 


officer wisely said, were centralization and decen 


In this connection, the writer is reminded of a com 
ment made recently at a meeting of the secretaries of 
the twenty-nine departments of the NEA. The comment 
was made by Finis Engelman, [-xecutive Secretary of 
the American Association of Schcol Administrators, 
who said 

“No organization should try to tie its total program 
into an air-tight package at a national level; national 
organizations should not try to centralize controls, so to 
speak, but should be the medium through which the 
vreatest flexibility on regional and local levels should he 
encouraged 

In order to have a balanced program of music educa 
tion in the schools in the future, “music educators on all 
levels,” as a past MENC 


listen with more than patience to individuals and groups 


national president said, “must 


of individuals who are a part of the recognized program 

of instruction in music in the schools, but who want to 

have something to say about the balanced program 
“We cannot just say that all parts of the program 


will receive their fair share of attention in a sort of 
elder statesman manner, and then go on doing the samé 
things in the same old way. We need to take serious 
inventory of what we are doing, and particularly, we 


need to be alert to the important fact that all voices should 
be heard and that all interests should have a part in the 
making of decisions.” 

\ balanced program of music education, which seems 
to be the first mandate to the professional organization, 
as it is envisaged for the future by members and col 
leagues in other fields, indicates the indispensability of 
a united music education profession, and at the same time 
demands the greatest of organizational flexibility so that 
its component parts may work together in the areas of 


their particular responsibilities, interests and talents. 








Next to their concern for a balanced program of 


USI educ itor ! embet ot the prot sniom eocue to le | Hk SIX-POINT GOAL 


thinking about the future in terms of attitudes on the part 


, , S pir 

of the profession toward the evolution which is going on In Spiritual Life 

in the total education rogram and the responsibility —To place emphasis on the role played by musik 

f educator 3s a hole in the world community. of its ministry to the human spirit 

to use a broader term, the human community 

, : . . In Social-Cultural Change 

\gail nil mck to centralization and cecentraliz 

ti 1 —To seek to determine the specific role of music 
tion, we cannot just jump to conclusions, [lis matter ot 

. : education during a period marked by rapid social 
ty) ts ; 1 

ittituade Ol eopie lor ¢ ich other ind toward each other cultural change 

Is Tespol ble tor tl hole trend of world events. and 

it , 

likewise, attitudes account for the whole trend of events In Education 

+} . | ‘ | ' : ' ‘ : 

in the smalie chool system in the United States, in lo strive for the inclusion of music as an essential 
Ca ot which there is probably someone teaching musi part of the education of all boys and girls in our 
Mus educators | e the good fortune t hye ible to American Schools 

, | ' ily P ‘ } 

WoT witl ill irl ot ( hool s tem the \ have the 

“ , In Music Education 

privilege of taki their programs to the communities 

Duri the Golde \) ersat Year of the MEN( —To improve the qualitative aspects of teacher prep 
, , , aration; of the music curriculum in all of its scope 
there have een many opportunits for music educators 


and variety: of teaching materials: of standards of 


ind administrators to work together ; they have also com literature and standards of performance 





ether t lise ertal ferences: the ive nevot 
ited togethet In International Relations 
Pine attitudes of the 1 ic educators and the adminis Sie 4h ee i ee 
trators as they come together to discu matters of mutual countries, with resulting benefits to music education 
concern determine to a vet large extent the climate of as well as to the breadth and depth of individual 
uch ennterence Pier om whith aneuth sympathy and understanding 
arrived-at cect : Cat uvoke sound procedures, On In the Profession of Music Education 
administrator id recent o often I he us [the ad 
lo plan for continuing growth with the vision and 
ministrator referred to a former coache In the first faith, the unity and understanding that served as a 
place that i in erroneous generality, and in the second beacon lighting the way of those who have brought 
place former coaches can be good administrator Furthes the MENC thus far 
I think | should tell music educators, who thus label us. 
that some of your own folk are now becoming general 
admit trator The Six-Point Goal of the Music Educators National Conference 
‘ e of the Golden Anniversary re ' sdopted in St. Laui yf 
It may be that the cite reterence to the prote ronal 
ba k round ol idn nistrators hould be re arded Mheore bor ol secondary School I’ ee on : fatement of 
as a cliche than a reflection of attitude toward adminis mutually agreed upon “Guiding Principles and Recom 
trator it the present time lt is true that not a few mendations” relative to participation of music groups in 
chool and college administrators can be identified as ©Y¢DtS sponsored under educational auspices which in 
former n educators.” The quoted comment of th lve absence from school and travel. In these negotia 
dmit trator \ ndeed pertinent to these remarl tions we might add, there ha not been the hiehte 
about attitude indication of domination of thinking or action by the 
administrators In fact, the first draft and the revised 
draft of the statement, with excellent sugvestions from 
\ eS toward teach in other fields is anothet the administrator representative vere prepared by the 
little mattet vhich 1 fortunately becoming of concer MENC representat nd 
on c educators as they look into the future of the } ; 
ifessior There are many ramifications which can le Pins music education profe on. in its first fift eal 
lealt with in this connection, but one recent experience has acquired status and respect, and therefore our col 
omes to mind most vividly. At a recent meeting of the leagues in education and related fields are willing and 
| ecutive Conimittec f one of the MEN( federated inxious to work with u ind negotiate with us as their 
tate units. the tate president commented on the wide peer Phis doe not mean that the final re pon ibility 
range ot travel of portunities whicl eem to be falling to for the management of the choo ystems and affair ] 
the lot of school music groups. This man has a fine band not in the hands of the administrator In fact, in one 
ind natt ill ind ha many opportunitie to go to tate unit which experienced tran fer ot it festival event 
many place ()t course | want my band to go.” he from the hands of the officers of the state music educa 
aid, “but n wife, who ilso a teacher of mathematics ti association to an activits issociation of school 
in the same hool, says that she would appreciate it if administrators, the state supervisor of music in that state 
her ¢ mination im mathemati would not alwa have remarked \t first ve ere most a prehen ive about 
to be planned around the trips of my band Thi just what might happen to our festival program; but we went 
Corie lustraty 1 the pont ti evotiation vill ou dimimnistrato vill opel 
lortunatel the mnportance « iwitra-school relation 1 and atte i cf uple ! ent e 1 have ! 
public relation thin the school—ts increasingly recog eminently satisfactor etuy i matter of fact. the 
nized by the meme of the music education profession relationship ha trenyvthened our entire m ¢ educatio 
Llere I hould be reported that the Vi N\( has been l unm the tate because our admu t ti throug! 
orking with the North Central Association of Colleges °° t particular responsibilit have econ cquainted 
and Secondary Schools as well as the National Associa with our problems and have helpe 
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look forward then, it would seem that, coupled Sometimes we hear the generalists referred to as 
ith our met vish and need for a balanced program persons who are not primarily concerned with the actual 
of music edu m, 18 also the equally important need for teaching of the music itself. “Their critics in their own 
ireful stu practice of ; of music educators profession miss the point,” a director of curriculum 
their colleagues and administrators aid at a recent discussion meeting on this subject 
(Jn the other hand,” continued the speaker, “the music 
educators who are devoting most of their teaching to 
in the minds and heart the general music programs must realize that there is a 
hold of our second fifty necessary place for the music educators who are most 
education program it home with the special groups, and whose function is 

\s one distinguished = 4, prepare the special groups as performers.” 
uddre pertaining to the \ look into the future of the music education program 


must be concerned about vids us to a reconciliation of terminology such as “teach 


five ’ ; seats . “4 ” 4 
udent Here a subject W ing music to children, education im music, education 


debatable, ar t when it ts fully pene through music.” ete 
oughttul teacher ot an ubject held, there 


ebate, because of ional member of any ’ 
organization “ i: shmaihian CrrowINnc rapport within the profession regarding 
; , the how and what of content in music education will be 
in term ) \ iv } vel educating . 
. natural corollary of the maturing of the profession 


“ay a 
Coincident with the development of agreement among 


ourselves regarding standards of music literature and 


rOR JOURNAI a 
performance,” said a city director of music education 


xtremel provocative - 
in a conversation not so long ago, “will be our widening 
concerning content o usic education program ’ . 
contacts with musicians engaged in other fields of musi 
In the minds of mat music educators, including the 
the composer, the private teacher, the conductors, 


iuthor t the articl there eem to be two side to the ' 
rerformers, musicologists, and others, 
However, ; oO JOURNAL reader wrote 
' ' Many members of the profession are saying that 
romninie thi { t ubyect ha been opened . 
we already have gone a long way toward maintaining 


p and is bemg pur as helped me to get a pet 


ind establishing contacts with members of other mus 


pective between tl quantitative and the qualitative 
: | professions. This is true to some extent. As yet, how 


ispects of my protessior which | never had before.” 
ever, there have not been any really broad programs 


\ctually, here is the beginning of a coming together of 


} ] 


f working relationships. Members of the profession 
viewpoint tor \\ ich there } i een a long felt need . . | , Pp , 


ere and there around the country are already talking 


Providing a forun 0 yD ovocative thinking 
ihout future plans which will include seminars, meet 


discu wt and ‘ 4’ ! res irded a one oft , 
ings, clinics, or whatever they may be called, on mus« 


the primary respon 0 MENC as it project 


yrani it 


IN 1922, at Nashville, Tennessee, members at- 
tending the fifteenth meeting of the Music Super- 
visors National Conference were photographed in 
front of the Social-Religious Building, George 
Peabody College for Teachers. See item on page 
97 of this issue. 
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education and contemporary music, music education and 
research, standards of music literature and performance 
in music education, education in the humanities 


music 


In such will be exchanged the 
of those within the field of 
fields of music are not directly 
related to, 
Chere is as much compartmentalization between and 


L'nited States, if not 


conterences view points 


music education with those 


whose activities and/or 


concerned with, but are music education 


among the fields of music in the 


more than in any other country in the world. It is neces 
certain degree of compartmentali 


sary to maintain a 


zation—no one seems to question this or advocate other 


wise. But of necessity, sooner or later, and sooner 1s 


come out ot 
look 


program of 


the hope, the various fields of music must 


their respective corners now and then for a joint 


at what is happening in the very broad 


music education 


| Ht qualitative and quantitative aspects ol the musk 


education program must be continually analyzed, we 


are told, and the 
ingly aware of and informed concerning the tremendously 


music educators must become increas 


large areas of audio-visual communication 
Musk 


development So tar the 


education was on the periphery of the radio 


same situation has prevailed 


with television—exceptions being certain developments 


here and there and the good but often sporadic etiorts 
ponsored by members of the profession through local 
There have also been efforts toward a 


program between the MENC and the Na 


Broadcasters and the 


stations sone 
cooperative 
educational 


tional Association of 


Joint Commission on Educational Television 
What the answers are to the constantly recurring ques 
ts of music educators concerning tele 


We 


concerted and well-directed 


tions and commen 

vision and radio programs, no one seems to know 

that there must be 

efforts made by the MEN(¢ 

f the individually, in the 
This 


credited to the first 


lo know 
officially, and by members 


profession media of mass 
which can 
held 


next 


communications is definitely an activity 


not be fifty vears, but it 1s a 


of obligation and opportunity belonging to the 


ipril-May, Nineteen Fifty-seven 


The | MENC in the 
(if indeed there will be need for one fifty 
past 


period xecutive Secretary of the 
vear 2,007 
years from now) who will be recalling the and 
reporting to the organization for the next period will 
probably have what to some of us would now seem like 
revolutionary things to say about mass media and musi 
education 

Che fact is that we could be doing more right now tn 
the wide-open area of communications, but unfortunately 
this is not happening. American music educators might 
take a leaf from the book of our 
music educators, who under the auspices of the Interna 
Musk National 


(,ermany are seminat 


friends, the Gcerman 


tional Society for Education and the 


Musi 


m June of 


Council of sponsoring a 


this year on audio-visual aids and must 


be said here that two 
held in 


on the subject of contemporary music in music education 


education. Parenthetically, it may 


years a similar get-together was Germany 


apo 


A vourtru point which music educators are talking 
about as they project their plans and their sights into the 


future is the scope of the program of the MENC as an 


organization. With the growing solidarity within the field 


of music education, a united music education profes 


sion will be in a position to cooperate and work effectively 
sociations, with state departments 


with state education as 


of education, with state activities associations of admin 


istrators, through all of the MECNC federated state musi 


education organizations—also with the state organiza 
tions of the Musi National 
The professional strength of the MEENC federated state 


reflected in the 


leachers \ssociation 


units will be continued prestige and 


relationship which the confederation of state units, or 
the MENC, as a national organization, enjoys as one ot 
the departments of the National 


federated state 


Education Association 


Conversely, the units will accelerate their 


programs of working relations and cooperation with 


professional organizations in their respective states repre 


enting administrators and educators im other subject 


fields Thi 
tionship which 1 


will also be a part of the close working rela 


at NEA headquarters by 


maintained 





the MEN¢ 
these 


with the national organizations representing 
interests, the 

Administrators, the National Association of 
Secondary School Principals, the \ssociation 
of Elementary School Principals, Association for Super 


such as American Association of 
School 


National 


vision and Curriculum Development, National Association 


of Audio-Visual Instruction, as well as many other de 
various 

For many MEN( 
maintained the closest of relations with the Musi 
1876. It 


™ hools of 


partments representing subject fields 


vears the organized in 1907, has 
‘| each 
ers National Association, organized in was not 
long after the National As Music 
was organized in 1926 that a cooperative relationship was 
MEN 
ervices which each of the three organizations, 
MENC, the MTNA the NASM 
constituents, although, a ould be expected, there are 
| 


There is a definite program of 
the 


extends to its 


hegun with the 
and 


some points of overlapping services and interests. To 


provide a general clearing house for the three organiza 


tions, as well as a focus for yperative relationship, 


there has been for some year tanding Liaison Com 


the respective presi 
the MTNA, NASM, 


organizations are nm 


mittee, the members of which are 
and executive secretaries of 
MieN¢ The officials of these 
avreement that the holds 


of ce cooperation, mutual 


cent 
and 
future 


promuse ol programs 


nsistent with benefits for the 


members 


Wor: D-MINDEDNEI 


ally an 


iousness will 
part of the MEN 
well as of the private endeavor 
The advent of the MEN¢ 


international and intercultural relations 


aml world-cons 


he automati mnportant 
program ot the future as 
of members 
into the field of 
hack in 1941 seems like a long time ago. It was an activity 
speaking 


ot the prote ssion 


e 
in which only a few members, relatively were 


which even fewer persons gave 


had te 
participation 


interested, and one to 
We really 


could re 


much thought cid not know what we 


vive or what we ceive from active 


in international and intercultural relations. Some of us 


when it was not unusual 


“The MIN 


can remember back into the 40 


to hear a remark such as this has plenty 


THE 


NpisMAYED by the vicissitudes of an 
deterred by ram, tornado, hurricane, 
the six MENC Division meetings held during 


totalled exceeded the 


ol progress 


abnormal spring, not 
dustblow 


April 


years 


blizzard of 
March and 
fhiity 
advancement 


and promised manifestation of 


mutual helpfulness for the 


Observances 


through 
hol 


Anniversary 


provided a stirring climax for 


Year They 


uivancement m the 


of music m the 
the Golden unquestionably 
effectiveness ol 
They gave 


has the 


pomted toward contmued 
education and in life 


fiity the MENG 


tempered but unquenched 


factor 
that at 


Mitisic wistruction as a 


convinemg demonstration age 


strength, vision and vitality of youth 


by the experience, knowledge and wisdom of maturity 


entions ard the lowe jer od «of 
Cn ldet 
united 


tatus its 


Moreover, the six cot year 


heal, state and national Anniversary Observance which 


preceded revealed a protessio with common goals with 


mdividually and col 


American 


tature worthy of the members 


lectively, have attammed im education and im the scene 


shared alike 
But 


There is justihable satistaction and pride m all this 
and student members 


1957 


by veteran members, yvounver teachers 


for the successful outcome ot the six conventions no 
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to do right here in the United States and had better not 
spend too much time and thought on people in other 
parts of the world.” We still have plenty to do right 
here at home and probably will always have more to do 
than we can actually accomplish, but world events since 
the last war, and indeed almost every day since then, 
have transcended isolationism, provincialism and national 
aloofness 

We know we must help the boys and girls in the 
schools know more about peoples all over the world 
“not just in terms of knowledge, but in terms of com 
passion,” as Norman Cousens said in a recent address 
hefore the members of the American Association of Col 
leges for Teacher Education. Mr. Cousens went on to say 
that, “This education must prepare 
in a human community.” Our field of music education is 
a natural pipeline toward the attainment of these objec 
tives to which the whole program of education is directing 
its efforts these days. Our experiences in the international 
relations field in the last sixteen vears, our support of the 
International Society for Music Education, give us a 
rich background and the necessary framework for oper 
ation which enable us to look forward to notable contribu 
tions to international and intercultural relations through 


for membership 


music education in the years that lie ahead 


Tie vorecorne has been only an honest attempt to 
report in sort of pot-pourri fashion to all the members 
of the MENC, through the columns of the official maga 
zine, some of the thoughts and prognostications of some 
members who have been doing some thinking and fore 
casting of the needs for the these 
will be met will be determined by the responsible mem 


future. How needs 
bers as time goes on. That they will be met there is no 
doubt. There also is no doubt that there are many mem 
bers of the profession who have many more constructive 
ideas to add to this particular look into the future. It is 
hoped that this attempt will be only the beginning of 


a spelling out of our responsibilities and opportunities 


as we close the record on the first fifty years and look 


ahead to the future. 


1957 MENC DIVISION CONVENTIONS 


rejoicing than do the hundreds of officers, 


hosts who planned and helped to 


has greater cause for 
members and convention city 
carry out the programs 


rhe next issue of the JourNat will present in text and pictures 
a complete review of the meetings. Here it must suffice to include 
for the record in this special Golden Anniversary 
paragraphs, written just as the good reports are coming in from 
the sixth and final of the series at Miami. And what a 
has been! Long to be remembered will te these culminating con 
ventions filled to overflowing the MENC Golden 
\nniversary cup of inspiration and jubilation. Here is the sched 
ule of Division meetings, cities and dates, and the names of the 
the the half century 
astern, Atlantic City, March 1-5, Richard C. Berg, President: 
Vorth Central, Omaha, March 15-19, W. H. Beckmeyer, Presi 
dent ; Southwestern, Denver, March 24-27, Robert Milton, Presi 
Vorthwest, Boise, April 3-6, O. M. Hartsell, President 
Pasadena, April 14-17, Alex Zimmerman, President: 
Southern, Miami, April 26-30, Polly Gibbs, President 


[Note: The directory on page 104 gives the 
Division presidents elected at the 1957 meetings. ] 


issue these 


series it 


which have 


wesidents sealers of the completion ol 


cent 
; 


stern 


names of the incoming 
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1907 Musik National Conference 
growth ol «a conference attended by 
who had responded to an invitation to come to Keokuk 


organized an out 


104 persons from sixteen 


Supervisor 


states, 
lowa, April 10-12, to discuss matters of mutual interest to school 


music teachers, 69 enrolled as members 


bt fort 
and participation concentrated in Cleveland convention of the 
National Education Association and ite Music Education De 
partment (established by the NEA in 1884), of which most of 
the Conference members From its beginning the 
Music worked with the NEA 
and the membership and leadership of the Conference inter 


NEA Music Education Deyt 


1908 


No « parate meeting of the new organization as su h 


group were 
Supervisors Conference closely 


locked with membership in the 


1909 Second meeting of the Music Supervisors National Conference 
at Indianapolis, Indiana, with about 100 in attendance 
requirements of 


Chief discussion pertained to grammar grade 


musi lease hing 


Meeting in Cincinnati Membership reaches 150 Con 


sfitution was adopted and the name Music Supervisors National 


1910 


Conference made official First recorded committee report 
by Committee on Formulation of a Music Course for High 
School First book of proceedings published Established 


affiliate relationship with National Federation of Music Clubs 


Meeting in Detroit The first report made by the Committee 
on High School Music was presented. Membership nearly 200 


Meeting held at St. Louis, Missouri This was the first of 
five meetings held in St the last (thus far!) the Golden 
Anniversary Year inaugural in 1956 


1912 


Louis: 


Meeting at Rochester, New York High school orchestras 
the first Appointment of Committee on 
Community Peter W. Dykema, chairman 


1913 


time 
Singing, 


stressed for 


Songs for 


1914 Meeting in Minneapolis Music Supervisors Bulletin, now 
Music Educators Journal, authorized . First report of Com 
mittee on Community Songs Discussion of report of music 
committee of the NEA Commission on the Reorganization of 
Secondary Education $50 members 


1915 Pittsburgh meeting Beginning of emphasis on community 
music activities and community service by school music super 
Inauguration of informal 


the traditional “lobby sings.’ 


visors and school music teachers 


singing at the convention now 
. . First choral concert by the 


Meeting at Lineoln, Nebraska 
whole membership under the leadership of William | 
Introduction of violin class teaching 


1916 


First National Music Supervisors Chorus Demonstration of 
violin class instruction attracts considerable attention at the con 
Attention directed to more adequate preparation for 
Participation in civilian cooperation, 


1917 


vention 
school music teachers 
World War I 

Musi 


National Educational Council established. hastern 


Supervisors Conference organized 


1918 


Music appreciation comes into the foreground . “Service Ver 
sion” of the Star Spangled Banner accepted by War Department 
upon recommendation of Conference-sponsored “Committee of 


1919 


Twelve 


Instrumental musi 
Need recognized for 


State Advisory Committees established 
instruction receiving attention 
giving special attention to music in rural schools, 


1920 


more 


Educational Council completes Standard Course in Music for 
Elementary Grades and Training Courses for Supervisors, later 
published as Educational Council Bulletin No. | 


1921 


Southern Conference for Music Education organized First 


1922 


National Music Supervisors Orchestra gives concert with sixth 
National Music Supervisors Chorus 
tional Committee on Instrumental Musix 
tee on Instrumental Affairs) 


Establishment of Na 
(later named Commit 
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1923 


1924 


1925 


1926 


1927 


1929 


1930 


1931 


1932 


1933 


1934 


1935 


1936 


Acceptance of goal to make music available to all children in 
the schools indicated by introduction of slogan “Music for Every 
Child— Every Child for Music.” National Research Council 
of Music Education replaces Educational Council 


Biennial plan proposed for meetings of National and Sectional 
Conferences. . . . Discussion of development of Sectional Con 
ferences in regions not organized in order to cover all states. 


Serious attention given to radio in education. Interstate 
band, orchestra and choral contests introduced on national con 
vention program. . .. Committee on Music Contests appointed. 


First National High School Orchestra creates sensation at De 
troit Convention. . Music Education Exhibitors Association 
organized. .. . Committee on Vocal Affairs established. .. . First 
oficial National High School Band Contest, sponsored by MEN¢ 
Committee on Instrumental Affairs and National Bureau for the 
Advancement of Music. 


North Central and Southwestern Conferences hold first meet 
ings National High School Orchestra plays for NEA De 
partment of Superintendence (now American Association 
School Administrators) at Dallas, Texas . Superintendents 
go on record that “... we are rightly coming to regard music, 
art, and ether similar subjects as fundamental in the education 
of American children. We recommend that they be given every 
where equal consideration and support with other basic sub 
jects” (Article XIL, 1927 Resolutions of the Department of Su 


perintendence). ... MENC Committee on Instrumental Affairs 
sets up and introduces instrumentation for symphonic band, 
which became the standard for school band contests; now is 


basis for band instrumentation throughout the world 


A cappella choirs 
added to 


First National High School Chorus 
capture National Convention. 
Instrumental Affairs Committee. 


Piano section 


First meeting of Northwest Conference. . A cappella choirs 
capture Sectional Conferences; new era for choral musi 


New Constitution adopted providing for business office and 
paid staff . Office opened in Chicago at 64 FE. Jackson Blvd, 


California-Western (now Western) Conference holds first meet 
ing, completing the circuit of six Sectional Conferences. 


Beginning of emphasis on widespread committee participation 
in the over-all program. . . . Twenty-fifth Anniversary Conven 
tion at Cleveland, Ohio. 


Beginning of state affiliation plan National High School 
Band and Orchestra Association auxiliaries of the 
Conference; take over responsibility for national contests 
Depression time aggressive program of service and promotion 
authorized by Executive Committee; lowest ebb for member 
ship enrollments— highest degree of enthusiasm, vigor and con 
structive results 


bee ome 


Name changed from Music Supervisors National Conference 
to Music Educators National Conference... . Music in Ameri 
can Youth NBC network radio programs inaugurated. . . 
First official state music education periodical established (Ohio 
Music Education Association's Triad)... . NEA reinstates its 
music section at annual convention after several years discon 
tinuance. MENC takes cooperating responsibilities khmer 
gence of music education as a profession 


More states become interested in MENC state affiliation plan 
Depression program of service and promotion by MENC pays 
dividends in achievements and membership enrollments 


Great convention in New York City marks upswing in organized 
effort. National School Vocal Association organized and 
joins forces with Band and Orchestra Associations as a unit 
under name of National School Band, Orchestra and Vocal 
Association; rating plan for contest adjudication replaces rank 
ing system. .. . Further development of nationwide participa 
tion in MENC Committee program. 
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1937 State affiliation plan progresses. Participating in early develop 


ments: Louisiana, Ohio, Delaware, Michigan, Connecticut, 
Illinois, Missouri, Colorado, Alaska, Florida, Georgia, Idaho, 
Kansas, Massachusetts, Kentucky, Maine, Minnesota. 


NSBOVA divides national school music competitions into ten 
regions supervised by ten regional boards under aegix of 
NSBOVA National Board of Control. . . . NEA officially invites 
MENC to become a department of NEA. 


Increasing acceptance of music as a factor in general education. 
Accelerated progress in extension of state unit affiliation plan. 


MENC becomes the Department of Music of the National Edu 
cation Association. “Music in American Unity” hemisphere 
program. . . . Beginning of cooperation with Pan American 
Union and State Department in “Good Neighbor’ program. 
First meeting of College Band Directors National Conference 
as an outgrowth of the MENC Committee on Co'lege Bands, 
first established in 1938 


Beginning of full operation of state unit (federation) plan. 
State, division and national dues combined. State presidents 
with elected officers comprise the respective MENC Division 
Boards. . . . Climax of participation in National School Musi« 
Competition-Festivals as finals for state competitions held in 
nearly all states; 75,000 students enrolled in the ten regions. 


“Music Education in Wartime” period. Intensive cooperation 
with Government and Military Departments and agencies, espe 
cially State Department, Treasury Department, War Depart 
ment, Joint Army and Navy Committee on Welfare and Recrea 
tion, Library of Congress Music Division. . . . Interstate 
(regional) competitions discontinued because of wartime con 
ditions, (Competitions beyond state level were not resumed). 
. . . Beginning of widespread recognition and acceptance in 
music education of American folk music, as well as contem 
porary music 


“Wartime” meetings held by the six MENC Divisions geared 
to cooperation with State, War, and Treasury Departments, 
other Government agencies, and Pan American Union. 


Wartime Division and National meetings continue; “Widening 
Horizons for Music Education” program. . . . Preparation for 
post-war years... . Nationwide Curriculum Committee organi 
zation activated; thirty-eight committee work-groups form core 
of National convention at St. Louis; produce and distribute on 
the spot preliminary (workdraft) edition of first Source Book. 


Severe wartime travel restrictions. Six MENC Division 
Consultants Councils (the “Six Fifties”) replace Division Con- 
ventions and lay foundation for post-war Music Education 
Advancement Program. . . . Twelve projects launched within 
framework of the Advancement Program with nationwide state 
division-national committee organization setup. . . . Increasing 
provision for piano and string class teaching in schools; cor 
responding attention in teacher education. 


First State Presidents National Assembly . Interim issue 
of Music Education Source Book published Authorization 
of student membership plan. 


Completion of Music Education Source Book, representing the 
work of nearly 2,000 participants in the three periods of the 
state-division-national curriculum committee organization 
Student membership plan established; first chapters enrolled 
Fotal student members 2, 34 in 157 institutions. . . . Code for 
relationships of school music teachers and students with pro 
fessional musicians signed for American Association of School 
Administrators, Music Educators National Conference and 
American Federation of Musicians by the respective presidents 
of the three organizations 


Music Education Advancement Program continues. State units 


participate MENC publication program expanded, 


MENC begins active cooperation with UNESCO. College 
Band Directors Conference adopts Constitution as College Band 
Directors National Association, an associated organization of 


the MEN 


Child's Bill of Rights adopted lhird major revision of 
MENC Constitution and By-Laws makes provision for needs 
caused by growth of the organization and extension of activities 
MENC Washington office opened in NEA headquarters 


“Music in American Education” program initiated. . . . First 
raise in MENC active membership dues in twenty-five years 
(from $3.00 to $4.00). . . . Collaboration with National Asso- 
ciation of Secondary School Principals in preparation of con- 
tents of special issue of the NASSP Bulletin devoted to “Music 
Education in Secondary Schools.” . . . Beginning cooperation 
with American Association of School Administrators in plan 
ning music programs . MENC joins MTNA and NASM in 
establishing a permanent liaison committee headed by the presi- 
dents of the respective organizations. 


April-May, Nineteen Pifty-seven 


1952 MENC Board of Directors votes to consolidate ( nisage office 


with Washington office in NEA Education Center, Washing 
ton, D.C., “as soon as expedient.” MENC. Commission on 
Accreditation and Certification in Music Education develop» 
Standards for the Evaluation of the College Curriculum for 
the Training of the School Music Teacher. Collaborating organ 
izations: NASM, and MTNA, Committee on Studies and Stand 
ards of the American Association of Colleges for Teacher Edu 
cation approves the materials and adds them to the evaluation 
schedules of the AACTE for use in connection with their inter 
visitation program. .. . National School Band, Orchestra, and 
Vocal Association adopts new Bylaws as the National Inter 
scholastic Music Activities Commission of the MENC, with 
responsibility as official spokesman of the MENC for inter 
scholastic affairs in music education Plans consummated 
for Journal of Research in Music Education (first issue pub 
lisied 1953). 


Many MENC members participate in l NESCO-sponsored Inter 
national Music Education Conference in Brussels, Belgium, 
where International Society of Music Education is organized 


All states represented at State Presidents National Assembly 

. Musie Education Exhibitors Association in its 28th year 
adopts new Constitution and becomes Music Industry Council 
of the MENC, . . . Newly organized National Association of 
College Wind and Percussion Instructors becomes a MEN( 
associated organization. . MENC appointed to United States 
National Commission on UNESCO Organization-wide 
participation in laying groundwork for five-year Music in 
American Lite Commission-Committee Organization, 


Membership reaches 27,829, including nearly 8,000 college stu 
dent members in 342 institutions... . Music Educators Journal 
circulation continues growth—33,750 printing for September 
October 1955 issue... . Forty-one state music educators asso 
ciation periodicals now being published. . .. Two major MENC 
hooks published : Music in American Educ ation (Source Book 
Two); Musie Buildings, Rooms and Equipment, . . . MEN¢ 
becomes member of National Music Council. . . . Northwest 
Association of College Choral Directors becomes an associated 
organization, attached to MENC Northwest Division, . . . Plans 
being completed to move Chicago office to Washington, D. 
during summer of 1956, .. . Board of Directors, with heads of 
Auxiliary and associated organizations, other official groups, 
plan program for official nationwide Observance of the Fiftieth 
Anniversary, April 1956 through April 1957... . Golden Anni 
versary Commission appointed. . . . Music in American Life 
Commission and Committee organization completed and at work. 

Joint planning by the respective Anniversary Commissions 
for the one-hundredth anniversary of the National Education 
Association and the fiftieth anniversary of the MENC, both of 
which oceur in 1957 


Golden Anniversary Observance Year inaugurated at St, Louis 
convention (April 13-18, 1956) with many special features, 
including the NIMAC sponsored Golden Anniversary National 
High School Band, Chorus and Orchestra with students enrolled 
from forty-six states, the Golden Anniversary Historical 
Center, and the Golden Anniversary Conference Breakfast 
Work begun on joint publication project with the Nationa! 
Society for the Study of Education by the Music in American 
Education Commission on Basic Concepts in Music Education, 
a subsidiary of the Music Education Research Council. The 
Basic Concepts in Music Education” book ix scheduled for 
publication a» one book of the two-volume 1958 Yearbook of 
NSSE Arkansas Music Educators Association becomes the 
forty-eighth state in the MENC federation which, with the 
District of Columbia and Hawaii, totals exactly fifty in the 
fiftieth anniversary year of the MENC, ... Golden Anniversary 
observances, local and state-wide, continue throughout the year 
. Removal of the headquarters office from Chicago to Wash 
ington completed September 1. 


Golden Anniversary observance climaxed by the six division 
conventions, March 5 through April 30, at Atlantic City, Omaha 
Denver, Boise, Pasadena, Miami Plane completed for 
participation in the NEA Centennial Observance convention in 
Philadelphia, June 30 to July 5 World premiere April 9 
by National Symphony Orchestra and Howard Ut niversity 
Chorus of Howard Hansen's NEA-commissioned “Song of 
Democracy,” dedicated to the “Music Educators of America tor 
their 50th anniversary and the 100th anniversary of the National 
Education Association.” ... The Golden Anniversary life mem 
bership project more than trebles the enrollment of lite mem 
bers . North Central Association of Colleges and Secondary 
Schools adopts guiding principles for school music group 
activities recommended by a joint committee representing the 
NCA Activities Committee, the Contest and Activities Com 
mittee of the National Association of Secondary School 
Principals, and the Executive Committee of the MENC, , 
Indications that when count for 1957 is all recorded, the orig 
inal membership enrollment of 69 at Keokuk in 1907 will have 
grown to more than 33,000, 


Page 41 





SALUTE 


Missouri who so effectively—and to them 


teachers Southeastern 
present this salute to a na 


ica salute thei ! 
ince it is certain, unexpectedly 

have helped to make — tional audience, appreciation and applause trom their own 
tor of those privilege music teachers and from all other members of the Musi 


kdlucators National Conference 
pirit The JourNnat bespeaks added acclaim for the Mis 
neers who inten hel d that sourians on behalf of fellow music students across the 
and faith, di continent—few of whom, let it be said, can comprehend 
the full import of the plaudits in which they share. Pet 


haps it is enough for now if they know that the support, 
yf teachers, administra 


men and women who, 
counts 

| prote 
vhich stem balanced 

al 


‘ lerance 
real are essential 
hip ft n build an enduring 


the power to ensure encouragement and cooperation « 
tors, school boards and patrons make possible a school 
life that provides the kind of experience typified by the 


nierence although 


illustrations on this page, and described in the little story 


ition, poms col 


ociation and all of 


’ 


elsewhere in this issue 


COM pol 


Centennial ite from 1 on hile ( ls i 
\ j 1 Southeast 

the parents ot tomort ( 1 t I hield with 
‘ ‘ — ' al niversar f the 
I tl hen mal ee ' Southeast M 


lo the 
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Guiding Principles For School Music 


Group Activities 


Adopted by the 


North Central Association of Colleges and Secondary Schools 


usic is one of the areas of 
instruction which is in 
cluded in many extra-cur 

ricular activities. As a matter of 
fact, one of the important objectives 
and considerations of a good music 
education program in the schools is 
the extent to which it will serve best 
both students and the schools in and 
out of school activities 

The whole philosophy of the mu 
sic education program in the schools 
is not only education im music but 
education through music And 
thoughtful school administrators and 
music educators are in agreement 
that there is much education through 
extra-classroom music activities. Of 
primary importance, however, is the 
fact that all extra-classroom activ 
ities of school groups, including 
music education groups, must be 
carefully evaluated in terms of their 
contribution to the general program 
of education as well as their rela 
tionship to the music program with 
in the schools 

The needs and desires of individ 
ual school systems must also be 
taken into account. An exceedingly 
valuable extra-classroom music a 
tivity that may be of considerable 
value for one school may be of little 
or no value for another school and 
may not fit at all into the general 
program of the school 

It is also an incontrovertible fact 
that extra-classroom activities, as 
valuable as they may be, and al 
responsible 


though approved by 


school officials, are by no means sul 

stitutes for a well balanced musi 
education curriculum in the schools 
Nor should extra-classroom activ 

ities, including music, be allowed to 
interrupt seriously the total school 
schedule 

In order to maintain a balance be 


April-May, Nineteen Fifty-seven 


Chicago, Hlinois, April, 1957 


tween the in-school program and 
significant extra-curriculum actiy 
ities of the school program, there 
must be efficient administration and 
close cooperation between teachers 
and school authorities. Every com 
munity has a Board of Education, o1 
its equivalent, to whom the superin 
tendent of schools is responsible 
Similarly, the supervisory and teach 
ing staffs are responsible to the ad 
ministrators of the schools in which 





THESE “Guiding Principles and Rec- 
ommendations” pertaining to partici- 
pation of school music groups in out- 
of-school activities, and the accom- 
panying supporting statements were 
drawn up by a joint committee repre- 
senting the Activities Committee of 
the North Central Association of Col- 
leges and Secondary Schools, the 
Contest and Activities Committee of 
the National Association of Second- 
ary School Principals, and the Music 
Educators National Conference, The 
final report of the Committee, as 
adopted by the North Central Associ- 
ation, was completed after a consid- 
erable period of study, involving 
much correspondence and a number 
of conferences which included, be- 
sides a meeting of the Joint Com- 
mittee in Washington D.C., a meeting 
of the NCA Activities Committee in 
Chicago, and extended group discus- 
sions at the time of the 1956 conven- 
tion of the National Association of 
Secondary School Principals in Wash- 
ington, D.C. Participating in the lat- 
ter were representatives of the Joint 
Committee, the Activities and Con- 
tests Committee of NASSI’, and State 
Activities Committees of NCA. 

The results of this thorough and 
penetrating exploration of related, 
hut sometimes complex —even con- 
flicting—aspects, viewpoints, and ex- 
periences are embodied in the report 
of the Joint Committee, which speaks 
for itself. 

Commendation is due to the joint 
Committee and those who collabo- 
rated for joining and clarifying tis- 
sues which have increasingly beshad- 
owed a most worthy segment of the 
music education program: to the 
NCA sincere appreciation for invok- 
ing the influence of its leadership and 
authority by giving official status to 
the recommendations of the Joint 
Committee through unanimous adop- 
tion of its complete report as printed 
here. 





they teach 
be, in so far as possible, cognizant of 


rhe entire group should 


the total program of instruction as 
prescribed by the Board of [Educa 
tion, It therefore, that 
extra 
must be evaluated in terms of thei 


follows, 
classroom music activities 
relationship to the total school pro 
gram for which the superintendent 
ind his administrative staff are re 
sponsible to the Board of Education 
In view of the foregoing, it seems 
appropriate that professional organ 
izations representing administrators 
and music educators accept the re 
sponsibility of jointly recommending 
certain guiding principles which may 
he of assistance to administrators 
and to music educators as acceptable 
procedures in preparing information 
regarding possible out-of-school mu 
sic activities for the consideration of 
the administrators who have the re 
sponsibility for final decisions 


It is understood, however, that the 
principles, as hereinafter stated, are 
to be construed only as guides for 
the use of administrators and musi 
educators who find such principles 
helpful and applicable to their par 
ticular school systems. The members 
of the joint committee who drew up 
the following statements were unani 
mous that the final responsibility for 
the interpretation and implementa 
tion of such guiding principles is on 
the local level of each school system: 
the members of the comyjittee were 
also in agreement that administrat 
ors and music educators working to 
gether on local levels in a spirit of 
cooperation and with full realization 
of respective levels of jurisdiction 
authority and responsibility, might 
find useful the guiding principles 
which emanated from discussions 
and study, individually and colle 
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tively, of the members of the joint 


comimittec 


[The preceding statement is in 
harmony with and in effect consti 
tutes reaffirmation of the principles 
ot the 
in LOST by the 


ciation of Colleges and Secondary 


Recommendations approved 
North Central Asso 
Schools which are imeluded in the 
publication, “Music kducation im the 


secondary School prepared with 


Nlusie boda 


stort Lutwhonal € onterence 


the cooperation ot thre 


Statement of Philosophy 


I, iS THE BELIEF of this commit 
tee that music and music activities 
are wnportant parts of the educa 
tional program of our high schools 
If properly taught and effectively 
supervised, music can play an im 
portant part in the development of 
many of the attitudes and values 
which we feel are essential to our 


ultural and national life 


We believe that good classroom 
instruction is a basic requirement 
for a sound program of music edu 
cation. We believe also that desir 
able extra-classroom music activities 
should be provided to supplement 


ind enrich the regular classroom 


wtivities 


We believe it i 
of the board of education or the 


the responsibility 


vyoverning body of the school and 
their administrative offieers to de 
termine the type of music program 
the school shall have and the place 
music activity shall occupy in both 
the curnecular and extra-curricular 


chool 


program of the 


We believe that sound and effec 
tive planning can come about only 
through close cooperation between 
school administrators and imstruc 
tional staff. Consequently, im the 
planning of the music program, the 
music teachers or their representa 
tives should be prepared to furnish 
competent advice and constructive 
suggestions to the administrative 


staff 


We recognize that distant trips 
for large groups of students some 


times impose a heavy = financial 


burden upon the school or commu 


Published by the Music Educators Na 
tional Conference, 1201 16th St N.W 
Washington, D« umd in the Bulletin of 
the North Central Association of College 
and Secondary Schools 
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nity, and if such trips are conducted 
on days when school is in session, 
they may seriously disrupt the edu 
cational program of the school. We, 
therefore, believe that the school 
authorities must evaluate excursions 
by school groups in terms of their 
educational value to the participat 
ing students and to the school as a 


whole 


We recognize the need for pro 


fessional growth of teachers of 


music as well as for other members 
of the supervisory and instructional 
staff and we believe that improve 
ment in teaching techniques and 
methods of instruction may come 
about through attendance at pro 
fessional believe 
further that if professional meetings 


educators are to be ef 


meetings. We 


ot musik 
fective in the improvement of music 
instruction, demonstration groups at 
various grade levels should be pet 
nutted to appear on the programs, 
provided the number of such groups 
is limited to those actually needed 


for demonstration purposes 


Finally, we believe that there 
should be a close working relation 
ship between the members of the 
Music Educators National Confer 
ence, the North Central Association 
of Colleges and Secondary Schools, 
ind the National Association of 
Secondary-School Principals, in or 
der that the music needs of pupils 
ind students throughout the coun 
try may best be served. To this end 
we submit the following report 


Guiding Principles 


I 


Ir 1s recoGnizep that it is the 
responsibility of the Board of Edu 
cation or its equivalent to determine 
school policies, and the responsibil 
ity of the school administrator to ad 
minister such policies ; 


I] 

It is recognized that music ts an 
important part of the total school 
program, and therefore, the music 
staff has important responsibilities 
in working effectively with admin 
istrators and all teachers in other 
ireas 

IT] 

It is recognized that there is value 
in the participation of :music groups 
in activities outside the school 

It is recognized that school admin 
istrators cannot justify the use of 


school time for participation of 
school music groups in events which 
are commercial or promotional in 
nature and are sponsored by civic, 
social, business, fraternal and othe1 
non-school organizations. ‘It is rec 

ognized, however, that there may be 
certain local or community activities 
which both administrators and the 
music staff will regard as worthy of 
participation by school music group 


1\ 


It is recognized that there is need 
for the use of bands, orchestras, 
choruses, and ensembles at profes 
sional meetings of the Music Edu 
cators National Conference, Depart 
ment of the National Education 
Association (as well as other NEA 
Departments), whose programs are 
(a) always sponsored by local 
school systems; (b) planned jointly 
with school administrators in host 
cities; (c) concerned with instruc 
tional improvement; (d) purposely 
planned so that approximately fifty 
percent of the student demonstra 
tion and concert groups appear over 
week ends, thus minimizing use of 
school time both for teachers and 
students 

V 

It is recognized that, as has al 
ready been stated and urged, there 
must be the closest possible working 
relations and cooperation between 
administrators and music educators 
at all local levels; 
that there is a continuing need for 
evaluation 


it is recognized 
discussions, study and 
between and among professional or 
ganizations adminis 
trators and music educators on state, 


re] resenting 


division and national levels 


Recommendations 


I+ 1s imporTANr that all matters 
pertaining to the in-school instruc 
tional program and out-of-school 
music group activities be thoroughly 
discussed by the music educators 
with responsible school officials 

It is particularly important that 
all tentative plans concerning out 
of-school music group activities be 
set forth in detail for the considera 
tion of the school administrator on 
the local level prior to any overtures 
to or commitments with other school 
staff, organizations for the support 
of school music groups, community 
organization, 


groups, professional 


etc. 
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IT IS THEREFOR] 
RECOMMENDED THAT 


/. Administrators and music edu 
cators together consider the follox 
ing factors 

(1) Size of group involved. 

(2) The effect on school program. 


(3) Frequency with which music edu- 
cation conferences are held. 

(4) Frequency likelihood of similar 
opportunities for the music group. 

(5) Distance involved. 

(6) Finance. 

(7) Significance of contribution which 
group and conductor can make to im- 


provement of instructional program in 
music. 


(8) Instructional improvement bene- 
fits to be derived by group and conductor. 


(9) Opportunities involved for gifted 
students. 


(10) Broadening experiences to be ac- 
quired by students. 


(11) Opportunities students in music 
group will have for similar experiences 
(in other school groups to which they 
belong) during school career. 

ll O ficers of the Music Edu 
cators National Conference and local 
and state St hool 
work together on planning musi 
education professional meetings 


adminstrators 


(1) Careful study should be made of 
the types and needs of the programs of 
the MENC (National and Division, tak- 


ing into account the number of states 
involved in each instance), and, based 
on this study. 

(2) Every effort should be made to 
limit to a total of approximately fifteen 
to twenty-five performing groups per 
meeting the number of demonstrations 
and concert performances of school 
bands, orchestras and choruses (repre- 
senting elementary, junior high school 
and senior high school levels) which 
need to travel considerable distance to 
such meeting. 

(3) Emphasis should be given to mul- 
tiple program uses (concert, clinic, spe- 
cial demonstrations, etc.) of groups 
which are authorized to travel consider. 
able distances. 


Officers on State 
Vational levels of th 
host stat 
with officers of the MENC exercise 
every effort in first apprising the 
administrators of local schools when 
their music groups are being con 
sidered for special contributions to 
the MENC program: 

O fiicers of the MENC take neces 
sary steps to present proper mfor 
mation regarding MENC programs 
to the Actwities and Contest Com 
mittee of the National Association 
of Secondary School Principals for 
the purpose of securing approval for 
inclusion in approved lists of Na 
tional Contests and Activities issued 
by NASSP 


Dinswon and 
WENC and 


administrators working 


III, THeREPORE, It IS FINALLY 
RECOM MENDED that the pro-tempore 
joint committee which prepared the 
foregoing statements of Guiding 
Principles continue to function on 
a Standing Joint Committee basi» 
with designated representatives 
from the Activities Committee of 
the North Central Association of 
Colleges and Secondary Scheols, the 
National Association of Secondary 
School Principals, and the Must 
Educators National Conference 

Signed 


Orro Hucues, Chaiwman 
lctivities Committee, 
Vorth Central Association of 
Colleges and Secondary Schools 


Acsert W. Wits, Chairman 
Contest and Activities Committee 
Vational Association of 
Secondary School Principals 


Ricnarp C. Bera, 
Vember of Executive Committee, 
Music Educators National Conference 


O. M, Hartsett, 
Member of Executive Committee, 
Music Educators National Conference 


Mary ToLaert, 
Vember of Executive Committec 
Vusic :ducators National Conferenc: 


VANETT LAWLER, 
Executive Secretary, 
WVusic :ducators National Conference 








THEODORE 


Bryn 


PRESSER 
ee oe 


Ypcodore Prosser “Compan Y 


joins the many friends of the Music Educators National Conference 


in expressing warmest congratulations for 


significant years of progress in the field of music education. 


0569. 5 57.8. ® 4 


Pennsylvania 
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im the Music Educators Journal; 
lLheodore Normann and Parker 


the articles have been received 


Vises BR le is Director of Musi 


ind ‘ v York 


The Responsibility of 
School Music t0 
Music 


Imogene Boyle 


* * “The Responsibility of Music Education to Music” was thi 
subject of a much discussed address given by William Schuman at 
the 1956 St. Louis convention of the MENC. The address was printed 


subsequently articles written by 


LaBach extended the discussion.* 
Vumerous letters and comments discussing one, two or all three of 
Vuch as the Journal would like to 
ive space to all, in the judqment of the Editorial Board, Miss 
Boyle's contribution merits place as the fourth voice mn the symposium 
and conductor of the High School 
mphony Orchestra in the Public Schools of Hempstead (Long 


ifter the discussion of ‘The Responsibility of Music Edu 
ition to Music’ by William Schuman in the June-July 1956 issu 
WVENC Journal,” wrote Miss Boyle, “I am impelled to project 


responsiiniity of school music ti 


some conclusions relatiwe to th 


‘ 


music from the viewpoint of the 
our 
weepted by the Editorial Board some time ago—prior to her recently 
mnounced appointment as a member of the Board, by the way—had 
to be held for this issue because 


levels of the public schools in 


previously scheduled material 
M Normann’s article The Re 
lished 
Are 


| es rY YEARS of experi 
mentation and practice in ele 
mentary and secondary schools 
have developed certain conclusions 
which I am convinced have vital 
hearing on the building and sustain 
ing of a program of musical excel 
lence that makes the richest con 
tribution to the total development of 
the student 

First, we who teach in the graded 
public schools need ask ourselves 
again and again: “Ithy do we teach 
music?” Among the many familiar 
reasons, it is good to remind our 
selves from time to time that we 
strive to provide youth with a 
creative approach to life, as opposed 
to the imitative and the automatic. 
We have a contribution to make to 
the total development of the indi 
vidual—an individual who should 


ons " 
in the September October 1956, MEJ. Mr. LaBach’s artick 
Criticized: A Music Educator 


clementary and secondary school 
country.” The article, although 


of space limitations imposed by 


t f Mu to Ed atior was 
“Why 
Analysis appeared in the November 


possess rich sources and skill in 
using them, and can be independent 
of the ready-made and the auto 
matic through his own creative abili 
ties. We desire that this individual 
be able to fashion beauty and sig 
nificance from the materials around 
him, and, through appreciation and 
understanding, establish an effective 
approach to a rich, creative life 
Second, we must face the fact that 
the degree of Success in the ac hieve 
ment of these ends is in direct pro 
portion to the musical abilities of the 
teacher. The musical equipment of 
the teacher of music must re 
ceive first consideration. We cannot 
achieve high goals unless teaching 
ability is accompanied by musician 
ship of high quality. Further, 
teacher-musicianship must be ac 
companied by rich and extensive 
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experience In the per lormance ol 


great musical literature of all pe 
riods 

Teacher training schools and col 
leges are too often blamed for the 


interior musicians to be found 


teaching school musi Che second 
iry schools must accept their own 
share of this blame. Superior tech 
nical foundation and rich experience 
in the performance of great musical 
literature must begin in the grades 
and be consistently developed 
through the high school years. If 
future music teachers enter colleges 
and professional schools with inade 
quate preparation the colleges are 


handicapped Those who provide 
musical training after the student 
h school cannot com 
what the high school 
after com 
at the high 


and graduate 


eaves hig 
pensate 10f 
fails to do In any case, 
pleting his experiences 


] 


chool, college levels, 


the teacher of music must assume 
his own personal responsibility for 
the continued study and musical 
erowth that will contribute to his 
ultimate musical maturity 

quipped with a high degree of 
musicianship and with the ability to 
teach, the school music teacher must 
realize both the responsibilities and 
the privileges of his profession. The 
teacher of music in the schools is at 
the gras Here talent 


nourished and 


roots ot musi 


hia \ he dis overed 


Below 


guided into proper channels for in 
struction that will assure the devel 
opment of music teachers, and also 
the artists who will make up th 
orchestras 


symphony opera con 


panies and chamber groups of the 
future, as well as new generations 
eifted 


and listeners. I rhaps of 


of composers, conductors 


amateurs 


first and basic importance is the pri 


vilege and the obligation of the 
school music teacher to develop fu 
ture listeners for the menu of great 
music which will be provided, if our 
goals are achieved. With the ever 
shrinking work week, and more and 
more time for leisure activities, the 
challenge is indeed great to school 
music teachers to do their part in 
helping to make intelligent listeners 
of all people, as well as in providing 
performances of high musical stand 
ards for them to hear 


1 
} 


leaching musi ippreciation 


through participation im the pet 


] 


formance demand high musical 


tandard School musi 


tions that 


organiza 
are permitted to give in 
ferior performances do not encour 
age intelligent listening either among 
the participating students or the fel 


' 


ow students who can profitably 


hare the music-making. Poor mu 


il performances only serve to 
ve students away from must 
on-performing students do man 


cute interest in listening to 


Hempstead High School Symphony Orchestra rehears- 


ing in orchestra room of new music building, Imogene Boyle 
conducting, Other pictures on these and the following pages 


illustrate various aspects of 


the Hempstead school music 


program in action. 
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Hempstead High School Orchestra with National Orchestral Association in concert, Carnegie Hall, Leon Barzin, conductor. 


ind in observing 


rood musical per 
formances by their fellow-students 


If high 


ire alway 


tandard oOo! pertormances 
maintained, this practice 


can be a most profitable one witl 


which to improve the total musical 


interests of an entire school system 


Hu i 


purator 


CHOOL provides the pre 


period immediately pre 


ceding college and protessiona 
training for the future music teacl 
1 Hience this lumited discussion 1 


ontiued on the hiel ] 


school level 
It will be agreed that one of the 
entials in a successful school mu 
orche 


km program | i mphon 


tra capable of high quality pet 
formance. Sucl 
eldom exists in the school commu 
nity lherefore, ¢ ain principle 


anicl practice vhicl ha 


helped ti 
] 


] | 
bniid and mamtam a chor 1 
; ° ; 
phony of i. complete m 


ipable ol 


mentation 
bormiance ot portant orcte 


pertinent to the 


literature eem | 


e ot th writing 


The school 
nust be able t play rood 


ymphor rchestra 
literature 


i any period issic. romantn 


in organization too 


contemporary. Otherwise many of 


the inherent musical and social 
values which should be provided by 
these rich and varied musical ex 
periences are denied participating 
students 

()ften school music teachers refet 
to their fine beginning instrumental 
groups, particularly strings, or to 
the large numbers of strings in their 
elementary school program. Som 
of these same teachers report small 
groups in their high schools, espe 
cially stringed instruments—but the 
symphony orchestra is lacking. Ev 
ery high school music department 
has its own problem in the matter 
of scheduling musical activities. To 
help find a solution is one more re 
sponsibility of the dedicated music 
teacher. Lack of opportunity to 
demonstrate the worthiness of an 
orchestra of symphon proportions 
n the local school program need not 
scheduling difficulties 
What is the real reason for the 


iwh casualty rate 


ln caused by 


among instru 
mental music students on the high 
school level, particularly in strings 
And why the lack of high school 


ymphony orchestras School pop 


Hempstead hiigh School A Cappella Choir in concert, Grand Ball Room, 
Sheraton-Astor Hotel, Esther McQueen conducting. 
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ulation, school schedules, and physi 
cal facilities need have little to do 
with a quality musical development, 
if one is to judge by available case 
histories from small and large com 
munities, 

High casualty rates need not oc 
cur if capable instrumental music 
teachers guide and orientate stu 
dents early in the wonders of the 
symphony orchestra and its litera 
ture! Students who are inferior in 
strumentalists should not be denied 
membership in the symphony if they 
want to play! Rather, these students 
should be admitted to the orchestra 
and, from the beginning, should re 
ceive patient and sincere guidance 
from devoted teachers who further 
develop the students’ 
membership in the orchestra. The 
most undeveloped player, after ex 
periencing the power and the mag 
nitude of the symphonic sound 


desire for 


even though he at first contributes 
little or nothing to the sound—may 
hecome “‘sold”’ on the orchestra. He 
then can see his need for study and 
practice, and will be ready to expend 
the necessary time and energy to 
grow into a contributing member of 
the group from which he receives 
manifold stimulating and rewarding 
pleasures 

There need be little concern at the 
beginning of the school year as to 
how badly the lower echelons 
usually from the incoming freshmen 
group 
play. The challenge to the teacher 


of the high school orchestra 


is to create im these recruits, as 
has previously been accomplished 
with the experienced members of 
the orchestra, the sincere desire to 
participate in high quality perform 
literature 
(ince that genuine desire for serious 
performance is created in the stu 
dent, then technical and musical de 
velopment follow a line of natural 


ance of great musical 


Music Educators Journal 





~ 


Hempstead 
High School Marching Band 
at the Polo Grounds, New York City 


growth—much the same as in physi 


cal growth—if nurtured by the guid 
ance and musicianship of teachers 


Students making up inexperienced 


segments Of aspiring players can be 


absorbed in the total ensemble sur 
prisingly soon, and do little dam 
age as they participate with the ex 
perienced orchestral players. The 
important point is that these mem 
bers whose contribution is limited 
are stimulated by the rich musical 
beginning 


experience from the 


There need be no period of dis 
couragement for the student. The 
music teachers patiently coach these 
eager students on the music being 
studied—perhaps in small groups, 
and usually outside the student's 
school day. Gradually students given 
such attention, will grow into en 
thusiastic and contributing members 
who, by their second year in high 
school, are well on their way to 
occupying important chairs the 


orchestra 


Is this total deve lopmental prow 
ess, we should take into considera 
tion the role of the private teacher 
lo develop a high quality instru 
mental program, the beginning 1s 
naturally in the lower grades, with 
preliminary training prior to actual 
as the second ort 


plaving \s early 


third grade, teachers should in 


struct students in classes and early 


ensemble playing. Continued musi 
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cal growth through the elementary 
school 


perience, and ultimately the student 


provides a_ satisfying ex 


directs himself into realization of 


the need for private instruction. The 


desire for individual study naturally 
follows the student's recognition of 
technical inadequacies, when ensem 
ble playing provides rich musical 
group experience, The student will 
then be encouraged to ask for pri 
vate lessons, because he personally 
feels the need 

Private teachers of high profes 
sional standards should be contacted 
Schools in the areas of adult sym 
phony orchestras can _ profitably 
enlist the 
players along with local teachers. 
vital part of the instrumental pro 


qram lies nm school must coopera 


services of symphony 


tion with private instruction 

The varied activities of the in 
strumental music program need to 
be augmented by high calibre pri 
vate instruction outside the school 
Artist teachers who realize that this 
is a vital period of training, will be 
interested in the musical develop 
ment of the young student, and will 
wholeheartedly cooperate with the 
school training program. In private 
lessons, the artist teacher can coach 
students on the orchestral literature 


| | 
technical 


isolating basi problem 
and translating them into studi 
He can assist in editing the mus 
as to authentic and traditional bow 


ing, phrasing, fingering and other 


elements pertinent to faithful pro 
jection of the music of great com 
posers. The union of artist-private 
teachers with school music teachers 
can be a happy one for total develop 
Accom 


plishment of commendable musical 


ment of young musicians 


performance is thus the product of 
collaboration of many contributing 
teachers, each proud of his part in 
the total achievement of a great 
phenomenon the 


musical-social 


creation of a symphony orchestra 


Tus organization of the staff of 
the music department need take no 
more teachers than the usual number 
found in proportion to enrollment 
in schools throughout the country 
In addition to well-trained teachers, 
wise scheduling of their time is im 
portant, in order that the individual 
teacher's contribution be placed 


No ane 


person can build a high level stu 


where it is of greatest value 


dent symphony orchestra! 

In order to enlist some assistance 
for specialized instrumental instruc 
tion—in addition to services of full 
time instrumental teachers it i 
sometimes expedient and practical 
to secure a few teachers for the gen 
eral music program who, in addition 
to their own special equipment, play 
an orchestral instrument. Perhaps a 
vocal teacher will have an instru 
mental minor. This teacher may con 
tinue study with an artist teacher, 
which obviously contributes to the 
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teacher's professional growth, both 
as a musician and as an educator 


General music teachers can be 


scheduled for a few periods in spe 


cialized instrumental work—cello, 
French horn, oboe, or whatever the 
special instrument may chance to be 

it free time or before or after 
school 


«heduled to attend full orchestra 


Special teachers can also be 
rehearsal a few times per week, 
often during part of a lunch period 
Such scheduling must be carefull 
planned so that the program of gen 
eral music suffers in no way from 
the few hours per week given by 
the teacher to special instrumental 
Tritisie 

Such an organization function 


for the accomplishment of high mu 


ic standards of the school ten 
in a number of ways, 77 
(1) The general music program 


can profit from the direction of 


teachers with better-than-averaye 


background and musical mterest 
, lhe yee | music teacher 
timulated by orkit i vile 
ireas of musical activity, as opposed 
to confinement to one ave level, or 
to the usual activities of the general 
music progran 
(3) The general music teacher 


will be further encouraged to cor 
tinued musical growth by augment 


ine his musical interests throug! 


teaching, guiding; and participation 
vith students in the playing of fine 
musk 

(4) The symphony orchestra can 
function as a cooperative family ot 
tudents and teachers working to 
vether for the achievement of desir 
ible goals which bring about whole 


! 


ome departmental relations and 


departmental pride through com 
bined At hive vemment my) opts al pet 
formance 

(5) With the special teachers sit 
ting in the symphony orchestra to 
play with their students in their pat 
ticular section, the total organiza 
tion becomes a healthy social proj 
pupil-teacher 


ect, with desirable 


relationships. Such an organization 
is likely te 


elfish teachers who give no thought 


develop generous, un 


to the amount of professional time 
expended, but who derive richest 
personal satisfaction from a profes 


ional challenge well met 


Rererencs 
the debated 
olaving in the orchestra with stu 
rehearsal but im 


must be made to 


practice ot teac hers 


dents, not only in 


p sce OW 


concert. This practice is, in my 
opinion, vital to the process of de- 
veloping a symphony orchestra of 
musical excellence. Let us picture 
the pupil-teacher relationship sug 
gested above in actual practice.* 


rhe four full-time instrumental 
music teachers and the four general 
music teachers who spend a few 
hours per week in instrumental mu 
sic, will have taught the students of 
their orchestral section since the stu- 
dents began in the second or third 
grades. ‘These teachers not only 
guide and develop the students’ in 
strumental study and accompanying 
ensemble experiences through the 
elementary schools, but students and 
teachers also “go to high school” 
and together make the transition for 
the student from literature of the 
elementary school orchestra level to 
the more difficult literature of the 
major symphony orchestra. Here 
students are face to face with the 
music of Bach, Brahms, Bartok, or 
inv other important orchestral lit 
rature that may be in process of 
preparation for the major must 
festivals that are developed as out 
growths of broader music education 


projec ts 


In addition to individual help, 
small sectional rehearsals and othe 
miscellaneous and unscheduled re 
hearsals with special groups (much 
coaching is done before and after 
the student's school day and in free 
periods), teachers sit in the full 
orchestra rehearsals with their re 
spective special sections Here the 
teachers continue to teach the same 
problems that have been isolated and 


"Tt Hemy tead Public School Systen 
ix elementary schools, averaging about 


1) students each, and a high school of 


s than 2000 students. The Music Depart 
ent taff consists of thirteen specialists 
luding the director, nine vocal and gen 
eral music teachers and four full-time in 
strumental music teachers under the 


leadership of the Board of Education, super 
ntendent of schools and the high school and 


ementary school principals 


previously studied in smaller group 
practice—bowing, breathing, finger- 
ing, phrasing, intonation, ensemble 
and all the other items pertinent to 
good performance. I believe that 
this practice has long been followed 
by professional orchestral training 
groups. 

The implications of “profession 
als” playing in the high school or 
chestra (referring to school instru- 
mental music teachers) has on many 
occasions brought about adverse 
comment. This usually means lack 
of understanding of the develop 
mental processes for high quality 
musical performance by young peo 
ple. This “teaching within the or 
chestra” is part of the blood-stream 
of the long training program that 
ultimately brings students to projec 
i musical ensembie tnat speaks with 
n authority and a virtuosity that 
ometimes seems slightly unbelies 
able! 
hetter than t 
dent-growth process, long under the 


In fact, these students play 
hey can! Such a stu 


constant supervision of teachers 


iffords a real foundation for musical 
maturity 

The practice of carefully select 
ing guest conductors and guest at 
tists of national reputation for re 
hearsals and appearances at music 
festivals—after music has been ade 
quately prepared—serves further to 
provide students with opportunities 
Both students 


stimulated and 


for rich experiences 
and teachers are 
profit by the privilege of playing 
with guest conductors or accom 
panying guest artists. The many 
desirable musical gains are obvious 
+ 

Thus I have tried to describe, with 
the aid of a case example, which has 
to be my own, something of what 
the “Responsibility of School Mu 
\usic”’ 


achieve such a program, the unself 


ic to means to me. To 
ish, far-seeing, inspired teacher will 


meet the hallenge 





clation as secretary and treasurer. 


Assembly. 





M. CLAUDE ROSENBERRY 


THE NEWS of the death of M. Claude Rosenberry on March 2 while attending 
the Eastern Division MENC meeting in Atlantic City, has already traveled to 
every corner of the country. No one in the Music Educators National Confer- 
ence was better known or more beloved than the man who, since 1926, has 
been chief of music education in Pennsylvania. Always active in his profes- 
sional organization, of which he was a life member, he held numerous posts, 
national, division, and state, was president of the MENC Eastern Division, 
1928-1931, and for four years served the Pennsylvania Music Educators Asso- 


It is a coincidence worthy of comment that the group picture on page 3 of 
this issue shows Claude Rosenberry in the immediate foreground, second from 
the left, at the Pennsylvania table in the 1954 State Presidents National 
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For the BEST in 


Choral Music 


Four superlative new collections 


The Choral 
Concert Series 


Price .75 








Contents: CRADLE SONG * OVERHEARD 
IN AN ORCHARD ¢ JESU, JOY OF MAN'S 
DESIRING « MARY’S LULLABY « EARLY 
IN THE MORNING ¢ THANK YOU 
AMERICA ¢ A-HUNTING WE WILL GO 
LA TARANTELLA ¢ LET’S DANCE *¢ THE 
BAND « SING ALONG ¢ THAT'S AN IRISH 
LULLABY 


The Leslie Bell 
Choral Series 


Three Part—S.A.B. 


Pr IK e 85 


This is a companion book to the Junior Mixed Voices 
and like it, offers material for groups which include 
adolescent and pre-adolescent voices. Contains folk- 


songs from eighteen different regions, art songs, 


sacred songs, Christmas songs, Easter songs, and 


canons. 


Two part—Book I 


The Choral 
Concert Series 


Three Part Treble—Book I 


Price $1.00 


Contents: MY GARDEN IS A LOVELY 
PLACE «© VENDOR'S SONG ¢ AN OFFER.- 
ING *© APRIL SUNDAY MORN «¢ THREE 
EXCERPTS FROM “The Peasant Contata” 
THE NIGHTINGALE ¢ THE BIRCH TREE 
CZECHOSLOVAKIAN DANCE SONG 
LONESOME DOVE ¢ OH, YODY, YODY 
PLAINT *© THANK YOU AMERICA 
SOPHOMORIC PHILOSOPHY «¢ LET'S 
DANCE ¢ HIGH UPON A HILLTOP 
WHITHER RUNNETH MY SWEET- 
HEART? ¢ THE CHILD ASLEEP 


The Chancel 
Chorister 


Four Part 
Mixed Voices— 
Sacred 


Price $1.00 


Contents; BLESSED REDEEMER *« NOW 
THANK WE ALL OUR GOD « THREE 
PSALMS ¢ BE THOU NOT STILL, OH 
LORD « LITTLE “LORDEEN” ¢ PRAYER 
OF ST. FRANCIS * GOLDEN SHEAVES 
AUTHOR OF LIFE DIVINE ¢ MARCH OF 
THE WISE MEN ¢ IN MONTE OLIVETI 
DROP, DROP, SLOW TEARS ¢ ALLELUIA 
TO THE EASTER KING 


Write for “On Approval” copies to: Dept. H 


MUSIC PUBLISHERS HOLDING CORP. 
619 West 54th Street « New York 19, N. Y. 
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STORAGE UNITS 

and 
CONVENIENCE FACILITIES 
NEVER BEFORE AVAILABLE 
TO MUSIC EDUCATORS 





LIMITED NUMBER OF 

FREE CATALOGS AVAILABLE 

TO SUPERVISING MUSIC EDUCATORS — 
SEND FOR YOURS! 
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for MUSIt 


Music education, long neglected in most schools as 
far as storage facilities and room planning are concerned, 
now comes into its own with this new Sheldon program. 

No longer need high-cost inventory be stored on dust- 
gathering open shelving in dingy, unsupervised closets. 
Sheldon has designed cabinets especially for storing 
instruments, music, uniforms, and the many other 

N) teaching and learning facilities of the music department. 


But furniture is only part of the Sheldon program. 


— 


Equally important are the new-type floor plans that 





E. H. Sheldon Equipment Co. ‘ 
Muskegon, Michigan 


Please send my free copy of your new catalog, “Furniture for Music 
Education.” 


NAME TITLE 
SCHOOL 


CITY, STATE 


Music Educators Journal 





TS ce a | a NTT 


IC EDUCATION from SHELDON 


integrate these units into a complete, compact teaching 
system. Confusion and clutter are eliminated. Teaching EDUCATIONALLY CORRECT 


control of the entire department is provided. Instruc- 


tion is easier and more rewarding. Student learning FURNITURE AND 
opportunities are greater. 

Prominent music education consultants have aided FLOOR PLANS THAT 
Sheldon in developing these furniture units and room SIMPLIFY INSTRUCTION 


plans. Your Sheldon representative has the complete 


facts. Get in touch with him today, or write the factory AND SUPERVISION FOR YOU 


in Muskegon. 





E. WV) EQUIPMENT COMPANY 





MUSKEGON, MICHIGAN 
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Thirty years g 


It 





teen-agers dreamed a wishful dream 


Seemed Like a Good Idea 


George C. Wilson 


ray et I ¢ it tional Music ¢ amp at Interlochen 
hrillis ehearsal blazed the trail and established the 
é es, and days of mu pattern as a hundred other summer 

( ent; it | heen at music camps developed and flour 
perience that would long inspire ished throughout America. Together 
eit enly, the orchestra with Transylvania Music Camp, 
tes ( ecame instilled with Idyllwild Music Camp, The Egyp 
if t allt had conv tian Music Camp, Pacific Musi 
end e meone ked Camp, Arrowbear Music Camp 
n't we get together and play Deerwood Music Camp, Stephen 
et T mner ? Can you find Collins Foster Music Camp, thi 

é o this question the New England Music Camp, Inspir 
of the orchestra, Josepl tion Point Fine Arts Colony. there 
| la esponded with all of hi August 1928. Four pioneers at Na- are hosts of others on college and 
lit (| energy. He secured the = rapa sett to stgnes university campuses, or, like the 

Josep t. Maddy; the late Ossip 
nterest ane istance of another Gabrilowitsch, guest conductor of Connecticut MEA ¢ amp, described 
. , the first National High School , 

( r, T. P. Gidding Orchestra (1926. Detroit): Howard y Miss Rayner in this issue, utiliz 
| i é 15,00 rranee ee ee, oe ing the sites and facilities of camps 
nee ! ntract with the owne the late T. P. Giddings, co-founder established by Scouts, clubs and 
mer hotel and camp, built of the Camp fraternal and religious organizations 
ldings on land they did not Thus it is today that many thou 
t | inaugurated a national Once started the camp was never nds of American youth are given 
emet i usic education a to stop. There were years of finan artistic Opportunities every summer 
the ened the first season of the cial hard hip and need, but toda that are unequaled anywhere else in 

tional Music Camp in the pin the National Music Camp has seven the world. 

rests of rthern Michigan, tour hundred acres of land on two lakes Beginning as the summer home 
teen miles trom lraverse City, neat and two million dollars worth of for only the National High School 
1 small village named Interlochen buildings and equipment. There Orchestra, the National Music Camp 
hrom tl National High School vere scores Of summer camps at the now operates seven orchestras, five 
Orchestra, organized for the School ime, some of them with provision bands, and twelve choruses every 
upermtencdent 1927 meeting in or musical activities. The idea of summer. During its Thirtieth Anni 
Dallas, Texa e the inspiration tting up camps where camp activ versary season, in the summer of 
that quickly became a reality with ties would be built around a sum 1957, the twelve hundred students 
the opening of the National Musi er music program was just being at the Camp may engage in many 
Camp in the summer of 1928 rn in the United States. The Na musical activities, it ldition to 





THE SECOND NATIONAL HIGH SCHOOL ORCHESTRA organized and trained by Joseph E. Maddy, was a program feature of the 
annual convention of the NEA Department of Superintendence (now American Association of School Administrators), held in Dallas, 


Texas, February 26 to March 3, 1927 


It was due to the profound impression created by the first National High School Orchestra, 


organized and trained by Mr. Maddy for the 1926 convention of the Music Educators National Conference in Detroit, Michigan, 
that the Dallas appearance of the National Orchestra was arranged. The administrators were also impressed—to such a degree that 


we are rightly coming to regard music, 


they incorporated in the resolutions of the convention the firm recommendation that “.. . 
art, and other similar subjects as fundamental in the education of American children. We recommend that they be given every- 
where equa! consideration and support with other basic subjects.” (Article XII, 1927 Resolutions of the Department of Superin- 
tendence.) Additional facts regarding the second National High School Orchestra are in the article printed on page 91. 
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_ CLIP COUPON FOR FULi DETAILS! 


‘\ CLARIN MANUFACTURING CO. Dept. 67 
4640 W. Harrison Street, Chicago 44, Ill. 


[_) Please send literature, no obligation 
[-] Have a salesman call. 
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band, chorus, and orchestra rehears 
als and periormances hese include 


private study, small ensembles, the 


ory, conducting opera, operetta, re 
ital and acoustical study In ordet 
to serve the other arts, extensive 
work 1s offered im the 


modern dance hallet arts 


areas of the 
cera 


drama, radio, and television 


The high 


larver today than the entire 


chool girls division 1 
Nation 
al Music Camp personnel in its first 
year. Junior campers, as young a 
follow Walter 


America’s tore 


the third grace 
Ha tiny one ot 
most naturalists, through the woods 
to learn of the world around them 
engage in musical 
talent exploration under Arthur | 
Wilham if Oberlin College 
next to Mr. Maddy 


year at the National 


Phe may also 


who 
has spent more 
Mus 


other person. The 


Camp 
than any pumior 


camp intermediate camps, high 


chool camps and university camps 


National 
together they 


total eight divisions at the 
Musi 
horm 
youth art 


( amp and 


\merica largest center of 


tivity every tuner 


Pacing one another through a pat 


tern of competition, established in 


its first year, students at the Camp 
in the band and 


Further 


earn their positions 
orchestra by weekly tryout 
testimony to the successful pattern 


of Mr. Maddy 


the camp 1s the schedule of rehears 


original plans for 


als and concerts that remains at the 
core of the camp program after all 
every season this 


these years. Yet 


chedule undergoes minute study 
and revision in order to keep it as 
effective as possible, The blue cordu 
roy knickers, trousers, and blue 
shirts, adopted the second season, 
are world famous today as the Inter 
lochen uniform 

(in the podium of what may lh 
termed the world’s youngest perma 
orchestra,’ have 


nent symphony 


served many world famous con 


them have been 
Howard Hanson, 
Damrosch, Henri Verbrug 
takaleinikoff 


Harrison 


ductors. Among 
Frederick Stock 
Walter 

Viadimuir 


(,ramyget (yuly 


Percy 


lrazier 


August 1956, on the steps of NMC 
Administration Building, left to 
right: president Maddy and George 
Poinar, artist violin teacher, with 
Frank W. Hill, president of the 
American String Teachers Asso- 
ciation, and Newell H. Long, head 
of the National Association of 
Wind and Percussion Instructors 
—two of the organizations which 
hold August meetings at NMC as 
part of the post season schedule. 


Thor Johnson, and Paul Whiteman 
The High School Band of the Na 
tional Music Camp has been undet 
the baton of such men as John 
Philip Sousa, Edwin Franko Gold 
man, Commander Charles Brendler, 
\. Austin Harding, William D 

Glen ¢ Bainum, Ray 
Dvorak, Frederick Fennell 


and many others. The environment 


Revell, 


mond 


of the camp has inspired many of its 
teachers to 
Inter 


former students and 


write music for and about 
lochen. Among these men are How- 
ard Hanson, Gardner Read, Ferde 
Grofé, John Philip Sousa, Edwin 
Franko Goldman, George Frederick 
McKay, Carl Cecil 


Eeffinger 


Busch, and 


Realizing that this 
should be offered to as many as 
possible, and that often the talented 
child needs financial assistance, gifts 


opportunity 


were secured to finance several 
scholarship lodges for guests, The 
income from this source, and from 


outright scholarship grants or gifts, 


provides aid to worthy students of 


all ages, of varied interests—some 


of them from other countries. In 


tact, every summer some campers 


cone from toreign countries to 


share in this experience of demo 


cratic living and artistic achieve- 


ment, and to carry home a thrilling 
and permanent record of American 
life. As famous as its musical ac- 
complishments, are the patterns of 
wholesome and democratic living 
practiced there. In bold letters on 
the back of the stage of the Kresge 
Assembly Hall are the words of no 
idle phrase, Dedicated to the Promo- 
tion ef World Friendship Through 
the Unwersal Lanquage of the Arts. 
years of 
musical leadership, the National 
High School Orchestra of the Na 
tional Music Camp has been in 
vited to appear on tour in Europe at 
the close of the 1957 season. If this 
trip is realized it will become an- 
other worthy addition to the record 
of National High School Orchestra 
which have in 
cluded concerts in Washington, 
D. C., Philadelphia, and at the 
World’s Fairs in Chicago and New 
York City. 

Faced with a challenge 
group of teen-agers wanting more 


Joseph ke 


As a climax to thirty 


tour appearances, 


from a 


musical opportunities, 
Maddy dreamed, planned, promoted, 
fought for, nurtured—and brought 
into existence—the opportunity of 
a lifetime for many 
\merica’s artistic youth 


hundreds of 
His vision 
and unusual ability to make dreams 
come true are today working for the 
The board of the National 
authorized the 


future 
Music 
establishment of a winter school at 
Interlochen—the National Academy 
of the Arts. This school would offer 
gifted children enlarged 
year-round opportunities to concen 


Camp has 


greatly 


trate on their music and art activ 
ities, in addition to a well balanced 
academic program. 

What lies ahead? Who can tell, 
as long as musical talent, youth, and 
opportunity can continually be 
brought together in such a manner. 
Chis great force on the scene of 
\merican music continues to lead 
and challenge the musicians of to 
morrow. 

The author of this article, George C. Wilsor 
is vice-president of the National Music Camy 
and is general supervisor of the development of 
the National Arts Academy, a winter school 


which will open at the National Music Camp iv 
the fall of 1958 


1931—Sousa Day at the National Music Camp. 





LOMA 


G. SCHIRMER 


POPS ORCHESTRA 


SERIES 
Arrangements for Full Orchestra by Sack Mason 





DON BESTOR 
First Love (Waltz) 
Complete Set 
Extra Piano Conductor 
Extra Parts, each 


Crow in a Cornfield (Novelty) 


Complete Set 
Extra Piano Conductor 
Extra Parts, each 


CLARA EDWARDS 
By The Bend of The River 


Complete Set 
Extra Piano Conductor 
Extra Parts, each 


IDABELLE FIRESTONE 
if | Could Tell You 


Complete Set 
Extra Piano Conductor 
Extra Parts, each 


In My Garden 


Complete Set 
Extra Piano Conductor 
Extra Parts, each 


RUDOLF FRIML 
The Donkey Serenade 


Complete Set 
Extra Piano Conductor 
Extra Parts, each 


Medley From “The Firefly” 
Complete Set 
$4.00 Extra Piano Conductor 
60 Extra Parts, each 
.30 
VICTOR HERBERT 
$4.00 Medley From “Sweethearts” 


60 Complete Set 
30 Extra Piano Conductor 
Extra Parts, each 


SIGMUND ROMBERG 
Auf Wiedersehn From 
“Blue Paradise” 


Complete Set 
Extra Piano Conductor 
Extra Parts, each 


Three Waltzes From ‘““Maytime”’ 


Complete Set 
Extra Piano Conductor 
Extra Parts, each 


OLEY SPEAKS 
Sylvia 
Complete Set 
Extra Piano Conductor 60 
Extra Parts, each 30 


Complete Set consists of Piano Conductor, 2,2,1,1,1 Strings and one each of all wind and percussion parts, 


Send for new Schirmer Catalog of Band and Orchestra 
Music— just off the press. Free on request. 


G. SCHIRMER 


3 East 43rd Street New York 17, N. Y. 





(_ }-. 
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which 


rHeERE any objective information available 
might indicate that there is a renascence of interest 
in the orchestral field and the teaching of strings? 
The number and frequency of accounts of orchestras and 


orchestra programs which appear in our state publications 


would make it appear that this too long neglected aspect 
at long last making 


of our music education program ts 


real vain lhe many all-state orchestras or string o1 


chestras are another evidence of the growing interest in 
string [hese all-state groups have been of inestimable 
timulating a desire to develop string players 


would like 


a few of the typical practices being carried 


value ith 


Chis column to pay tribute to this movement 


by pointing to 
out 
lo dramatize the growth of the 


string program on 


Long Island and to give needed impetus to new programs 
String Orchestra Festival and Clini 


9 and 10, 1957 


in the future, a was 


cheduled for Februar This event, spon 


i \merican String 
ociation and the New York School Must 
School Music News' 


tras were assem 


sored by the New York chapter of the 
leachers \ 
Association, wa 
York ) 

bled from pr ked 
and Suffolk counties 


reported in the 


( New Three large string orche 


tudent from the chools of Nassau 


e Dhe tring orchestras were organized as follows: (1) 
An Elementary String Orchestra, grades 4-6. (2) A 
junior High School String ()rchestra, grades 7-9. (3) 
\ Senior High School String Orchestra, grades 10-12 

Che general program had: (1) Exhibitions of string 
materials and instrument (2) Artist performances 
(3) Discussion panels by well known educators on string 


approaches, orchestra and ensemble training procedures 


and material unl the value of string teaching in educa 
tion today ‘ + ‘ 

ry 

Ps School Director® (llorida) tells of the plan usec 


by the Florida Orchestra Association in offering a two 


lampa in January. Two orches 
\ll-State 


serio} high school players, 


day orchestra clinic in 


tras participated in the clinic—the Concert 


Crchestra compo ed of and 


the Clinical Orchestra composed of junior high school 


players. ‘The clinic was planned so that more rehearsals 


could be open to the director Problems such as tuning 


fingering, posture, bowing, vibrato, and other phases of 


string work were discussed and demonstrated. These 


demonstrations were designed to show and inform dire 


tors and teachers good teaching procedures for beginning 
and intermediate players. A sight reading session was 


scheduled for the concert orchestra, at which time direc- 
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it 


= The State 
Music Education 


A. Verne Wilson 


tors were able to hear the required numbers for the con 


tests as well as new publications. 
* * * 


Owe of the features of the Silver Anniversary Con- 
vention of the Ohio Music Educators Association, accord- 
ing to Triad* (Ohio) was the appearance of the Ohio 
All-State Orchestra 
vention appearance with a concert at a general session on 
Friday afternoon, November 30, 1956. The orchestra 
was of standard symphonic size and was composed en 
tirely of students who have participated in their regional 


The group made its premier con 


orchestras * * * 


Avanam a's Ala. Breve* (Alabama) tells of the Ala 
bama All-State Orchestra which was in rehearsal March 
25, 26, and 27, 1957. Alabama also offers festival play 
ing experience for younger students through the “Future 
Fiddlers’ Convention.” The future fiddlers are divided 
the Northern and the Southern. These 
contribute much in 


into two groups 
gatherings of younger string players 
the way of stimulating an interest in the playing of string 
instruments + * * 


Mississivrt also is concerned with a program for 
younger players. The plan, as outlined in Mississippi 
Notes®, called for the organization of an All-State Ele 
mentary Orchestra Festival. This group met February 
2. 1957. joth elementary and 
In the afternoon 


in Jackson, Mississippi 
intermediate orchestras were featured 
an artist concert featured the Jackson Youth Orchestra. 

Che All-State High School Orchestra Festival 
held in Meridian on February 8 and 9. It featured two 


Was 


orchestras : 


ry 
| Ht 
met at the 


& 1957 


a symphony and a string orchestra 


. * * 
School Orchestra 


February 6, 7, 


\ll-Kentucky 
Kentucky 


ANNUAL 
University of and 
The orchestra had a membership of one hundred 
high school musicians. The annual string clinic ran con 
with the All-State Orchestra and featured a 
guest lecturer and The 
were arranged so that they did not conflict with the re 
hearsals of the All-State Orchestra. The Pluegrass Mu 
sic News® (Kentucky) stated that the clinic was spon 
ored jointly by the University of Kentucky and the Ken 


Music Educators Association 


currently 


demonstrator clinic sessions 


tucky 


School Music News, December 195% 
* The School Director, October 1956 
* Triad. November 1956 
* Ala. Breve, December 1956 
* Miseissippt Notes, December 1956 
* Bluegrass Music News, December 1956 
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SPOKESMEN. Corollary to the development of the 


MENC federated state units in the past twenty-five years 


has been the phenomenal growth of the family of official 


state periodicals—the sources of comments and quotes 


for the “State of Music Education” page of the JouRNAL 
These state publications are important factors in the 
niusic education services and programs of the state asso 
ciations which sponsor them. They are vital elements of 


the inter-state as well as the intra-state communications 


system of the music education profession. Headquarters 


office visitors have seen the month-to-month arrays of 


state music education magazines similar to the display 


pictured here for all to see. The listing below includes 


the names of the editors, who individually and collectively 
merit a special Golden Anniversary tribute from thei 


colleagues whom they serve so unselfishly and well 


STATE MUSIC EDUCATION PERIODICALS 
AND EDITORS 


Alabama Ala. Breve.” G. J. Nealeans, P. O. Drawer 31, 
Sylacauga 

Arizona Music News 
Phoenix, Kenny Mack 
The Director J 
North Little Rock 
“MEA News Alex H 

San Diego 3 


Music Educator 


Kast Lincoln 8t 
co-editors 


Brandon 


Ralph Hess, 125 
Box 266, Ajo 
r Raymond Senior High 
School 
California 
Street, 
Colorado 
Sterling 
Connecticut 
High St., 


Delaware = D)MICA 
Warner Junior 


Zimmerman, 4100 Normal 


Jensen £05 Fairhust 


Lioyd 8 


CMEA News-Bulletin Rice Daltry, 136 


Middletown 


Marjorie 


Newsletter David B. Kozinski 
High School, Wilmington 2 

District of Columbia .DC'MIKA News. Mrs. Vivian C 
1900 Randolph St Nie Washington 18 

Pilorida The School Director M 
5506, Tampa 5 

Georgia Music News. Robert Hakle, P. O. Box 32 

Idaho Musik Elwyn Schwartz, University of Idaho 

Illinois Music Educator, The 
William St., Champaign 

Indiana Musicator, The. Clyde W 
lege, North Manchester 

Iowa Musi« Educator The 
School, Chariton 


Kansas Music Heview . 2 
College, Emporia 


President 
Douglas 


Louise Adkinson, P. O box 


Columbus 
Moscow 
1205 W 


Thomas 8. Richardson 


Holsinger, Manchester Col 


John 8. Driggs, Chariton High 


Weigand, Kansas State Teachers 
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Now (‘laude I to We 


Bluegra Mu tern 


Bowlin 


Kentucky 
State College 

Louisiana Musician, The Joe G 
Ruston 

Maryland Musi: 
University of 

Massachusetts Musi 
ment, Brockton 8&8 

Michigan Music Wduecator 8S. Warle 
School, Lansing 

Minnesota (iopher 
College, Northfield 

Mississippi Notes. J. C. McKray, Missis 
Women, P. 0. Box 1051, Columbu 

Missouri School Musi 
Kirksville 

Montana—MMICA Cadenza Kdmund Sediv 
Music, Montana State College, Bozeman 

Nebraska Music icducator, The H. Arthur 
Pawnee City 

Nevada Notes. William B 

New Hampshire Musi: 
Somersworth High School omer 

New Jersey—fficial HBulletin. Robert L 
High Street, Glassboro 

New Mexico Musician, The. Cc. M 
University, Portales 

New York—School Music News 
St., Oneonta 

North Carolina Music Mducator, The. Richard i 
Kk. Drewry Lane, Kaleigh 

North Dakota—NI)/MICONC New 
Teachers College, Minot 

Ohio——Triad. James H 

Oklahoma School Music News, The. Kichard Brightwell 
of Music, University of Oklahoma, Norman 

Oregon Music Educator. it Bray, P. 9. Box 66 

Pennsylvania—l’MicA News Yr © 
Gireenville 

Rhode Island—!(! Miclt 
wick 

South Carolina Musician, The 
Newberry 

South Dakota Music Mducator 
High School, Mitchell 

Tennessee Misician, The. Laltue \ 
Clarksville 

Tezas—The Southwestern Musician and Texas 
Lb. 0. Wiley, P. O. Box 303%, Kliwood Btation 

Utah Mus Kducato Jessie M 
Lake ‘ ty iZ 

Virginia—\ MicA Notes t am 
Norfolk 

Washington Musi 
Washington College of Bellingham 

West Virginia—WVMIEA Note a Tempo. Walter L. Coplin 
School of Music, West Virginia University, Morgantown 

Wisconsin School Musician, The. H. ©. Wegner, 210 State St 
Madison 

Wyomi Musi 
School, Lander 


Sheppard, 600 N. Vienna Bt 


Homer Ulrich 
College Park 


Mducator Department of Musik 


Maryland 


News Rodney F. May, School Depart 


Trudgen, Sexton High 


Music Notes Adolph P. White St. Olaf 


sippi State College for 


Leon Karel, State Teacher College 


Department of 
Schrepel, Box 145 
Fallon 


Bulletin 
worth 


Clart 


ieducator William 1 Klwell 


Youngblood 


Stookey, Kastern New Mexico 


Frederic Fay Swift, ?79 Main 


Bouthwieck, 123 


letter. Lawrence M. Hahn, State 


Fry, c/o Coloreraft Corporation, Solon 


Bchool 


Bruce Ashlana 


Rtonald ¢ Teare Hox 1 


Horace Magnan, 399 Greenwood, Wart 


Juanita Hitt, 1809 Nance 8t., 


ltobert Ellingson, Mitchell Senior 


I’ryor, 3 Canterbury Road 


Music Mducator 
Lubbock 


Perry, University of Utah, Salt 


(Giranby High School 


Kducator New Don ¢ Walter Western 


Mducation 


Educator Alexander Lander High 


Caryl 
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ilver Threads Among the Gold 


, \ Pd 


LY 28, 1932, 


tl 


Board ot 


Richard L. Schilling 


Ohio 


the record. From the single activity 


Control of the Ohio School of vocal and instrumental competi 
Band and Orchestra Asso , * ‘ tions in the early years, (hio’s pro 
ciation,* at a special meeting in Music Education gram was gradually expanded until 
Delaware, Ohio, resolved that mem it now includes activities headed by 
bership in their association should Association twenty-nine committees, embracing 
be available to all teachers in the on all levels and phases of music edu 
field of music education, vocal as . cation, 
well as instrumental, With the a Celebrates Its The original six districts of 
ceptance of this broadened program OMEA have undergone two changes 
it was necessary to adopt a new Quarter-Century during our first twenty-five years 
name for the organization—one In 1938 the membership adopted an 
that would encompass all phases of \ oe eight-district plan. In 1950 the state 
chool music on a state-wide basis l Nniversary was divided into fifteen districts, 
\fter much discussion and consid grouped in five regions, for a three- 
eration, it was moved, seconded and year trial. In 1953 the latter plan 
passed that the new organization for was permanently adopted by the 
Wl Ynusic teachers in our state be Iducators National Conference and membership. It is this district 
led the “Ohio Music Education the North Central Music Educators region setup that has made our orig 
Association.” Officers were elected Conference. Ohio was the first state inal purpose to serve all of music 
ind the organization immediately to become a unit of the MEN(¢ education in all of the state a reality. 
nt to work The members of the Ohio Musi The OMEA Silver Anniversary 
—_ Icdueation Association have looked Year was officially opened at our 
ind it was that on May 2s ne nf 10€ a 

1932 the Ohio Music Education A for ward to this school year of 1956 twenty-fifth annual convention held 
7 with great interest, enthusiasm in Columbus on November 29, 30 
emery Mi rap ey tenant and anti ipation. 1956-57 marks the and December l, 1956. The pro 
' : . completion of fifty wonderful years gram for this convention: gives an 
ization of approximately 125 mem for the MENC, and Ohio is proud excellent view of the music educa 
bers began the oe Ce Ve u to have a part in its Golden Anniver tion activities conducted by our asso 
rritee well b CONSHNERTION sary observance. 1956-57 is also the ciation. Members were able to ‘at 
sae oh ntal activities, on a state twenty-fifth year of the Ohio Musk tend sessions on choral music, the 
~~ oe education Association, one of the general music class, music and inter- 
; pioneer state music education asso national relations; clinics for wood 

OMEA affiliated with the Mus : , 
iations wind, brass and percussion instru 
During the quarter century our ments; sessions for the elementary 
i, a Tier A. . WwW. Wa program of promoting music educa and junior high teacher ; demonstra 
', change name 29 tion for all children has developed tions of string techniques ; a barber 


A HIGHLIGHT of the OMEA Silver 


onsistently. OMEA ts proud of 


shop quartet clinic. Also there were 





Anniversary Convention, the historical sketch, “This Is Your Life, Miss OMEA,” reached a 


climactic end with the appearance of Ohio's State Supervisor Edith Keller. The sketch was presented by the Da Capo Club, 
which is composed of past presidents of OMEA. Members of the Da Capo Club (1. to r.) are: Merrill McEwen (1934-35); Louis 


(1935-36); Arthur Williams, one of the founders of OMEA, first editor of 
Gertrude DeBats (1936-37); Harry Clarke, one of the founders of OMEA;: 
Eugene Weigel (1937-39); Ralph E. Rush (1939-41); Mise OMEA; Oscar Jones (1941-43) Gerald Frank (1943-44); Clark Haines 
(1948-50); Edith Keller; A. D. Lekvoid (1946-48); Mary Tolbert (1950-52); Ernest Manring (1952-54); Richard Stocker (1954- 
56); the encumbent president, Richard Schilling. At the right of the latter is Paul Shartle, Jr.. author of the thesis, “The De- 
velopment of the Ohio Musle Education Association,” which provided much of the material used in the sketch. 


Pete (1933-34); Russell Smith, behind Mr. Pete 
the OMEA Triad, and former executive secretary; 
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tunes? 





The answer's 
inside your 


EMB delivers posthaste! See Pages 3-5 in your 1956-57 EMB Guide about 
our ‘‘on approval’’ system which does all the spade-work for you, digging into 
the world's most complete file of school music of all kinds. Anything you've 
ever heard, or heard about, is yours to see from EMB—''on approval’. Ship- 
ment is RUSH; selection is generous. You do better with EMB ‘on approval’’ 


selections. 


EDUCATIONAL MUSIC BUREAU, INC. 
30 EAST ADAMS STREET + CHICAGO 3, ILLINOIS 


sl me os ©© Test books and iWereture © Band and ost ‘ . trumenta and 


ensemble m . trumenta! methods tact of equipment 




















Catharine E. Strouse 


A SALUTE to our associate on 
the occasion of the Golden An- 
niversary of her professional or- 
ganization, in which she has been 
@ co-worker and leader during 
her entire professional career as 
@ teacher of music and an edu- 
cator of music teachers. May this 
tribute to Miss Strouse symbolize 
the appreciation we wish to ex- 
press to all music educators 
whose devotion to their chosen 
profession has made the comple- 
tion of the first 50 years of the 
Music Educators National Con- 
ference so significant in the ad- 
vancement of music in education 
and in life. 


R. A. HOFFMAN COMPANY 
Lilburne Hoffman, Editor 





For Beginning Band 


RHYTHM IS FUN 


by Catharine E. Strouse 

Complete instructions for start- 
ing @ band and 16 graded selec- 
tions. Most widely used source 


book on rhythm today. $1.25 


Our New Series 


Reading In Rhythm 
by Catharine E. Strouse 
For Grades 3-5. Every child has 
his own book and reads and plays 
the rhythms. Preludes basic in- 
strumental study well. Order 
books needed to sui? your own 
instrumentation. 
Teacher's Manual and Con- 
ductor’s Score $1.50 Each 
Children's Books .40 Each 


Bell Tambourines 


Triangle Sandpaper Biks 
Jingle Sticks Rhythm Sticks 
Drums Melody Insts 
Cymbals Student Piano 


Desk Racks available at 25¢ each 


Free Catalog Sent on Request 
Order On Approve! Copies Soon 
R. A. Hoffman Company 
1615 Briggs Ave. Wichita, Ks. 
Publishers and Distributors 
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opportunities to discuss such areas 
of interest as research, music rooms 
and equipment, credentials for teach- 
ing music in the schools, district 
conferences, the region-state or 

chestra program and, of course, our 
student chapter activities. Important 
features were the excellent displays 
of audio-visual aids, the exhibits of 
equipment and publications, includ 
ing our own official periodical, the 
TRIAD, now in its twenty-fourth 
year. At the 1956 convention, the 
agenda for the four-and-a-half hour 
meeting of our State Board of 
Control included reports by our 
chairmen of competitions, district 
conferences, region-state orchestra 
program, the convention, our new 
membership committee, public rela 
tions, finance, and research. These 
committees meet throughout the 
year, setting up and placing in opera 
tion their part of the balanced pro 
gram. They are continually planning 
and doing ; the work of the Board is 
a never-ending job. In May, 1957, 
this same Board of Control again 
meets for the annual spring planning 
conference—a two-day period of 
“looking back” and planning the fu- 


ture + 


OMEA members will long re 
member the thrilling concert played 
by our All-State Orchestra at the 
opening general session of the 1956 
convention. The guest conductor for 
this performance was Ralph E. 
Rush, head of the music education 
department of the University of 
Southern California School of 
Music. It was a privilege and a 
pleasure to have Mr. Rush, a past 
president of OMEA (1939-41) and 
past-president of MENC (1952 
54), return “home” and participate 
in our celebration. In addition to 
conducting the All-State Orchestra 
during the convention, Mr. Rush 
was also the guest speaker at our 
twenty-fifth anniversary banquet 

Members will also long remember 
the thrilling performances by Sigurd 
Rascher, concert saxophonist, and 
Rafael Mendez, trumpet soloist. In 
addition to conducting a woodwind 
clinic and brass clinic, respectively, 
each appeared in a solo capacity at 
both our twenty-fifth anniversary 
banquet and twenty-fifth anniver 
sary luncheon 

Che convention came to a close on 
Saturday with the twenty-fifth an 
nual luncheon. Cur speaker was 
William B. McBride, a past-presi- 


dent of OMEA (1944-46), and cur- 
rently president of the Music Edu 
cators National Conference. I need 
not tell you of the pride Ohio feels 
in having a member of our Associa 
tion serve the National Conference 
in its highest office during § this 
golden year, 
+ 

One of the most interesting pre 
sentations during the entire conven- 
tion was the historical sketch given 
at the Anniversary banquet by the 
Da Capo Club, an organization made 
up entirely of past-presidents of 
OMEA, Of the sixteen presidents 
who held office during the twenty- 
five years of OMEA, fourteen were 
present that evening and participated 
in “This Is Your Life, Miss 
OMEA.” In addition to the four 
teen presidents, two members of the 
original Ohio School Band and 
Orchestra Association, the organiza- 
tion that gave birth to OMEA, par- 
ticipated in the sketch. These two 
gentlemen, Harry Clarke of Cleve 
land and Arthur Williams of Ober 
lin, are well-known and respected 
not only in Ohio, but throughout the 
United States for the great contri- 
butions they have made to music 
education, The historical sketch was 
brought to a climatic close with the 
appearance of the lady who has been 
a counselor, friend, hard worker, 
and a participant—officio and ex 
officio—in each and every develop 
ment in the life of OMEA. I refer 
to our beloved state supervisor of 
music, Edith M. Keller. 

With the joy, the celebrating and 
the “reunions” of this twenty-fifth 
year, OMEA is not forgetting the 
purpose for which it was organized 


‘Any achievement, any goal—even 


an anniversary—merely constitutes 
a new point of departure for greater 
effort and further advancement. We 
shall not lose sight of our aims and 
purposes in the “glare” that shines 
from this, our Silver Anniversary 
Therefore, members throughout 
Ohio must continually remind them- 
selves that this year is dedicated to 
greater effort and further advance 
ment of the program that was so 
ably begun twenty-five years ago. 





NEXT MENC CONVENTION 
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al 
mm John hinyon loncert Band 


A collection of sixteen pieces for the 
very youngest of Bands, Music for every 
occasion of the school year. Grade “D” 

in difficulty. Composed and arranged by 


a master craftsman in his field. 


Parisea. .. . Bi) 
Condensed Score 17 


Contents: FOUR MARCHES (Patrol Leader + Junior High Jamboree + Heads Up! + Military Salute 
“Marines’ Hymn” and “The Caisson Song”) —SPORTS ROUND-UP (For He's a Jolly, Good Fellow 
Our Boys Will Shine Ton‘ght + Hail, Hail, The Gang’s All Here)—AMERICA AND THREE BOY 
SCOUT BUGLE CALLS—IRISH SERENADE (When Irish Eyes Are Smiling + That's An Irish Lullaby 
My Wild Irish Rose) -SONGS OF THANKSGIVING (Come, Ye Thankful People, Come + We Gather 
Together + Praise God From Whom All Blessings Flow) —-PROCESSIONAL—THREE CHRISTMAS 
HYMNS (Silent Night - Hark, The Herald Angels Sing - Adeste Fideles) -CHRISTMAS MEDLEY (We 
Wish You A Merry Christmas « Jingle Bells + Jolly Old St. Nicholas) —TWO OVERTURES—GAY NINE- 
TIES WALTZ (Memories - Sidewalks of New York - In My Merry Oldsmobile) —NOVELETTE (Ain't 
We Got Fun)—TANGO TROPICAL 


Write for sample of complete reduced score. 


Dept. H 


MUSIC PUBLISHERS HOLDING CORP. 
619 West 54th Street New York 19, N, Y. 
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A Quarter- 


February 13, 1932, a grow 
ot twenty-two music teacher 


j en bled if the { ollege ot 


Ie ane rt racuse University an 
t ed the c York tate 
hool Hand ar (Irchestra ‘ 

cation. [his group has grown to lh 

the largest of the tate unit ol 

MiEN¢ ind bea the title, New 
or} tate School Music Associa 

oku Dac through twenty-f é 
ears of achievement, certain hig! 
hit tand out. In 1933 the first 

fest il were ponsored In 1934 

the | ft comleretice Wa he lel hyy 

14 }-state high school musical 
rvat if vere being sponsored 

In 1946 the first 4 vies of the School 
l f i vere released { 1 he 
reulatior f the News for the 

PS ‘ iveraved wy i 
ry the ¢ ‘ 

+ 
Im LOS9 the } SMA yhned a 


(ode of bethn ° vit} the New York 


Federation of Musian an agree 
nen} Ville i! ( ohteer veal ha 
lacl some enru niraction Thi 
ear (1939) student participation 1 
the* pre im ot state chool must 


ct itive ‘ ceeded MVM) tor thre 


i t tine 
| 140) the N + VIA tack 
ect athhation with MieNé Stu 

ent participath i! festival ‘ 
ceded JO.000 In TO4] the first 
niet re ding ‘ rik wa Wisti 
te \ new | lat at clas ttieatiun 
purclitven wa ipproved I he 


\ VIA innual budget exceeded 


Historical Note 
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entury of Achievement 


Frederic Fay Swift 


. school music festivals totaled 42,000 

New York State In 1953 the NYSSMA joined 
with MENC Eastern Division in 

. : sponsoring the biennial Eastern 
School Music Convention program. Performance 
in the festival solo divisions of the 

: state festivals reached a new high 
Association state average, 87.33 percent being 

the average rating given to 1953 solo 

entries. The grade average of solo 

—_ music performed was 3.21 percent 

1932-195 In 1955 the New York School 

Music Association was granted a 
charter by the Board of Regents of 
the State of New York—one of the 


$30,000. During the war vears the ‘ 
first in the country. Over 1,500 


-YSSMA_) sponsored “Individual , 
attended the annual conference. The 


annual budget exceeded $60,000 
In 1956 over 2,500 attended the 


School Festivals,” moving adjudica 
ors trom school to school, rather 
than moving school groups to andi 
tion centers. In 1944 the budget 
dropped under $10,000 

NYSSMA published its first 
manual of graded material for fes 
tival use in 1946. In 1948 the first 


annual conference. Special empha 
sis was given to Fiftieth Anniver 
sary of MENC and Twenty-fifth 
Anniversary of NYSSMA 

For the future: Each county in 
New York State now has an active 


ll-state collegiate organizations . . 
vere included in state conference school music association. County 
programs. In 1952 (20th Anniver festivals, teacher meetings, and ex 
ary) NYSSMA carried a full change through the columns of the 
MENC student chapter program Vews have brought our music edu 


CONTINUED ON PAGE SEVENTY 


In 1952 the participation in the state 








1938. NYSSMA EXECUTIVE COMMITTEE. Dinner meeting at the 1938 Conference 
of New York State School Music Association, Ithaca. Seated (left to right): Cornelius 
DD. Gall, Jesse Lillywhite, Thomas L. Gillespie, Arthur &. Goranson, Mary Louise Potter, 
Carolyn Marsh, Frederic Fay Swift, Walter Beeler, Kaymond Russell, Standing (left 
to right): C. Benjamin Scrammell, Elvin L. Freeman, Victor L. F. Rebmann, John 
Fraser, Ray Hasenauer, Lloyd Bremer, James Garfield, Craig McHenry, and Frank Gullo. 
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Jean Mantin Cloninets 


.- bring 
out the best 


in every 
band 


HARD TO BELIEVE but just a few 

months ago these kids were awkward 

beginners, plodding their way through the 

simplest parts in your library. One day 

you tried a Jean Martin clarinet... you 

recommended it to your talented players 
the result was like magic 


Now you've won a contest. Your brasses 
and percussion are excellent, of course 
but your clarinets, they're the heart of 
your band .. . they're Jean Martin clarinets 


If this isn't your story .. . if you're 
hampered by poor quality clarinets 
why do it the hard way? Make your job 
easier. Use Jean Martin — now in two 
fine models. 


Jean Martin Clarinet Outfit, 
complete with case and accessories $140.00 


Jean Martin DELUXE Outfit 150.00 


Both clarinets in magnificent 
Natural Color Grenadilla Wood 


MUSIC EDUCATORS! 


Ask for free Martin Freres Clarinet Fingering Chart, with exercises 
for development of tone and embouchure. No obligation, of course. 


<g> MARTIN FRERES WOODWINDS 


Buegeleisen & Jacobson, Inc. — § Union Square, New York 3, N. Y. 


In Canada: 720 Bathurst Street, Toronto 4, Ontario 
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2) Years of Friendly Co-operation 


OUARTER of a century of 


progre such may well be 
the teeling of Connecticut 
educators im this. the twenty 
lifth anniversar ear ot their state 
wiization [he cause of musi 
oO 
lhmeaty has flourished im the state 
during the twenty-five year i 
rowth made possible by the de 
ted, faithfu ervice ot countless 
numbers of people throughout the 
eat \nd the result ilso, of the 
friendliness of spirit which is truly 
Connecticut ! 
(Oryanized a the Connecticut 
Miusic ledueatior \ssociation, if 
. rst meeting was held on October 
%, 1932. Two men whose name 
ve been nonymous with musi 
ducation figured prominently in 
that first meetin lames 1D). Price 
{ Harttord pre ented the CMEA 
constitution for adoption, and was 
elected the first pre ident of the new 
rvanization Ralph | Baldwin, 
kewise of Hartiord, the friend and 
teacher whose nspired leadership 
has meant so much to so many ovet 
the years, presented his Inter-High 
\ ( ippella chow ima concert at the 
ilternoon sé on ot the first meet 
ny 
Many were the problems to ln 
olved before the Connecticut Musi 
educators Association became a lis 
’ realit but the early leaders 
established = the roup on oa hrm 


Doris Rayner 


Connecticut 
Music Educators 
Association 
Adds Its Silver 


Threads to the 


Gold 


foundation, paving the way for 
the many accomplishments of lates 
years. It was not until its affiliation 
with the national organization in 
1941 that the third word of its name 
was changed to Educators. In 1950 


Music 


\ssociation was incorporated as a 


the Connecticut educators 
non-proht organization 

\s we look over the quartet ofa 
century, there are several accom 
plishments in which we of the Con 


Must 


tion take especial pride. One of 


necticut educators Associa 
these is our policy with regard to our 
all-state music festivals, in bringing 
to our youth professional conductors 
who can give them musical experi 
ences beyond that which ts possible 
Che first 


three of these festivals were held in 


in their individual schools 


1936, 1937, and 1938. After a lapse 
the all-state festivals 
were reorganized in 1944 in con 
junction with the October meeting 
of the Connecticut Education Asso 


of six years, 


ciation. These annual events are a 
high point in the year’s activity, and 
Bushnell 
Memorial Hall in Hartford, which 


has a seating capacity of 3200, is a 


the final concert at the 


sell-out each year. For ten consecu 


tive years Elmer Hintz served as 
organizing chairman of the event, 
a tremendous undertaking handled 
most capably. Under present policy, 
the chairmanship is handled on a 
rotational basis 

Perhaps the most unique feature 
ot Connecticut s program i Mitiste 
education is its Laurel Music Camp 
lo this 


school musicians from all parts of 


camp come young high 
the state for a week of fun and fel 
lowship through music. Using the 
facilities of a Boy Scouts camp, the 
young folks experience the richness 
of outdoor living amid the beauty of 
the Litchfield hills 
play hard in this natural 


They work and 
setting, 
achieving a concert of unusual mu 
sical and spiritual significance at the 
end of the week. Many a student 
has been started on the road to be 
coming a music educator through 
the impetus given by camp experi 
ences and as a result of the musk 


education scholarship offered each 





CONNECTICUT ALL-STATE HIGH SCHOO! 


The group shown here was conducted by 
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ORCHESTRA is an annual feature of the Connecticut Music Educators Association. 


David Robertson, dean of the Oberlin Conservatory of Music, Oberlin College, Ohio. 
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Every page a “‘gem’’... 
Every book a delight .. . 


The American Singer 


Second Edition 


Grades | through 8 
Beattie « Wolverton e« Wilson e Hinga 
Bridgman e« Curtis e Berg e Purdy 


Teacher's Guides * Guides and Accompaniments 


Pupils burst forth into song when they use 

The American Singer, Second Edition. 

There's provision for all types of music al expression; vocal, instru 
mental, and rhythmic. 

There's a music-reading program that really works 

There's inspiring music of the great composers 

There's an abundance of material that is fun to us¢ 


There's ample opportunity for children to create their own, songs, 


And 


The American Singer Recordings 


add that “extra something’ to your music program. Ten top-quality 
record albums help you to teach musical concepts more readily and 


dances, poems, and games. 


to increase your pupils’ interest in music 


Town and Country Edition 
Lower Book e Upper Book 


A two-volume edition of The American Singer for use in schools 
where two or more grades must be combined for teaching music 


AMERICAN BOOK COMPANY 


55 Fifth Avenue 400 Pike Street 451 Last Ohio Street 
New York 3, New York Cincinnati 2, Ohio Chicago 11, Ulinois 


Page 6 





Congratulations 


MENC 


on your 


GOLDEN ANNIVERSARY 


Fifty Years Devoted to the 
Extension and Improvement of 


Music In American Life 





NEW PUBLICATIONS 
SHOWN AT RECENT 
MENC MEETINGS 


INTRODUCTION TO 
STRING QUARTETS 


Fifteen Short, Easy Classics 
Selected, Arranged and Edited 
by 
IRMA CLARKE 
Violin |, ll, I (Optional) 
Viola, Cello 
Score and parts, complete 2.50 
Extra parts, each 40 








KINDERGARTEN 
and EARLY GRADES 


————— 


. ra, “ou ie 


——« 


war 


ee 


Ethel Crowninshield's 
“FOR YOU" 


Stories, Songs, Rhythm and Dram- 
atization. Classroom teacher will 
find this book useful in a unified 
program. Beautifully illustrated in 
color. Hard cover 





year. Some of the present adult 
counselors first came to camp as stu 
dents several years ago. The mov 

ing force behind the project is Betty 
Sonier, who has served as camp di 
its beginning in 1945 
Started as a choral camp, it was not 
long before an instrumental section 
was added, the Scouts (at their own 
suggestion) constructing a new re 

hearsal hall for that purpose. Music 
educators of the state serve witho'1t 


rector since 


remuneration as counselors, and the 
fact that former 
during their college 


campers return 
years to serve 
as junior counselors—paying their 
attests to the feeling of 
which is so typical 


own way 
“togetherness” 
of Laurel Music Camp 

Connecticut Music Educators As 
sociation is particularly proud of 
the citation given in 1953 to tne 
Hlartford Courant, through its edi 
tor and publisher Louis Reitmeyer, 
and its education editor, James F 
Looby, for outstanding service on 
behalf of music education in Con 
necticut. This is indicative, too, of 
the closeness with which CMEA, 
during the twenty-five years of its 
history, has been associated with 
veneral education 

In conjunction with the State De 
partment of Education and at the 
suggestion of the Commissioner of 
Education, a survey of public school 
music in Connecticut was under 
taken, 
recommendations for the 


resulting in a summary of 
teaching 
of music in the public schools. Mem 
bers of the organization have served 
on evaluation committees, on a com 
mittee for the revision of certificea 
tion requirements in the state, on 
another for the education of the 
gifted child, and on the Council of 
Teacher Education. Members of 
CMEA have prided themselves on 
being educators as well as musicians 

Equally important ts the cordial 
relationship which exists between 
the secondary school principals of 
the state and CMEA. For many 


principal of 
| 


vears, Raymond Claflin, 
the Danbury High School, 


on the executive board of CME \ 


server 


as official representative of — the 
Principals’ Association, a group now 
reorganized as the Connecticut 
Association of Secondary Schools 
Upon his retirement from that 
representative office in 1956, an 
illuminated sero'' was presented to 
Mr. Claflin, and an honorary mem 


bership im CMEA was conferred 


upon him 


As in other states, audition fes 
tivals and clinics are an important 
part of the activities of the organ- 
ization. The first audition festival 
under the sponsorship of CMEA 
was held in New Haven in 1934, 
and, with the exception of an in- 
terim during the war years, such 
festivals have been held annually 
since that time. Though at first a sin 
gle combined festival was held, with 
bands, orchestras and choruses par 
ticipating, it was not long before sep 
arate festivals were necessary 
\ttendance at these festivals has in 
creased to such an extent that it has 
hecome necessary to plan for a total 
of eight such events for the current 
vear. The first clinics were held in 
1940, with Laura Bryant directing a 
choral clinic, Irving Cheyette an 
orchestra clinic, and William Revelli 
a band clinic. In subsequent years 
CMEA sponsored a string clinic 
with George Bornoff, a choral clinic 
with Don Craig, a piano class dem 
onstration led by Fay Templeton 
Frisch, a percussion clinic with 
Stanley Spector—to cite but a few 
of such meetings. Band clinics are 
now sponsored annually by the Yale 
University School of Music and by 
the University of Connecticut 

An annual week-end conference 
affords not only the opportunity for 
study and growth, but, equally im 
portant, the privilege of meeting 
together for sociability and inspira 
tion, for exchanging ideas and get 
ting to know each other as people 
Through such meetings there has 
been engendered a friendliness and 
mutual respect which is reflected in 
the spirit of unity and friendly co 
operation which typifies Connecticut 
music educators 

Through the Connecticut 
has been well represented in posi 
tions of responsibility in the Music 
Educators National Conference and 
the Eastern Division. Ralph Bald 
win was the second president of 
the Kastern Conference in 1919, 
James Price was its first treasurer, 
and in 1923 its pres‘dent 


years, 


For many 
Kilduff has 


served as chairman of the elemen 


years Helen Bonney 
tary section of the Eastern Confer 
ence, and she is at present a mem 
ber of Tipton’s National 
Committee on Integrated Activities 
in Elementary Education. Luther 
Thompson is serving as Eastern ele 
mentary coordinator, following his 
successful organizing of the elemen 
tary workshops at the Eastern con 


Gladys 
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Finest in Tonal Quality and Construction 


_... Bg WARMOLIN 


rubber-tipped 
mallets, sturdy 
Keratol-covered 


va eee = RESONATOR BELLS 


Special School 

P My ben. Each block individually made of selected wood, cor 
~~ only rectly hollowed out to give the finest tone to the metal 

$39.95 bell. Accurately tuned to 440 pitch. Bells are used as 

postpaid single melody notes—one to a child—in groups for 


hords or accompaniment 


swiss tree MELODE BELLS 


Introduced last year as a toy, many schools have made 

excellent use of bells in kindergarten and early grades 

Note name, its scale degree number, and different color 

Special School ' on each bell. Closely tuned to 440 pitch. Absorbing 

price—only ie introduction to full-scale musical expression 

$3.75 
per set 
(when ordered in 


lots of one or more Sn ee OTHER HARMOLIN PRODUCTS 


half-dozen sets) 


Harmolin—25-string zither-like instrument with 3 inter 
changeable bridges. 


Harmoletie Psaltery—\3 strings 


The HARMOLIN Company Harmolin Piano Practi-board—A octaves 


For detailed information, write 


PO. Box GI 57, San Diego 6. California All prices exclusive of applicable sales and excise taxes 


A WHOLE NEW CONCEPT IN FLUTE INSTRUCTION 


thef WHS HS quiere 


A CLINICAL STUDY OF FLUTE PLAYING FOR THE FLUTE STUDENT 
AND THE MUSIC EDUCATOR WITH RECORDED DEMONSTRATIONS 


by Frederick Wilkins 


POSITIONS HELD: solo flutist, “Voice of Firestone’ © 
Chau‘auqua Symphony Orchestra © New York City Opera © 
New York City Ballet © Radio City Music Hall 

FACULTY MEMBER: juilliard School of Music © Manhattan 
School of Music © Chautauqua Schoo! of Music 


The most valuable treatise for the flute ever published a complete 
guide book and recording by Mr. Wilkins so designed that the student 
can read hou see how and hear how! Illustrations used generously 
throughout to make text easy to understand. An extensive list of flute liter 
ature is included, graded according to the degree of playing difficulty 
Space does not provide for describing all the wonderful teaching aids and 
ialemeeiion contained in this work by Mr. Wilkins. Avail yourself of 
“The Flutist’s Guide” by sending in the coupon below 


| 


$6. 95 | ©. 6 J. ARTLEY, INC, 7.0. BOX 741 WORTHSIDE, ELEHART, INDIANA 





Please send one copy of The Fiutist's Guide 
<2 AND me COy [| Check or money order for $6.95 enclosed. [|] Send C.0.0 
s . . 


ARTLEY. INC ELKHART, INDIANA (Please Print) 
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vention held in Boston in 1955 for our tomorrows must embrace 
Richard Otto was director of the the best of our yesterdays. To quote 


—_ 
Bandmasters All-New England High School the words of a former president of 


Band im 1950 and later of the New CMEA, “In looking back, let us do 
York AJl-State Regional Band so objectively, seeking to challenge 


discover basy Jesse Davis and Willard Green the wisdom of every plan of action 


erved as organizing chairmen for we have undertaken. In looking 


. 
Way to improve the All-lkastern Conference Chorus ahead, let us weigh each decis.on 
and = the \ll-Eastern Conference carefully, being sure that whatever 


1 


Band, respectively, at the Atlanti we do during the coming years will 


* . 
clarinet section City Conference in 1957. Many promote and strengthen the positicn 


Connecticut groups have been in of CMEA and its obje-tives 

t ne and tunin vited to perform at various Eastern these days of swiftly moving events 
0 g and National meetings through the and rapid changes, the Connecticu 

years, reflecting credit upon them Music Educators Association recog 


Bandmasters have found that elves and their conductors nizes its responsibility to hold fas 
standardizing with Selmer (Paris Such in brief is the record of th to the accomplishments of the past 


mouthmeces provides a quick effec ast quartet of a century in the while at the same time keeping pace 


] 
tive way to improve Clarinet section history of the Connecticut Musi with the challenge of the future 
intonatior You can achieve the | ducators A ssociat on a recot | 
Doris Rayner, supervisor of m Fast Hart 
ich points the way to even vreatet ford, Conn., Public Schools, was sident of 
, he Con ‘ Music Educat Association 
mplishments in the years ahead‘, 19 aaertcut Ses 


same results. First you ll notice a 
marked improvement in response 
But more important you ll find 
your group getting noticeably closer 
moothly blended sound 

ing for. Precision-made 

from hard-rod rubber (not molded 


NEW YORK STATE SCHOOL MUSIC ASSOCIATION 


these farticn mouthmeces offer ~ 
— ow , . CONTINUED FROM PAGE SIXTY-FOUI 


to preci accurate Measurements 


SUrPTISINn Rly Casey way to imp ve 
all-around section performance. Try cation organization to the “yvrass and Vanett Lawler for twenty-five 
one on your Own Clarinet, prove to roots” level. We are on the way to years of the finest assistance and 
satistaction how much i total student participation of 60 help in building our programs to 

benehie when you OOO in NYSSMA festivals vether for the advancement of must 


: . We of the NYSSMA wish to education 
Standardize with 
late our parent organization——to Mr. Swift 


take this opportunity to congratu 
ne of the unders o ’ ev ‘ te 
(PARIS) compliment the leadership on the School Music Associ as been liter o 
the official state periodical, S$ A Music News 
ine program of mus education since its inception in 1936 was for years 


lirector of music in Ilior . public schools 
which i now nation wide and to und since 1948 has he ar f the Musi 


Mouthpieces per onally thank ( \ Buttelman unaine, Eaparenaan Hartwick College 


AVAILABLE IN 
13 FACINGS 


For Bb 
Clarinet 


Each $12.00 


For Eb 
Clarinet 


Each $12.00 


On Sale at Better Music Stores 


SreryaneTe 1957. FRESENT NYSSMA OFFICERS and Members of Executive Council. Seated 
(left to right): Joseph Saetveit, State Supervisor of Music, third vice-president; 
Maurice CC. Whitney, first vice-president; Harold Henderson, president; Howard 
H.4A e mer INC Hovey, second vice-president; Dean L. Harrington, executive secretary. Standing 
(left to right): Walter Ebersole; Anthony Gorruso; Arthur Rae; Clement Baryon; 
William Reeves, assistant State Supervisor of Music; Carmen Caiazza; Burton E. 
a ay ee j Stanley, past president; George A. Christopher, president of NIMAC; Fordyce Fox; 
Frederic Fay Swift, managing editor of School Music News (since 1927). 
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—_ —_- / Your local Ostwald representative will help you 


ws P “Fund Raising Ideas" booklot (free). 








SEE IT NOW! the “Davenport” 9-way coat! 











open collar comfort with convertible collar styling 
A style for every occasion — conservative smartness for the auditorium stage — brilliant 


"te nifouns by 


dressiness for the football field parade. 


vf 
select styles, fabrics, colors, etc. Ostwald gives 
custom tailoring attention to every detail of 
your order. Delivery promises are dependable " * 


and confirmed in writing. Phone or write for 
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HERE STUDENT MEMBERS OF 

THE MENC MEET EACH OTHER 
AND GREET THEIR FUTURE 

PROFESSIONAL COLLEAGUES 


student ¢ hapter No 
the new headquarters 
rate ome kind of a 

ent for the 
Newsletter 


Kducators 


photog 
ollegiate 
he Music 
sponsor thoroughly 
tour of the NEA 


; | i 
rn OOK 


into 


into the ground where 


vegun the structure which 
home ot 


back 


Sand 


the magnificent 
picture, leit to right 
Coe, John 
Front row, left to 
ibet! pangler (chap 
( x, left to right 
lyn Lejonhud, Ells 
ipter sponsor. Seated 


membership secretary 


Michigar 


ixtec! 


filma College (Alma Student Chapter No. 97, has 
' , 


ear, with all interested 


Michi 


whic h 


nember thoroughly 
/ imvited Central 
ember, at 

a recital, with 

the chapter's 

four concerts in the 
members of the chap 
KK conterence im Ann 

niversity of Michigan 

with the Michigan Music Educa 


the Michigar School Band and Orchestra 


por 


ooperatior 


hae 
>. Pes 


newsletter 


‘_—~_.."~*< 





du siers and Seniors from University of Maryland, College Park, Chapter No. 225 


Sue Bristol, one of the members, partici 
Che members 


Directors Association ) 
pated in the All State Chorus at this conference 
felt that the conference motivated them with new ideas and made 
Che Michigan Music Educators 
Association made it easier for the students to attend by under 
writing one dollar each of their $1.75 luncheon fee. Annually, the 
group plays host on High School Music Day at Alma to two hun 


them more professionally minded 


with musk 


Anne Harris 


acquainting the students 
Chis year 


dred high school students, 
education and student chapter activities 
ind Jack Forbes of Flint are writing an operetta for the occasion 


MENG and chapter 


chapter members, 
Chapter sponsor ts 
who is state coordinator of MENC Stu 
Musi Association 


The parts will be sung by 
members will play in the orchestra 
Hart 


Michigan 


Margaret Vander 
dent Chapters for Educators 

Baker University (Baldwin, Kansas) Student Chapter No 
464 got under way with a kick-off supper at the home of the spon 
sor, Edwin L. Foot, Jr. This meeting served to acquaint the new 
students in the music department with ME-NC and its work and 
At the October meet 
ing, guest speaker Odell Shaver gave a demonstration-lecture on 
Members planned a follow up Session so that 
instruments 


presented an opportunity for them to join 


instrument repairs 
students could experiment with repairing some old 
and instrument parts. Future meetings will include guest lecturers 
in music therapy as well as in the general field of music educa 
tion, since a great deal of interest has been generated in this area 
\ panel of the department's recent alumni is also planned for one 
of this year’s meetings. Members have found dinner meetings the 
best schedule conflicts, and, as their 
“They like eating together!" The picture in the “Future Musi 
Teachers” section in the February-March MEJ (page 55) shows 
President, Evelyn Miller ; 


Helen Graves; 


solution to sponsor says, 


The officers are 


Mellenbruch ; 


members of the group 
vice president, Phyllis 
treasurer, Melba Reeves 


secretary, 
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Massac! 


successtul year 


Boston University (Boston, usetts) Student Chapter 
No. 17 has beer During registra 
‘ion week they set up a membership booth, complete with attractive 


MEJ, 


House was 


having a very 


sample issues of the and an announcement of their 
House. The held on October 10, and 
served as an informal get-together for prospective members of the 
MENC. Professor Lee Chrisman, chapter 
the purposes of the MENC, and Dr. Jack Lemons of the faculty 
Eastern 


posters, 
( per Open 


sponsor, explained 
Convention im 
City he rest of the evening was strictly with 
chatter. Miss Harriet Nordholm, the 
newest addition to the music education faculty, was guest speaker 
for the evening was: “What 
is expected of you as a music educator.” In December, the Malden 
High School Choral Art Society, a group of thirty students, gave 
i demonstration program of Christmas music. Mr. Robert Love, 
the 


gave them information on the Division 


\tlantx social 


1efreshments and friendly 


at the November meeting. Her topi 


director, explained various rehearsal techniques, choice of 
Chis was followed 


Activities 


music, and the handling of a high school choir 


by a question and answer period and refreshments 


planned for future meetings are: An elementary instrumental 


demonstration, film strips pertinent to music education, and a 


joint meeting with other chapters of the MENC. Plans were also 


made to attend the convention in Atlantic City 
. 


Michigan ) 


successful year by planning interesting le 


Calvin College (Grand Rapids, Student Chapter 
No, 244 began thei 
tures and demonstrations given by various Grand Rapids musk 
The picture of the group appears in the “Future Music 
February-March MEJ (page 54) 


Ofheers are President, 
Topp 


teachers 
Teachers” section in the 
Faculty 
Marion 


Laur 1« 


Jonge 
Dale 


advisor is James De 
Gelder 


Lindemulder 


vice-president secretary-treasuret 


Student 


76) and special greetings 


Fairmont State College (Vairmont, West Virginia) 
Chapter No. 315 
sponsor is Mar 


sends picture ( page 
B. Price,* and officers are as fol 
Charles Warren; 
Atha 


ano and organ instru 
! 


Faculty 
President, Robert Haynes; 
secretary, Faye Miller: and treasurer 

in the picture are Mrs. Virginia Palme 
Montague 


lows vice-president 


lames Also shown 


tor, and Richard mstrumental instructor 


The chapter holds regular monthly meetings at which time they 


have talks by experienced educators in the field of music. They plan 


projects such as visits to larger schoo! systems and other interest 


ng music centers, attend civic concerts in Fairmont, sponsor stu 


a farewell dinner party for the graduating 
and 23 


Edu ators 


dent recitals, and give 


most of the members 


Conference at West 


music majors. On February 21, 22, 
ittended the West Virginia Music 


Virginia University in Morgantow: 


New York) 
holds quarterly 


Ithaca College (Ithaca Student ( 
with a membership of 130 students 


MEN‘ 


also sponsors 


meetings with 


featured speakers or visiting college member ind musik 


performances. The chapter interesting discussions 


er) music education topics. Each spring a New York State School 


Music As 


e¢ NYSSMA conventior 


ociation festival is held at the cam or pertorming 


soloists and organizations 


il group performed at one session. Student chairman is Edwin 
Sandra Aronson is State student representative 
rhe picture in the “Future Music Teachers” 
lebruary-March MEJ (page 55) shows a group of officers and 
President is Neal Yanchisin; vice-president, Edwin 
secretary, Richard Cleghorn; publicity chairman, 
Helen Orr is the faculty advisor 


Harbaugh, and 
section in the 


members 
Harbaugh: 


Mildred Cody 


lowa State Teachers College (Cedar Falls) Student Chapter 
No. 35 attended the North Central Division Conference at Omaha 
March. Arthur L. Redner, assistant professor of 


music education, is faculty sponsor; Barbara Lowell, president; 
J 


Nebraska, last 


net Berger, vice-president; and Carolyn Eggleston, secretary 
easurer. (Picture on page 74.) 

Johnson C. Smith University (Charlotte, North Carolina) 
Student Chapter No, 240 was newly organized last fall, with 

W. Kemp, head of the department of music as faculty advisor 
he chapter was organized with the following purposes in mind 
(1) To help students gain a better appreciation of music; (2) to 
prepare the future teachers to meet the challenges of the future 
and (3) to encourage attendance at all the college concerts. A 
picture of the group appears in the “Future Music 
section in the Febryary-March MEJ (page 54) 


Teachers" 


Maryville College (Maryville, Tennessee) Student Chapter 
\o. 383 began the new 
Students and music 


school year last fall with a meeting and 
faculty were told of the 
Che topic for their 


wet-acquainted party 
aims, and activities of the chapter 


purposes 
next meeting was “Vocational Opportunities in Music,” 
chapter later planned a joint meeting with students from. nearby 
MEN( picture in the “Future’ Music 
leachers” section in the February-March MEJ (page 54) shows 
June Keeney ; 


and the 


student chapters. The 
President vice-president, Elva 
Leonhardt; secretary, Ruth Terhune; treasurer, Mary Murphy; 
nd program chairman, Sandra Macneill. Katherine Crews, assist 


the chapter ofheers 


yessor of music, is the chapter sponsor 


Mesa College (Grand Colorado) 


(o, 457, now in its second year 


Junction, Student Chapter 
attended the MENC Southwest 
Denver, March 23-27, 1957. In the 
standing left: Dale Wolfer, sponsor; Glen Shull, 
president. Bob Pagett and Lester Binkley are shown standing at 
right. Seated, left to right: Barbara Boggs, Letha Cotton, Sharon 

Magoffin, Cheryll Koberstein (secretary), Sylvia 
Janet Myers. Glen Barksdale member 
is not pictured. Harry Hammer is chapter sponsor 


ern Division Conference im 


picture (76). 


Linda 
alldorson and another 
the chapter 
Nebraska Wesleyan University (Lincoln) Student Chapter 
205, composed of twenty-five students, held its organizational 
1956 Leonard Paulson as 

President, Kathy 
Magorian of Lin 
Carol Slepicka ol 
Nebraska School 


subject of class piano 


on December 18 with 
They 


of Lincoln 


elected the following officers 
Annette 


chairman, 


secretary-treasurer, 

and «publicity and 
ia john Blythe 
Music interesting talk on the 
the second meeting January, Pawl 


program 
from the University of 
gave an 
Reynolds, min 
Church. spoke 


education required 


held im 
Plymouth 
telling about the 


music at the Congregational 


sic in the church 


types of choir voices and the planning ot choir rehearsals 


UNIVERSITY OF SOUTH DAKOTA, VERMILLION, CHAPTER No, 343 
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IOWA STATE TEACHERS COLLEGE, CEDAR FALLS 


Chapter No, 435 


bebruary 


Jack 
ind demonstrated 

The musi depart 
in pertormance at toot 
college 
Butterfly 


a tour 


rams at the 
M adame 


tw 


pro 
” ane 


Startiuig on 


11 
[linens ) 


ea heh school 


Student C1) 


Vorth Central College apter 


ry t seniors 
‘ xhibit 
Method 


Derby,” made in the 


ic education 
EFlementar 
exhibit was 
i passing im 
lames Ramaker 
Dolore Felct 
sted present 
Marian 


Iccompanies 


North Carolina 


irt ia tall 


College (lu i udent C1} 


etic leader 


hip ot 


eners 


three 


active members 


ortl vere l 


irticles in the ME J 


acquainted wit the latest pro 


ducatiot ittempt to 


lucation a wth Carolma 


of musicals, forums, speeches 


linies bringing in students from 


ot pertormatice ot 


Dh 


mem 
picture of the group ap 
section in the February 
Ruth Edwards is the 
Wallace 


ott Robert 


sponsor 
Marilyn 


‘ hair man 


secretary 


loht 


Delta (hmewa 
rhe so 


e “Future 


ety now num 
Music Teach 


MEI 54) show 


(page 


advise I 


Northwestern State College (Alva, Oklahoma) 
Chapter No. 436 active This 
chapter sponsored the “Ranger Follies” as its main project 
ampus organization was given the opportunity of 
Mr. or Miss Northwestern, and writing a skit 
Sigma sorority placed first with “Moments To 
Kemember,” a jug band from the Ranger Band placed second, 
nd the “N” Club’s skit entitled “And the Lights Went Out” 
as third. Miss Mary Jo Luthi of Gage was chosen Miss North 
western, and Jerry Boswell of Alva was chosen Mr. Northwestern 
Il but three of the chapter members appear in a picture in the 
Future Music section in the February-March ME] 
54). Faculty Miss Ruth Marie 
Yates President, Joe Graves ; 
Jim Chaffee ; 
urer, Cherry 


Student 
year the 
Each 


entering a 


has seventeen members 


candidate for 


“gma Sigma 


Teachers” 
(page 
Hadley 


ident, 


advisors are 


Genuit and 


The officers are vice-pres 
hei! hnoebelen ; 


Baker 


secretary, Eugenia and 


treas 


Oberlin College Conservatory of Music 
Student Chapter No 102 
Waln is faculty Officers are: President, Frank Borkow 
ski; vice-president Shaner ; secretatr Anne Lloyd; and 
treasurer, Elizabeth Anderson. On page 54 of the February-March 
MEJ, “Future Musi 
ture of the membership and an 
and their 


(Oberlin, Ohio) 
113 is composed of members. George 
advisor 


Thomas 


leachers” section is shown a group pic 


additional picture of the officers 


faculty advisor 

Ohio University (Athens) Student Chapter No. 231 started 
the year with a picnic-meeting at the home of Gilbert Stephenson, 
head of music At their 


as the objectives 


education at the university 
dents discussed membership, as 


meeting, stu 
well for the 
Their membership drive was so success‘ul that the chapter 


is now composed of eighty-four members 


year 
The big money-making 
project of the year was a profitable candy sale. The chapter also 
assisted the adjudicators for the state Federation of Music Clubs 
Vestival at the OMEA high school solo and ensemble competitions 
in March and April Ohio Uni 
versity Brass Quintet, with a discussion of the music played; a 
speaker vlo is a world-wide traveler, who showed slides of her 
trip around the world, and a talk entitled, “How To Get Along 
with People,” the head of the human relations depart 
the un.versity 
rest of the 
ate assistants, and the 


The programs for the year were 


given by 
ment ot 
jor the 


Chapter members planned two meetings 
school year, one to be officiated by the gradu 
other by the newly 
the 
Howard Cozart 

Marilyn Mansfield 
historian, Marilyn Miller 


lessor «tl 


elected officers. They 
May. Officers are 
Wayne 
Helen 
Blay ne 


sponsor 


also planned a picnic for 
president 


last meeting in 
vice-president Gammon 


K oe hler 4 


assistant pro 


treasurer, secretary, 


Mary D 
education, 1s chapter 


and 
editor 


music 


Oklahoma Central State College (Edmond) Student Chapter 


wo, 362 


participated in the choir-band musk 


festival held on the 
Lectures and demonstrations, shared with 
teachers by the members, were those 
Wilson and Oakley Pittman. The MENC chap 
part in planning and carrying out the festival arrange 
The picture in the “Future Music 

the lhebruary-March MEJ (page shows 


lege campus last fall 


the visitin 


Harry 


chapter 
“ive b 
ter had a 
ment Teachers” section in 


MEN( 
faculty 


53) three of the 
dent member 


Wendell | 


planners, who cooperate with the CS¢ 


Ralston is chapter sponsor 


ALMA COLLEGE, ALMA, MICHIGAN 
Chapter No. 97 
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FOR THE FIRST TIME... 


A specially constructed uniform shoe for bands. As much alike, 
stitch for stitch, as the most expensive uniforms. Why spend 
thousands for appearance then ruin the effect if the shoes are of 
different colors or styles? 


Style 2337 +t ootlifter Style 6714 


Available for Both Boys and Girls 


* Black leather plain toe oxford * White Buck plain toe oxford 
* Double leather soles * Hard Red Rubber Sole 


Storm welt * Storm Welt 


Extra Wide Heel for better balance * Extra wide rubber heel 


* Cushioned insole for more comfort Cushioned insole 
when standing for inspection or on 
the march. 


THE FOOTLIFTER CO. 


Division of J. W. Carter Co., Nashville 1, Tenn. 











BOOSTER CLUBS Raise extra money for your band, as well as save money for band members. Write for details. 
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Ottawa University (Ottawa, Kansas) Student Chapter No 
441 attended the tate Music Teachers Convention of the Kansas 
Music Education Association. The chapter made plans this spring 

1 conference and program with teachers in the music field 
he picture in the “Future Music Teacher section in the Feb 
uwry-March MEJ (page 55) shows officers and members. How 

d White ws the ponsor 


Richmond Professional Institute (Richmond, Virginia) 
ident Chapter No. 268 has planned many projects during the 
hey participated in the Virginia All State College Choir 
prepared a quarterly newsletter for all music school gradu 

of the Richmond Professional Institute, and planned and 
rganized a joint meeting of all student chapters in Virginia, to 
“ held this spring The chapter holds monthly meetings with 
guest lecturers and use of audio-visual aids. Among their guest 
peakers were Wen cll Sanderson, director of music in the Rich 
ond Public Schools, and Jack Hesch, assistant supervisor of 
ic for the State of Virginia. Every member of the chapter 


; 


i music education major. Their sponsor is Donald B. Ter 
nant. Officers are: President, Phyllis Van Valkinburgh ; vice-pres OHIO UNIVERSITY, ATHENS Chapter No. 231 
«lent, Mary Babb Venable; secretary, Paige Mayes. Von Gobble 
is editor, and Charlotte Pole, assistant editor. A picture of the 
group appears in the “Future Music Teachers” section in the bers of the chapter and their officers. The chapter president is Bill 
lebruary-March MEJ (page 54) Wilson; vice-president, Kathy Ehlers; Janetha Schmalzried (not 
shown in the picture), secretary; and Doris Czinczoll, treasurer 
Rosary College (River Forest, Illinois) Student ( hapter No Che chapter advisor is Elin K lorgensen. The chairman of the 
y with children of all age levels. As officers of the Col department of music education is | Thayer Gaston, and the 
cwe Musi ub, students hold regular meetings, plan orograms, assistant professor is Marcus Hahn 
| sponsor attendance at concerts and operas in downtown Chi 
cago. The picture shown on page 53 in the “Future Music Teach University of Omaha (Omaha, Nebraska) Student Chapter 
er ection in the February-March MI was snapped while ‘0. 437 was “snapped” as they prepared to have coffee at the 
tudents were enjoying a singing game with children from the ome of the faculty sponsor, R. W. Trenholm. (See picture in 
umpus pre-school. Student members in the picture are Sonia the “Future Music Teachers” section in the February-Marcl 
Zakaluzny, Joanne Betley, Carol Miller, Patricia Czechanski, MEJ, page 53.) The occasion was the annual Christmas meeting 
nd Mary Dailey Chapter sponsor is Sister M. Honorius Highlight of the meeting was a report ot the Nebraska Musi 
-ducators Association Convention and Clinic, by Shirley Zoernig, 
Talladega College (Talladega, Alabama) Student Chapter who represented the chapter at the state meeting in McCook 
». 294 had their picture taken for the Journal (see “Future (Chapter members had the opportunity of meeting other members 
Music Teachers ection in the February-March ME] page ss) ’ ittending the North Central Division Conference held in 
own in the picture are three music education majors and three i last March. Officers are: President, Carol Rice; vice 
taff members of the music department. Chapter sponsor is Frank dent, Robert Kuhns; secretary-treasurer, Wayne Larue 
iH arrison 
University of South Dakota (Vermillion) Student Chapter 
University of California (1.os Angeles) Student Chapter Ni No, 343 meets regularly once a month and holds a planned pro 
a membership numbering thirty-two. A picture in the gram which imeclucde reports and discussions based on leading 


Music Teachers” section in the February-March MEJ irticles from the MEJ. Guest speakers, versed in all phases of 


) shows a portion of the membership, standing in front ' ic education, are often invited to these meetings. In addition 
the new music building. Maurice Gerow is faculty advisor, and tu regular business meetings, the chapter plans three social events 


Helen Dill, director of student teaching. Officers are 4 get-acquainted party in the fall, a Christmas party, and a 
President, Richard Saxe; vice-president, Barbara Patton; pring picnic. Mr. Carlton A. Chaffee, faculty adviser, states 
tary, Beverly Frit und treasurer, George Jones, Jr that he feels this MENC student chapter is a real morale builder 

the entire music department and more especially for those 
University of Idaho (Moscow) Student Chapter No, 290 i mi i in music education. (Picture on page 73 of this issue. ) 


the largest student group ever enrolled in the music department 
university, A picture in the section, “Future Music Teac! University of Wisconsin-Milwaukee Student Chapter No. 130 

in the February-March ME] { page 54) shows the majority 
tudent member Officers are: President, Charles Lalkol 


ulent, Fave Udell. secretar judy Folkins;: trea 


chapter in the state of Wisconsin, with a member 
» students. The chapter planned special fund-rais 
year, including a pre-Christmas candy sale 
ylvia Hertz. Elwyn Schwartz is chapter sponsor ind a dance at the end of the semester. The chapter meets twice 

i month, alternating potluck suppers and informal programs with 

of Kansas (Lawrence) Student Chapter No. 54 formal meetings and community speakers. The picture in the 
The picture in the section, “Future Music Future Music Teachers” section in the February-March ME] 

March MEJ (page 55) shows mem page 54) shows the members of this large group. Faculty advis 


MESA COLLEGE, GRAND JUNCTION, COLORADO FAIRMONT STATE COLLEGE, FAIRMONT, WEST VIRGINIA 
Chapter No. 457 Chapter No. 315 
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_ NOW AVAILABLE 


The Newly Revised 1957 Edition of 


THE MUSICIAN'S GUIDE 
The Directory of the World of Music 


The only directory and source book of the entire music world. 
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HW Includes comprehensive coverage of: 

M 4 Schools & Scholarships 4 MENC & MTNA 
: 4 Music Festivals 4 Opera 
i 4 Books & Periodicals 4 Associations 

; 4 Music Publishers 4 Manufacturers 
‘ 4 Records & Recording 4 Booking Agents 
Ss 4 Concert Managers 4 Bands 

Sg 4 Program Producers 4 Radio & TV 
j 4 Symphony Orchestras 4 Hi-Fi 
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E and many other categories in 

1957 INDUSTRY—EDUCATION—PROFESSION 





A RECOMsfENDED PUBLICATION OF THE MUSIC EDUCATORS JOURNAL 
A RECOMMENDED SOURCE BOOK OF THE U.S. INFORMATION AGENCY 


COMPLETELY NEW 


© MUSIC FESTIVALS AT HOME AND ABROAD 
© COMPLETE CATALOG OF MUSIC BOOKS PUBLISHED IN (956 

© COMPREHENSIVE DIRECTORY OF DOMESTIC AND FOREIGN MUSIC PERIODICALS 
© SCHOLARSHIPS, AWARDS, COMPETITIONS, AND PRIZES 

® NATIONAL DIRECTORY OF MUSIC ARRANGERS 


EXTRA FEATURES 


@ /NDEXED AND CROSS-INDEXED FOR READY REFERENCE 

@ EXTENSIVE EDUCATIONAL SECTION 

@ NEW INFORMATIVE ARTICLES BY THE OUTSTANDING FIGURES IN MUSIC 
@ MUSIC INFORMATION SERVICE FOR PURCHASERS ONLY 
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—Deluxe Cloth Binding ‘Sea re re ee os 71 

—Large 7” x 10” Size | Music Information Service, Inc. | 

—Only $10.00 1697 Broadway 
; New York 19, N.Y. 
— Over 30,000 Directory Listings 
— All Lists Revised | Send me copies of the 1957 MUSICIAN'S | 

— Authoritative and Accurate GUIDE at $10 per copy. My remittance of $ ; 
—Directory of NASM is enclosed. 

and other Schools of Music 
i j Name 
| | 

| Address | 

If you mail your remittance now with this 

order form, we will pay the postage. | | 
RE J 
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Esther Jepson and Jane Heinemann 
K labunde 


het | hroeder 


istant protessors 


president is Jan Jones; vice-president, Farl 


ecretary, Phyllis Hucek;: and treasurer, Jerry 


Western Maryland College (Westmi 


member with Me 


ter) tudent Chapter 


Philip S. Rover 


department 


my co weer a tet 
proud of them musi 


potabol ne chool 


mistrumental mtsn Mi 1 ental 


© gt 


maior ww 


up is 
rritisn with the 


istrumental music and 
Chapter 38) 
February 


teaciv 


hand picture of Student 


Future Music Teachers 


All but on 


section im the 


member are shown in the picture 


Student Chapter No. 63 


creased membership and a 


Wartburg College (Waverly, lowa) 
im active reanizatior with ar 
regularly 


MENGE 


wrt receptions 


nstitutwn lhe chapter 1 ilso a participating 


divisior ind national meetings. Local 


all-school jam s following 


urncda alternmom recorded concerts, and an 


The most popular programs have been panel 


anil by 
picture 


wiv ) tudent-teacher music teachers 
publi wls The chapter 
Music } s” section in the 


Mai 


appears in the 


March MEJ 


February 


Hogar 


chapter 


Wheaton College (Wheaton, Lllinois) Student Chapter 360 
as a Music Educator's Club which holds monthly meetings 
meeting contains some activity to heighten their pro essional edu 
talks on the 


Fac h 


choral literature, 


om the 


ition, such as singing through 
of musi 
\t their business meeting 


a» club pin. To 


relationship to poetry, or repair ot bra strn 


ments students organized their const: 


tutron and «elected relieve tension at meet y 


refreshment It Wa 
conductor-advisor, Russell Hl. Platz, wet 
They forsook the beaten path 
was al 


alwa planned group games and 


ausimg to watch the 
his “mop” while ducking for apples 
January meeting 
not confined to meetings 


meetings lor example, the 
evening of bowling. Their activities are 
Che group adopted a project this year in which each mem 


education 


it some 


lone 
Ler gathered information on a graduate school in musi 
ind submitted it to the club files for future reference of seniors 
Highlighting the first semester was a club field trip to the Mid 
est Band Clinic. The members returned laden with valuable 
information and literature and, most of all, a keen sense of pro 
group has little trouble getting things 
since students have gladly volunteered to aid the 


fessional pride. The 
iccomplished 
club in various functions by planning, providing transportation 
another stimu 


[Reported by 


forward to 


MEN( 


They are ail looking 
lating active participants in 
Ronald Houser, Chapter President. | 


| ublic ity, et 


semester as 





Vignettes of Music Education History 


ively morning in the old Missi sipp 


(On the public land 


virls clustered 


town of Keokuk. lowa 


i group of boys and around 


Philip ¢ Hayden, the local music teacher Phe, 
vere all obviously 


You Hhiay 


riiriute he 


in high spirits 


run of the boat for thirty 
“but then, | 


Leave your 


have the 
told 


the main 


them, want you to 


return alon instruments 


there Now let's go aboard 


\t thi 


ment and the 


uggestion there was a whoop of excite 


boys and girls picked up their musical 
instruments and started down the steep cobble-stoned 
Blackhawk | 
whistle as they started across 
take the 


their instruments and to 


landing. The captain of the welcomes 


them with a blast of the 


the gangplanl It didn't children long to 


appear if variou 


fore and aft on the packet. Some of the boy 
deck room but 

oon drove them out into the 
blast of the whistle the 
and the PBlackhawh 


tream and headed up river 


the lower ind the engine 


if the bouler 


avain \fter one more 


gangplank was swung aboard 
hacked out into the 

Most of the children went to the top deck for 
Hayden joined them, sitting on 


They all 


ind waved to the mem 


st view and Mr 
just im front of the wheelhouse 


Hoved the pa sine scenery 
bers of the crews of the tows that they passed yong 
When he felt that the novelty 


Hayden got 


down the Mississippi 


had worn off Mr 
and signaled to the boys and girls 


up from his bench 
Chey followed him 
large on the packet where the 


had 
thre y 


room 
heen left 
had not 


previous 


down to the 

The teacher announced 
had a chance to play to 
gether Monday 
thought that it might be wise to rehearse at least the 
\fter tuning up they 


mistruments 


that, since 


since the afternoon, he 


beginnings of the numbers 


played the opening strains of the “King Midas” over 


ture. Mr 
their tuning. Then they began an arrangement of the 
melodies Victor Herbert’s “The Red Mill.” 
It went very well and after a few bars Mr. Hayden 
in to say that the only other number he wished 


Hayden stopped them and they checked 
from 


broke 
to try at that time was the “Poet and Peasant” 
ture. Several children requested that they play al 
the way through it and so they did. Then they were 
dismissed to eat their box lunches and to enjoy thi 


over 
] 
i 


remainder of the boat ride 

When the packet pulled into Fort Madison the 
Keokuk school orchestra members were already wait 
ing on the fore deck for the gangplank to swing into 
place. As soon as it settled on the bank they marched 
across with Philip Hayden in the lead. In 
of two's they swung up Front Street to the theate: 
When 
it was time for them to play they did so as if the 


had 


a column 
where the Lee county teachers were in session 


wanted all the teachers to know how much they 


enjoved the boat ride 


> 


We celebrate this year the Fiftieth Anniversary 
of the 1907 meeting in Keokuk which resulted from 
Hayden to a small 
group of Midwest 
known for his interest in teaching music reading as 
well as for his editorial work with School Music, 


this incident shows that in the early teens of this 


an original call sent by Philip ¢ 


music supervisors in the Long 


Hayden was not unaware of the 
in instrumental music education 


century “P. ¢ 
rising imterest 

Che “germ” of this vignette came from the recol 
lections of Edwin W Musi 


in the schools of Galesburg, Illinois, and erstwhile 
violinist in the orchestra that took the boat ride 


Lantz, now Director of 


Cuaries L. Gary 
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first chair...or first base? 


Yes, that’s Tommy’s glove all right. He’s forgotten it—the first time that’s 

ever happened. And you're probably the only person who knows the real 

reason why. 

Tommy did extremely well when he first joined the band. For a while, he 
showed real promise. Then his progress abruptly slowed to a walk. It seemed as 
if he was on dead center. Almost instinctively, you sensed what was wrong. 

You knew, too, that it wasn’t Tommy’s fault. He hadn’t lost interest in the 
band, or in music, or suddenly discovered the girl next door; it was simply that 
he’d outgrown his instrument. 


That’s when you suggested to Tommy’s folks that he was ready to step up to a 
Selmer. And now that he’s got it, there’ll be no stopping him till he makes 

First Chair. For a Selmer does something fer its owner that no other 

instrument can. The way it plays and sounds; the pride of possession; the feeling 
of belonging where the great artists and great achievements are acclaimed— 

these are the unique incentives which only a Selmer owner can know. 


Tommy will be back for his glove in a moment. But from now on, thanks 
to you, First Chair is first. 


Selmer (Paris) clarinets are ranked above other artist 
instruments by most players and bandmasters. Yet a 
Selmer costs no more than the next best, making it the 
ideal recommendation for your advanced students. 
Find out about Selmer instruments—and why they 
will contribute more to your players and your group, 
and to your own musical reputation. See your Selmer 
dealer—or write today for fully illustrated catalog 
describing all Selmer and Bundy instruments in 
detail. Address Selmer, Dept, 26, Elkhart, Indiana, 


Selmer 


ELKHART, INDIANA 





The Teacher > 
Lured Celebrities 


Paul E. Duffield 


] 


{ doubt during those vears whethet the era of Cl 


harlie Yahn S pinta le 
in 1930, he he ever paid serious attention to, or of success. For by his efforts, North 
high school remembered anything said to him east High School's students saw and 
by anyone of less than ‘“‘Who’'s heard the following noted persons 
Who” stature. His quest extended to (and the list is only partial) 
and holidays, and to From Metropolitan Opera—Du 
vacations, which were solina Giannini, Giovanni Martinelli, 
o New York and Frederick Jagel, Lawrence Tibbett, 
ibroad, and in making countless long Leonard Warren, Ezio Pinza, Mar 
distance calls to managers, news jiorie Lawrence, Nino Martini, 
reporters, and transporta James Melton, John Charles Thom 


nts. He established a charge as, John Brownlee, Alexander Kip 


ccount with one of Philadelphia's mis 

xclusive hotels, and there he From concert, radio, and screen 
guests from near and Marian Anderson, Sigrid Onegin, 
or dinner. While Paul Robeson, Walter Huston, Mar 
in part by an garet Speaks, Nelson Eddy, John 
ce from the school treasury McCormack, Otis Skinner, Frank 
undoubtedly ; u larger amount Speaight, Jane Withers, Ann Sheri 

dire it of his own school dan, Curtis String Quartet 

From the world of sports—Wil 


os , liam T. Tilden, Jean Borotra, Ira 
it ppraise tix 


, fhomas, Harry Stuhldreher, Glenn 
ngularly devoted 


Killinger, “Ty” Cobb, “Lefty” 

as | vas able to, “om 4 . ‘ , 
(,rove, Babe Ruth, Bill lerry, 
ition at that time, , 
St. Louis Cardinals (entire team) 
From publr life Albert kein 
stein, Thomas | Dewey, Irving 
Fisher, |. Edgar Hoover, Eddie 


celebrities, but Rickenbacker, William Lyon Phelps, 


action of more (sifford Pinchot 


T Seated 


possible 


thousand students during rURN THE PAGI 


Charlie Yahn accumulated scores of celebrity photographs, of which the above are two samples of one variety—pictares were made 
at Northeast High School during the visits of artists who came to appear before the student body on assembly programs. The 
first is a 1936 picture of Marian Ander®on receiving a cup from a student officer; with them, at the left and right, respectively, 
principal Theodore 8S. Rowland and Mr. Yahn. In the second picture, made in 1938, Giovanni Martinelli with principal Rowland, 
Charlie Yahn, and a student officer 
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Mommie, will I live happily ever 


led. The child has finished with 


afternoon drowns 


The fairy tale is en 
listening. Th 


the little dream that the world rings with la 


yard reality of a rain‘ 
rheer alone 

There'll always be rainy afternoons, for the child and 
the woman she becomes. There'll be days when she'll be 
j 


cut off from the outside world 


These are days for tapping an inner source, for happt- 
ness truly springs from within us 

This year nearly three million children between the 
ages of 7 and 15 will spend too many idle, insecure hours 
But these and millions more could know the joys of fre 


quent laughrer...if every mother knew how to do more 


1 
fully what she so earnestly longs to do: teach her child 


how to live happ ly. For though idleness breeds unrest 


to be occupied at even the simplest task can exhilarate 
the body and set the restless mind at peace 
Here is one suggestion for keeping happily busy —one 


which million children and grownups are already 
following. They play musical instruments. Over half of 
them, 19 million, like the piano best with its wide range 
of beautiful, tonal harmonies. 

If you would give your child a recess from idleness, an 
escape from the unhappiness of being a ‘'do-nothing 
if you would enrich the solitary hours and stimulate the 
surge of happiness that comes from within, we invite you 
to learn of the joys of musi 


our free booklet, “The Parents’ Primer.” 
f 


.we invite you to write for 


The Parents’ Primer” tells you most of the things you 


want to know about children and music. Six or eight is 


old enough for beginning lessons...and the teens are 


(One of a sertes 
leading magazines 
particularly piano must 
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after, too? 


is the word 


ng enough. And 


ay. Piano teachers have discovered simplified methods 


; } lay,” not prac tice, 


that make fun out of the beginner's musical experiences 
Your local teacher will be happy to tell you about them 


We urge you to make sure the piano you buy gives you 
everything a piano should. Compare the Acrosonic 
Spinet by Baldwin with all others before you decide 

Compare its exclusive Fu// Blow action, its lightning 
response ( ompare its full volume its Magnilicent tone 
Then compare for beauty. The Acrosonic offers you a 
ide choice of handsome traditional and contemporary 

yles in the exact finish for your decor 
Visit your Baldwin dealer 
for a demonstration. He'll 


arrange financing, if ce 


; 
re 


For your free copy ot 
Ihe Parents’ Primer 
write now to 

Baldwin Piano Company, 


Cincinnau 2, Ohio, 


THE EXQUISITE ACROSONIC 
BY BALOWIN 


aldwin 


PIANOS * ORGANS 


America’s first family in musi 


of new Baldwin advertisements appearing in Ladtes' Home Journal, Parents’ and other 
forcefully bringing to the attention of parents everywhere the important part music 
can play in moldin the live 


of children.) 





[wo thousand students packed the 
school’s auditorium for these ap 
an additional two 


pearances, while 


thousand listened in their classroom 
vwidre system. Dy 


Kowland, Northeast 


Titkin { cw retired) 


printed nc 


pre siclec 
ind tus liberal outlook and vision as 
in educator embraced these pro 
rams as a rare cultural and educa 
thnel experience for his students 
(harle Yahn seated on the stage 
next to his visiting celebrity, rarely 
uldressed — the students—his ce 
neanor often suyvested to me that 
of a blasé press agent 

Singers and speakers alike quick 
ly discovered that two thousand 
adolescent boys constituted a very 
different audience from the type 
Melton 


Robeson not only sang 


they usually faced. James 
md Paul 
venerously, but also recalled amus 
ing ¢ xperience s from their own high 
chool days. | still cherish Lawrence 
libbett’s ringing interpretation of 
Road,” the 
pathos of Marian Anderson's “Deep 
iver \ long 


ilence was a great student tribute 


Ihe (Glory moving 


moment of total 


to John Charles Thomas at the con 
inging of “Home on 
Walter 


dueted an impromptu 


lusion of his 
the Range Huston con 
“quiz” pro 
students’ queries 


vrai answering 
concerning many phases of his stage 
unl screen career. A surprise was 
the excellent talk, replete with ad 
screen actress Ann 


in. Albert lcmstein 


we, given by 


moc st 


hewildered, only a few months resi 
dent in America, responded to the 
presentation of a silver loving cup 
with the shortest assembly speech on 
I thank you but the mm 
pact that his visit made upon the stu 


record 
dents was incalculable and extemled 
for years 

Surrounded by this welter of 
celebrities, the 
Yahn, 


continued, New and younger faculty 


metamorphosis im 


Charlie perhaps imevitable, 


members he ignored completely, 
while to his older contemporaries his 
manner became one of patronizing 
tolerance. He talked interminably of 
only one thing—his great obsession, 
and many began to label him a 
“bore.” I knew only that he lived 
in a rented room, and that his barber 
came to his room daily to shave him 
His lunch in a nearby restaurant ce 
veloped into a school legend. Armed 
with a Philadelphia tabloid news 
paper, he would select an empty 
table, dust the chair seat with his 
handkerchief, and then spread be 
fore him a variety of vitamin cap 
sules, to which a waitress quick]: 
added four pats of butter. Once | 
went with him to the home of Duso 
lina Giannini in order to rehearse 
the piano accompaniments for het 
assembly appearance on the follow 
ing day. We stopped for dinner, and 
Charlie preceded it with a single 
very dry Martini 

His dinner conversation was typ 
consisted 


ically impersonal, and 


chu fly ol anecdotes ot his recent 





no readers’ guide. 


floor of his sleeping porch. 


where he started from, 


just to talk about itself, 





THIS JOURNAL 


rHE OFFICIAL NATIONAL MAGAZINE makes ite final contribution to the 
Golden Anniversary Observance of the Music Educators National Conference. 
Enough pages have been added to include the normal content of a regular 
issue with the special anniversary material. Cooperation of advertisers 
has contributed to the significance of the issue, and helped make it the 
largest Journal ever published. The magazine speaks for itself. It requires 


\ person who likes statistics can compute the square footage of the 
total pages in this issue by multiplying 844” x 11%” x 108, If such figuring 
isn too arduous for him, he can slice up two copies (in order to expose both 
printed sides of each page-sheet), and spread the 104 pages + 4 cover-pages 
in a rectangle. This would provide him with a carpet of Music Educators 
Journal text, pletures and advertisements perhaps large enough to cover the 


But that is only one magazine. Now our statistical friend will want to 
multiply the square-foot total of the 108 pages by 36,500—the number of 
coples printed. That should give him carpeting sufficient for the Conrad 
Hilton Crystal Room, with better than 2,200,000 square feet left over for 
other halls and auditoria in which the MENC has held meetings since 1907. 
Or, if Mr. Statistic should decide to lay the magazines end to end, he would 
have to start out with ten tons—and then walk back seven miles to get 


Most people are more concerned with what a publication contains than 
with how much it weighs or how many copies are printed or how far Jules 
Verne and Mike Todd could get with them in 80 days. However, since MENC 
members have a proprietary interest in their own magazine, it seems timely 
for the Music Educators Journal to use this small space and the opposite page 








summer vacation, spent annually in 
Paris. His suits, uniformly dark 


gray and conservative, were in key 


with his apparent lack of a sense of 
humor. He never mentioned any 
friendships with women 

Sometimes | would question him 
as to the secret of his methods m 
luring one notable after another 
once during the same week he had 
Lawrence Tibbett and Nelson [eddy 
appear on two successive days. [lis 
“Oh, it’s easy 


reply never varied 
Just know the right people, and 
when one famous person hears about 
it from another, he immediately 
wants to get in on the free pub- 
licity.”” Incredible as it seems now, 
at one time Charlie Yahn actually 
had a waiting list for his assembly 
programs, and began to screen his 
host of aspiring 
jecting many as unworthy of ap 
pearance on his assembly programs 


“near-greats,”’ re 


Students were clamoring to be 
admitted to the school when sudden 
ly the celebrities 
ended. Charlie Yahn, photographed 


procession of 
so extensively with his famous 
coterie that many people believed 
him to be principal of the school, 
on a brief leave of absence, was dis 
covered dead in his room in a Mex 
ico City hotel. A heart attack had 
closed the fantastic career of the 
high school teacher turned publicity 
agent. No one even attempted to 
partly continue his work and the 
school assemblies returned to the 
routine programs typical of high 
schools throughout the country. Vis 
were proudly 
to00k”” and in 


itors to the school 
shown the “Guest 
spected the signatures inscribed by 
\lbert Einstem, J. Edgar Hoover, 
Marian Anderson, “Ty” Cobb, Bill 
Tilden, and countless others 


For me, the work of Charlie Yahn 
will never be forgotten, for I ad 
mired him as a fellow human being, 
dedicated to the pursuit of a quest in 
which he achieved the utmost suc 
cess. Unquestionably the profound 
effect of seeing and hearing those 
great personalities influenced thou 
sands of young Americans. Now, 
almost two decades later, when I 
meet the students who attended the 
school during the “celebrity assem 
bly” era, they invariably recall some 
of the great personalities they saw 
and heard, followed by the inevitable 
inquiry, “Does that English teacher 
still run those assemblies? IT think 
his name was Charlie Yahn.”’ 
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ial national periodical of music education—first under the title Music Supervisors 


Bulletin, then Music Supervisors Journal, and renamed with its present title when the organization became the Music 
Educators National Conference in 1934. First editor was Peter W. Dykema, who was followed by George Oscar Bowen and 


Paul J. Weaver. In 1930, responsibility for the magazine was taken over by the newly established business and publication 
st is the present chairman, Previous chairmen: Robert A 


offices in cooperation with an Editorial Board, of which Karl D. Ern 
Choate, Marguerite V. Hood, Charles M. Dennis, Edward B. Birge. Above: A segment from the Journal display booth at the 
Golden Anniversary Historical Center, St. Louis, 1956. Below: Back issues needed for a recent university library order 
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MUSIC IN THE ELEMENTARY 
SCHOOLS: an activities approach 
to methods and materials 


by ROBERT and VERNICE NYE, 
University of Oregon 


In this new book your students find 
themselves in the child's world of 
music ... a world that becomes an 
integral part of education. In their 
text, the authors recognize and use 
music as an important factor in the 
elementary education. It takes on new 
responsibilities as @ means of self- 
discovery and self-realization for the 


individual. 


Some outstanding features of this 
new text: 


@ emphasizes the use of material 
found in the classroom 

@ encourages activities approach to 
learning and teachin 

@ integrates music with the rest of 
the elementary curriculum 

@ makes generous use of musical ex- 
amples 


These and many other practical 
features go to make up a text with a 
promising future in the field of music 
education. 


297 pages. 6” x Text list $4.00 


approval copies av ilable from 


Prentice-Hall, Inc 


Englewood Cliffs, New Jersey 
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Breaking the Sound Barrier 


ALINE JEAN TREANOR 


r WH i iM ti rf to ill whose 
| pulses race and spirits quicken to in 
trumental musi There's a new era 
awning, of richer. finer sounding instru 
ment Appropriately enough, it ts her 
ilded by the mstruments that heralds have 
een blowing since history dawned—cor 
et and trumpet 
I wentiet centur electronic and acous 
tical research have opened up new worlds 
i tone, even the tantast« conception ot a 
wed, metal instrument singing witl 


nobler voice than a Strad’s. Sound har 


riers have been cracked and frontiers of 
wre. pierced to comprehend ind 

mplish the hitherto unknown and un 

eard of Inherent” faults in the cornet 

ive heen proven not at all inherent, and 

" </ 

e wonders of this research are a bat 

ter mique and complicated electron 

( at listen” to tone literall 

tear it into its parts and spit them out in 


f light and fame patterns readable 


it loud, on or off pitch, good or 
| to all » know the code And ret 
far down the scale of wonders is a jury of 
ve i il auditioners that pass judement 
ind render readable report on instrument 
sult uml excellence 
Indispensable and inevitable as sucl 
actin cem in an age of automatior 
the ire no less astounding, on glancing 
i Irom the mat oced hand or of 


tra of 1956 to the bull roarer of stone 
ntil the ast everal of these 


virtually mo scientific ai 


were developed for improvement of in 


struments. Trial a 
main method and the 


nd error have been the 
individual human 
ear, final judge 

All this is 


though much of it has been 


changing last now And 
published 
piecemeal mm scientific journals, this writer 
has just got a personal squint at some of 
it, on what might be called an audio-visual 
observation tour from Oklahoma City to 
Elkhart, Ind 

How and where all this has happened 
is vital to the story And a look at Elk 
hart will reflect what has 


across country and across the years to 


taken plac C 


bring the College Band Directors Na 
tional Association into the picture 
Elkhart is a neat plac id city of 36,000, a 
few miles from Indiana’s Michigan 
border. Its pleasant wooded sections ex 


tend down to the water's edge on both 
banks of the clear. controlled St Joc 
river And though eighteen large and 
everal small companies make house trail 
traft 
firms embarrass the nation’s radio waves 
vith prescriptions for our ills, the major 


ers to snafu highway and its drug 


forte of the city is strument making 
The res 


panies and uncounted home workshops 


uunding output of twelve com 
male Elkhart the band instrument « ipital 
of the world 

Col. C. G. Com 
officer, wanted to play in_ the 
band, bet he had ar 
contrived a rubber m 


a returned Civil wat 
Elkhart 
injured lip. So he 
uthpiece or his 
ornet This was the first Conn researc] 
ypments here 


irly ancestor of the develoy 
ecorded 


In 1915 Col. Conn sold 


Greenleaf, an enterprising Ohio miller 


Carl D 





MEMBERS OF THE RESEARCH COMMITTEE of the College Band Directors National 


Association studying clarinet tone. 


playing, and the rest are jotting down their judgment of the tone quality. 


Everett Gates of Oklahoma City University is 


In front of 


Gates from left are Byron Autry, of Michigan State University, a committee guest; 


Hernard Fitzgerald, University of 
Music, CBDNA president; 
versity; 


Frederick Fennell, 
James Neilsen, committee chairman, Oklahoma City Uni- 
and Hugh McMillan, CBDNA immediate past president, University of Colorado. 


Texas; 


Eastman School of 
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with a half million dollars to invest and 


a vision of thines to come. By then the 
nation’s small town hands were about to 


cup and the 


go the way of the mustache 
volunteer fire department. Touring virtu 
oso bands were the rage 

Conn research laboratories were estab 
lished in 1928, under another generation 
of Greenleafs, and from these have come 


i stream ot improved processes trom com 


bining use of precision machines with 
skilled hand labor; a long series of in 
ventions fort improving instruments; and 


the electronic machines mentioned above 


tor experiment and checking 


+ 


Perhay s it should he noted here that it's 
the scientific methods and closer eda 


toward perfection that are new, and not 


change itself. Musical instruments have 
been changing forever, to meet demands 
of changing taste The medieval jongleur 
had to play syrinx, gigue, gittern, psaltery 
organistrum, regals and rote, and stand 
on his head besides. Renaissance man was 


enchanted with recorders, lutes, viols 


gambas and fipple flutes hen, to really 
ravish human ears, the violin emerged 
trom the foothills of the Alps, and in the 
same era whole families of finer wood 
wind and brass, in high and low pitch 

When music leaned toward polyphony, 
keyboards came into style. By the time 
the organ was made ready for Bach, 
Europe had become a magic arsenal of 
100 kinds of instruments $y 1750 the 
violin Vas queen and brass and wood 
winds refined for the Mozart time 

Then taste changed and a weeding out 
was called for. Only the instruments of 
most fluency and clearest tone were at 
ceptable to classic ears, and until past 
Beethoven's time 

In the nineteenth century came Strauss 
Wagner, Berlioz, Mahler, romantics call 
ing into use archaic and new instruments 
Composers of our era inherited their 
search for richer, more varied tones and 
timbres The symphony orchestra has 
grown large again with brass, woodwinds 
and percussion while hands have gone 
symphoni And that brings us back to 
Elkhart again 

As Frank Reed, then a member of the 
Conn administrative staff said, “We fore 
saw increasing demands for higher and 
higher standards of tone, and we wanted 
them set by unimpeachable authority. W« 
picked the college band directors because 
they are the young, alert, inquisitive, am 
bitious, college trained, and one of the 
most influential forces in the nation for 
hetter music, better per “ormance and het 


ter con po ition 


Ir Elkhart the (BDNA ommittec 
found six handsomely equipped labora 
tories; a research crew of six trained met 
under Earle Kent, Phd engineer, and 


amateur musiciat 


Research was naturally directed to tl 
three essential propertte ot ar rst 
ment, which are tone, intonatior tune 
ness up and down the scale) and response 
to player Happily, basic intonation re 
search had already been done at ndiana 
University, on Conn subsid ind a ma 
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BTC CUSTOM FOLDING CHAIRS at North Syracuse High School, 
North Syracuse, N.Y. Other well-known installotions include Boston 
Symphony Orchestra, Inc., Carnegie Hall, Juilliard School of Music, 
Columbia Broadcasting System, Pittsburgh Symphony Society, Nation- 
al Broadcasting Company 





Custom 


FOLDING 
CHAIR 


PREFERRED BY MUSICIANS and audience 
alike! Quiet, comfortable, handsome 


with full freedom of position for playing any instrument. Color combira 


tions to match bad uniforms or school colors. 


BTC Chair has perfect postured back for proper support. Back and sea! 
both upholstered. Husky all-steel construction with non-skid rubber-padded 


feet. Won’t wobble, tip or collapse . 


. provides silent audience seating. 


Folds flat for storage 
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ple over 
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Cortiand, N. Y. 


Please send folder illustrating BTC Custom Chair fabrics and finishes in color 
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FOR ENJOYMENT! crapware 


You will get more sheer enjoyment ALTO 


CLARINETS 
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CLARINETS 


OBOES 


ENGLISH 
HORNS 


from your new Malerne than you ever 
dreamed of. Here are instruments that 
bring out the best in you—here are 
instruments easy to play because of their 
responsiveness, flexibility, and perfect 
intonation—here are instruments that 


you will be proud to own. Try a Malerne, FLUTES 


today. We are certain that you will 
PICCOLOS 






agree, there can be no other for you 
but Malerne, the pe 
woodwind buy in the world today. 


& 
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PARIS, FRANCE 
Free colorfully | 
> illustrated booklet 


upon request. 
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chine devised for pitch measurement. The 
Conn make, which they call the Strobo 
conn, measures to 1-100 of a half-step of 
accuracy, and reports in a code of red 
light flickers. Everett Gates has one in 
his OCU studio for pupils to tune by, and 
it is in general use by teachers and in 
strument makers. It affords an eye to 
heck on the ear, “musical ears” having 
heen discovered not to hear exactly alike 
in another piece of twentieth century re 
search—that of the Seashores, father and 
son. Even the gift of “perfect pitch,” like 
infinity, has turned out relative in this age 
f relativity 

Another machine was at committee dis 
posal. Called the Dynameter, it measures 
tone intensity, or as we say, loudness and 
softness, and charts crescendo and de 


cre endo 


But musical tone is more than pitch and 
intensity. Basically, it's what physicists, 
hi-fi fiends and such know as “the sum of 
a fundamental and several partial vibra 
tions set off by a disturbed membrane, or 
string, or column of air, when the partials 
take off in harmonic pitch relation to the 
fundamental; that is in frequency ratio 
fi 1, 2, 3, 4, ete. up to as high as can be 
heard.” In other words, tone has har 
monic content 

Besides, musical tone is not merely mu 
sical. It is more or less so, ranging be 
tween pleasing and painful. It's good or 
bad, we say. Everybody knows that. So 
will some one step up with an easy defini 
tion of a good tone? 

Don't bother, the band directors will 
tell you. There is no easy definition 
They've come up with one—it's their first 
major original contribution to the com- 
mon fund of research—but by long and 
tedious procedure ' 

It’s a fair guess that the CBDNA op 
timists little dreamed of the difficu!ties 
of defining good and bad tone. They all 
knew one when they heard it, didn’t they? 
Don't we all? 

But they got snagged on semantics 
Verbal agreement was impossible because 
words meant different things to different 
ones. Statistical method had to be ex 
plored 

What they eventually tried for, was a 
record and synthesis of many judgments 
of many tones. They arbitrarily agreed 
to vote “unacceptable,” “border line,” or 
‘acceptable,” or “superior,” according to 
individual understanding of the meaning 
of these words, on a series of tones, and 
pool their judgments. They did not know 
if this would work, but deemed it worth 
trying. Several instruments were tried in 
preliminaries and the cornet settled on for 
the first experiment 


+ 


The committee themselves were the first 
lot of guinea pigs. They sat patiently in 
the inward-bulging perfect-acoustics room, 
listening *) a series of nineteen musicians, 
each plying a stated series of tones, and 
entered individual judgment for the book 
on each ¢ 


recorded: scrambled for the next day's 


one. This performance was tape 
listening, and repeated. Over and over it 


was rescrambled and repeated. And when 
statistical summary was made, general 
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search men for moral support. And not 


! ther musician groups m Sacra 
ento, Calif.. and Rochester, N. } Aus mly were they interested in his findings 
Waco; and Chicago; Oklahoma but in him 

Cit il Stillwater, their jedgments So le too, has a 

ri t to substantiate and virtually the St. Joe river and 1s ippy ever alter 
epeat judgment of the original listeners oing research, 1U granted hin s Phd 
lone vhich had drawn unanimous judg ind his heretical findings appear on the 
ment of all groups could then he declared way to orthodox acceptance 

xlels of their kind Between him and the band directors 


ind industry research it was found that 


the “inherent” faults of the cornet ain't 


w there were available to all the 


vorld, examples of unacceptable, border 


line, acceptable and superior tone. Work necessarily so. An instrument could be 
ing at their heels throughout were the made so tones of the fifth mode would 
laboratory men, who soon came up with a hlow in tune, tradition to the contrary 
3-D method of picturing tone by its And a player needn't live any longer i 
fundamental and partial vibrations. The terror of cracking a tone 
machine used is called the Tone Analyzer Some of the improvements in the new 
ind it lays out the pattern of good and instrument hinge on new discovery, some 
of bad tone, and the factors that enter m refinement of measurements. The back 
\gain the eye ts called on to support and bore of the mouthpiece and not the depth 
orrect judgement of the ear Add the f the cup was discovered crucial, and 
weration of the Tone Analyzer to those measurement brought to precision, Brasses 
f the Stroboconn and the Dynameter ind coppers for the bell were discarded 
ind ou've got a bazooka battery tor a" liscover of an al that better 
assault on every kind of tone problem 
The search for new and improved stand + 
irds of tone had been met This story has given little more than a 
It remained for the new principles to ‘limpse of the research, findings, and ap 
be applied to improvement of an instru plication, and all that has been going or 
ment and a new man was at hand to help since 1951. Yet it is considered only a 
He is Jody Hall, a Texan who had taught start. Other instruments will be studied 
in his own state and in Oklahoma's South one by one, and no one can conceive ot 
vestern State college in Weatherford. He what incidental findings may bring about 
vas out to win his Ph.d. at Indiana Uni perhaps an arsenal of new instrument 
versit vith X-ra ot what happet stoa The field is wide open and the CBIDNA 
vind player's oral cavity when he blows Via taked a claim on it 





ARKANSAS MUSIC EDUCATORS ASSOCIATION OFFICIAL GROUP. This picture 
was made on the occasion of the meeting of officers of the two Arkansas state groups 
comprising Arkansas Music Educators Association, which recently became the forty- 
eighth state to federate with the MENC, bringing the total number of federated 
MENC units to an even fifty in the Golden Anniversary year of the Music Educators 
National Conference. @ Seated, left to right: Ruth Klepper Settle, president, Vocal 
Section, Arkansas Music Educators Association, Little Rock; J. Raymond Brandon, 
North Little Rock, Editor of The Arkansas Director, formerly the periodical of 
Arkansas Band and Orchestra Association; now official AMEA magazine; K. B. Watson, 
president, AMEA, Vine Bluff; Mary Francis Thompson, secretary-treasurer, AMEA, 
Little Rock; Vanett Lawler, executive secretary, Music Educators National Conference. 
@Standing, left to right: John Fortenherry, second vice-president, Arkansas Band and 
Orchestra Association, Division of AMEA, Jonesboro; Phil Vance, first vice-president, 
Arkansas Band and Orchestra Association Division of AMEA, West Memphi«; Mary 
Elizabeth Jordan, Junior High School Committee, Choral Division, AMEA, Little Rock; 
Mrs. Wilson Henry, AMEA, Blytheville; Mrs. Elmer H. Frazier, secretary, Vocal 
Section, AMEA, Dardanelle; C. E. McMeans, Vocal Music Coordinator, North Little 
Rock: Mra. C. E. McMeans, Vocal Section, AMEA, North Little Rock: Dewell A. 
Dempsey, vice president, Vocal Section, AMEA, Morrilton; John Wainwright, Arkansas 
Polytechnic College, Arkadelphia. 
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igreement was apparent on many tones; As it happened, his research started ; 
ght disagreement on a few shaping up counter to all theory on the aa 
Later when the tests were rep ated subject, so he sought out the Conn re 
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UIPERA 


on 
Filmstrip 


A 45 mm. color filmstrip of Puc 
cini's Tosca, suitable for all age 
levels. is now ready for distribution 
by The Metropolitan Opera Guild 
654 Madison Avenue, New York 


City 
. 


The Tosca filmstrip, first of a pro 
jected educational series on opera, 
consists of 45 frames, of which six 
are actual historical 
buildings Roman 
background of Puccini's opera. The 
remaining 39 frames feature the 
Metropolitan's current production 
of Tosca as designed for the 1955 
56 Season by Frederick Fox 


views of 
related to the 


Maria Meneghini Callas is seen as 
Tosca; Giuseppe Campora, Cavara- 
dossi; George London, Scarpia; 
Clifford Harvuot, Angelotti; Fer- 
nando Corena, the Sacristan; Ales. 
sio De Paolis, Spoletta; George 
Cehanovsky, Sciarrone; Louis Sgar- 


ro, the jailer 
. 


A script, written by Mary Ellis 
Peltz, Editor of the Guild's maga 
zine Opera News, accompanies the 


The filmstrip may be purchased 
from the Educational Department at 
Guild headquarters for $5.00 in- 
cluding postage. Information on 
other teaching aids available and in 
preparation will be mailed on re- 
quest. Revenue from sale of all 
such aids is returned to the sup- 
port of the Guild's Educational 
Program 


. 
To order Tosca filmstrips, 
please use the form below: 


lo: THE METROPOLITAN 
OPERA GUILD 


Educational Department 
654 Madison Avenue, N.Y.C. 21 


(MEJ) Please send me 


FILMSTRIP(S) of Tosca at 
$5.00 for each film ordered. 


My check of money order (American 
funds) is enclosed 


NAME 


ADDRESS 
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How We Used 
“Horton Hatches The Egg” 


/ meant what / said 
and | said what 1 meant 
In elephant's faithful 
me hundred per cent 


TWNuese rhythmic musical sounding 
words come, of course, from the be 


loved HORTON HATCHES PHI 
EGG by Dt Seu (Random House 
1940). As music supervisor, helping the 
primary grade children set these words 


to a singable, catchy melody was tun m 
deed. The book itself is a delight from 
beginning to end. Illustrations, also by D1 
Seuss, appear on every page and have a 
great amount of eye-appe al for children 

[he use of thie book, with melody 
added, was originally intended as a “mus 
Mayzie, the lazy bird, is 


duty-bound to sit on her nest hatching ar 


clas activity 
Cz Horton, the faithful elephant get 
involved in sitting on her nest while she 
takes a vacation The result is a seri 
of imeidents which intrigue children wu 
grades one, two, or three. The whole story 
might be compared to a song form. Each 
new experience, which was read to the 
children by the music teacher, might be 
the verse The lines set to music by the 
children are then comparable to the 
chorus. The children listened intently to 
the reader and followed the pictures 
They awaited the time to “sing the 
chorus,” and all joined in enthusiastically 
The “Let's do it again!” demands were 
many, so variations were added. The 
music teacher could accompany parts of 
the story with improvisations at the piano, 
such as lightning, thunder, climbing up 
and down the mountain, the bird flying 
and—let’s not forget—the egg hatching! 
If so inclined, the accompanist could even 
make use of minor keys for added effect 
Che children were soon adding movements 
some in rhythm with the music. These 


May zie bird, 


creeping up behind as hunters, or helping 


included “flying” with the 


the elephant climb the tree to sit on the 
next 

\ second grade teacher noting the 
popularity of the book and seeing the 
opportunity for additional activities, bor 
rowed the book. She experimented with it 
in her Friday afternoon special activity 
period Students from the high school vis 
ual aids classes had et up the opaque 
projector in her room. In this case, the 


Vu-Lite 


Reseler 


manufactured by the Charles 


Company, Newark, N. J. was 





used. This 1,000 watt machine enabled 
the teacher to throw each page of the 
hook clearly on the screen at the speed she 
desired, The teacher summed up the bene 
fits of the experience tor sect nd graders 
as tollows 

(1) It gave the children an opportunity 


to listen to the teacher read. (2) It was 


activity in which each child could 
participate, (3) It combined several activ 
ithe such as following the pictures, sing 
it dramatizing, and reading. (4) It af 


orded an opportunity to enunciate clearly 


and to use expression 
Following is the theme which was used 
(Accompaniment by the piano is not neces 








— 
po 
a 
- 
e, 
~~ en, 
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on 
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«. 
om, 
., 
om, 
ton. 


Musically, the included 
were singing, dramatizing, listening, use 
of creative movements and distinguishing 
the difference between high and low, and 
loud and soft tones. It was clear that this 
use of the book provided for integration 
In addition, it 
had helped the primary grade teachers 
feel at ease with the children musically. 
The happy conclusion of children, grade 
teachers, and music supervisor was, 
“Let's have more of the same!” 


experiences 


of several subject areas 


Jean Catvert Scortr, elementary 
music teacher, Bronxville School, Bronx 


wille, N } 


> 


From A Student Member 


rather 
Bakkegard’s “A 
Music Apprecia 
appearing in the “Round Table” 
f the Music Educator's Journal for Jan 
wary 1957 

I feel that Mr 
i “model teacher” in the master-and-pupil 


HOULD LIKE to supplement 
than criticize Mr 


Model 


l esson im 


tion,’ 


Finstein succeeded as 


*B. M. Bakkegard used as the core of his 
contribution to the lanuary 1957 ME] Round 
Table a Readers Digest article by Jerome 
Veidman, reprinted with permission from the 


). issue of Se 
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experience described by pupil Weidman, 
not directly because he employed eight 
sound music-teaching principles which we 
might do well to emulate, but more di 
rectly, though admittedly more abstractly, 
because of his feeling for and attitude 
toward life in general, of which the eight 
principles which Mr. Bakkegard capably 
extracted were direct manifestations. We 
may well attempt to emulate these prin- 
ciples, but how well may we practice those 
all-important gestures—behind those prin 
ciples—which evade classification, such as 
“a gentle but surprisingly penetrating 
voice,” “the look in my neighbor's extra 
ordinary eyes,” “perplexed astonishment,” 
“a look of concern,” “a small, troubled 
smile,” keeping time “with the stem of his 
pipe,” a facial expression “like the sun 
rise,” “a triumphant wave,” a facial look 
“that I had seen only once before in my 
life: on the face of my father as he 
listened to me deliver the valedictory ad 
dress at my high-school graduation,” the 
beaming of approval, gestures, “as if to 
help me attain what seemed unattainable,” 
“a reassuring pat on the knee,” “eyes that 
contain in their extraordinary warmth all 
the wonder of the world,” and putting “his 
arm across my shoulders?” These are not 
acts, techniques, or principles in them 
selves. And this is where our emulation 
of Mr. Einstein in the application of the 
eight teaching principles may prove less 
easy than first meets the eye. For with 
Einstein, these principles followed; they 
did not lead. Consider his words: “Open 
ing up yet another fragment of the fron 
tier of heauty.” Einstein loved beauty, 
truth, goodness, and God. The Bible and 
its religion are essentially personal emo 
tion, and it is of this emotion that the 
intellect should be a function, and through 
this function that actions, techniques, and 
principles should follow. Music education 
is but a small part of life, but as signifi 
cant a part as any in offering the poten 
tial of expressing faith in and love for 
God, tools for success in any endeavor 
This is Einstein's message, and Mr 
Weidman’s account just one of countless 
examples of God and man in action 


Mett. C. Carey, student member, 
MVENC Chapter of Stanford University 


ma 
The MENC of Korea 


HE following excerpts from a letter 

received by Executive Secretary Van 
ett Lawler—from Mr. Rody C. Hyun, 
newly elected President of the Music 
Educators National Conference of Korea, 
will be read with satisfaction by members 
of the MENC: 

“I greatly enjoyed attending the MENC 
convention at St. Louis, Missouri, in 
April 1956. I shall always recall it as my 
most cherished memory, and I personally 
want to extend my thanks to you for your 
kindness. 

“After returning from the convention, 
I organized the MENC of Korea. At our 
first conference, which was held in Seoul, 
August 9-11, 1956, there were music edu- 
cators from the kindergartens, the middle 
and high schools, colleges and universities 
all over South Korea. We believe that 
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The 1957 Kohler Waldorf 











New 
Under the 
Sun! 


“Something New” hardly describes the 1957 edition of the 
Kohler Waldorf. It represents New Styling, New Scale with 
tremendous tone, New Spruce Sound Board guaranteed for life 
and all other fine qualities desired in a console piano. 
The value and price will amaze you. 
See the Kohler Waldorf and the complete 
line of spinets, consoles, and 
studio pianos at your Kohler dealers today. 






ORCHESTRA or CHORUS 


Custom-built to fit your band, orchestra, or 
chorus. Sturdy. Safe. Guaranteed, Set up fast ... 
. store compactly. Also com 


take*down quickly . . 


bination risers and portable stages for any event 
or performance, New 1956-57 catalog illustrates 
many types of risers, portable stages, sousaphone 


chairs, variety shows, and other items. 


EASY TO 


FOR ANY SIZE BAND, 





SET-UP * MOVE * STORE 
ory ory ' 
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. Folds down smaller 
‘ than any other 

*' ; 
riser! 











STORE 
COMPACTLY! 


Wenger... top name in risers! Exciusive “Down the Middle” fold 








Write for FREE Cato- 
log and low pricss. 
FREE layout given 


promptly. aisees 








13 Wenger Bidg. 


cuts storage space inhalf, Wenger 
risers fold into sections 


ONLY 2 FEET WIDE 


Wenger music EQUIPMENT Co. 


PORTABLE STAGES _ 


SOUSAPHONE CHAIRS 
Owatonna, Minnesota 
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THE DRUMS USED 
BY SCHOOLS THAT BUY 


THE BEST EQUIPMENT 


GRETSCH 
DRUMS 


BAND - CONCERT « PARADE 


Gretsch drums are widely praised for their 
smart appearance, sturdiness, and “that 
great~Gretsch sound.” The Gretsch 
“Perfect Round” drum shell of molded 
plywood is guaranteed for the life of the 
drum. Drums are chrome plated, at no 
extra cost, for lasting brilliance and easy 
upkeep. They represent true economy. 


SPECTACULAR FOR MARCHING BANDS —a big, 
complete Gretsch drum section offers tre- 
mendous display value, excitement for eye 
and ear. Consider it for next semester! 


- 
4 

Now! Your school ‘\ 
colors available in solid 
lacquer colors or the 


vibrant new finish— <. 
GRETSCH NITRON 
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~==+ SEND FOR FREE NEW CATALOG «~~~: 


The FRED. GRETSCH Mfg. Co. meE.487 
60 Broadway, Brooklyn 11, N. Y 


Please send new Gretsch drum catalog to 


Nome 
Address 
City 


Stote 


zone 


Phil Grant Consultation Service 
on all percussion problems. Your 
questions are welcomed! 


m FRED. GRETSCH =< 
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Vayths 


MENC of Korea, 


progress m 


rganizatior the 
and make 
field in Korea. As one of our 
issuing the music leaflets 
monthly, distrib 


uted free to about 3,000 music educators in 


will grow rapidly 
the musi 
worects we are 
educators 


mi a muse 


Korea 
We have had no such organization in 
Korea before we are just starting, while 


our organization has filty years of his 


tory. Please do guide us in many ways 
The MENC of Korea is hoping to join 
the International Society for Music Fdu 


cation, and | am sending the admission 


fee. I shall appreciate greatly your co 
operation in securing enrollment of the 
MENC of Korea in the International 
Society for Music Education 

My best wishes to you and your work.’ 

+ 

Phe officers and members of the Board 
of Directors of the Music Fducators Na 
thonal Conterence f Korea are 

Officers. President—Mr. Rody Hyun, 
Dean, College of Music, Seoul National 
University ; General Secretary—Mr. Sung 
lai Kim, Director, Department of Com 
ws tion, College of Music, Seoul National 


Editor—Mr. Kyu Tong Han, 


' 
| 
Universit 
l 


lirector of Music, Sook Myung Univer 
ity freasarer—Mr. Chi Ho Won, Di 
rector of Musi Sam H ing Music Insti 
tute 

Members of Board. Mrs. Young Euc 
Shin, Dean, College of Music, Ewha Uni 
versity: Mr. Won Sik Lim, Dean, Seoul 
High School of Music and Art; Mr. Kil 
Sang Kwon, Director, Children’s Music 
Association: Mr. Kai Sook Lee, Chair 
man, Primary School Music Association 
Mr. Kong Sun Kim, Director, Korean 
Children’s Chorus; Mr. Hyun Myung 
()) Professor of Music, Seoul High 


M usic Mr Soo Choon Suh 


Seoul United Chom 
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Band Day 
In Southeast Missouri 


rea 
the effectively 


illuminate the Salute to the National 
Association on another page of 


School of 


Director 


is the story behind the story of 


pictures which so 
Education 
this issue 


The twelfth annual march 


festival of 
sponsored by the Southeast 
Missouri High School Band Association 
was held in Jackson, Missouri last fall 
The bands held a parade through the busi 
llowing a 


ing bands 


ness section in the morning. F< 


luncheon of directors and guests with the 


local Rotary Club, the bands assembled 
for a rehearsal of all the bands massed 
together in one huge fifteen-hundred-piece 
marching band 


the directors had as din 
husbands and ad 
member 


At 540 p.m 
ner guests, wives and 


ministrators of the various 


schools. Special guests included Irvin 
Keller, executive secretary of the Mis 
sour Activities Association Alfred 


supervisor of fine arts 
Southeast 


Ble« kschmidt, state 
and Mark Scully 
Missouri State College 


president of 


At the evening performance, to which 


1¢ general public was each band 
was presented to the an ap 


on the field and each of the last 


invited 


iudience by 


pearance 





The Standard Pitch | 
For The Musical World 


13 hand-tuned, special bronze reeds, 
precision-tuned to A440 — full 
chromatic scale. Heavily nickel-plated 
cover — embossed notations top and 
bottom for easy selection of pitch 


note desired 
bers. A 


Patented tcone cham- 
all-blow 


pipe — embodying the most 


sanitary circular 





pitch 


exacting requirements of director, 


student and professional musician. 
ASK YOUR DEALER OR 


JOBBER FOR WM. KRATT Le | 
CATALOG NO. 53 


MADE IN AMERICA BY 


WM.KRATT 3 


UNION, NEW JERSEY 





MUSIC TEACHERS 
PLACEMENT SERVICE 


Masic Division of 
Educational Placements 


We place music teachers 
throughout the country in 
public and private schools, 
colleges, universities. 


Elisabeth King, Director 


516 Fifth Avenue 
Murray Hill 2-2957 
NEW YORK 36, N. Y. 
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hare ted an eight-minute per 
ance mmediately tollowing the indi 
ula eriormances ll of the bands 


Wa sse tows r, presented tive tormatim 
rehearsed during the atternoot hirst a 
wce shield fiity yard vide was tormed 


with the letters M-S-T-A in the center 
these changed to N-E-A, and finally to 
1-0-0. This was m the nature of a centen 
lial salute to the Missouri State Teach 
\ssociation and the National Educa 
tion Association and their respective pres 
idents. (MSTA also has a one-hundredth 
birthday at this time.) 
As a salute to Martha Shull, president 
i the NEA, the bands formed a repli a4 
1 the National Capitol Building, and 


played flail ft the Chief wm honor ol 
Lynn Twitt superintendent of one of 
the SEMO Band Association membet 
schools, and next president of the MSTA 
As a final formation the bands united 
in a huge American eagle as a salute to 
the teachers of America. Two hundred 
majorettes and twitlers were at the sides 


i the eawle 
Southeast Missour: bands taking part 


mi othe festival were Bell City, Laps 
(;irardeau, Caruthersville, Chatiee, 
Charleston, Deering, Dexter, Doniphan, 


East Prairie, Fisk, Hayti, Illmo-Fornfelt 
Kennett Lilbourn, Malden, New Madrid 
Parma, Perryville Poplar Bluff, Ross 
Consolidated, Sikeston, Morley-V anduser, 
Wardell Ellingtor Elvin Desloge 


Bloomfield and Jacksor 


I t K ' and he photogr pl 
t tf : formatior iu 
natit 5 t National Education 
Associat printed ! : rey 1 page th 
MEJ is ebte t La y | Mason, musi 
lirector Jacksor M f, High School 
Masor past ‘ nt { the Missouri Musi 
kd ators \ tion was hairmatr t n 
{ ‘ ‘ " On t the 
Sk MO. ‘Ba \ at Pre Bryan Parnell 
(} ‘ es Hi ey Mueller Pe 
! \ P i 


The Second National High 
School Orchestra 


N His article regarding the National 
Music Camp in this issue, George Wil 


son refers to two items of historical 
significance. One was the fact that the 
Interlochen institution was an outgrowtl 
ot the first and second national high 
school orchestras, organized, respectively 


f 


for the 1926 Detroit convention of the 
Music Educator (then “Supervisors” ) 
National Conference, and the 1927 Dallas 
omvention ot tive \merical Association 
*& School Administrator then the NEA 
Department of Superintendence). Mer 
tion is also made of the tnportanes 

the recognition give to music a8 a cul 
niculun ubject through the firm stat 


ment mcorporated 1 the official resolu 


tion udopted | the administrators a 
lallas a result of the influence of the 
young lug chool players on the entire 
onventior Few who were not present 


realize how protound that influence w 


This was not just a concert preceded by 


i series of rehearsals in a remote hall 
The orchestra was integrated with the 


onvention program and with the admn 


istrators themselves in a rather remark 

able degwree. Thi i x better appreciated 

thirty cal iter | recita ta tew tact 
m the ft ! 
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superb new Ampex 





designed for A-V needs and budgets 


Now the best begins at $395... yet with this new price comes the 
extraordinary high level of performance you would expect from an 
Ampex. 

The A112 offers professional excellence in portable form and features: 
tape position indicator, simple two speed selector (3% and 7'%, ips), and 
recording volume indicator. It’s a rugged machine built for years of de- 
pendable performance, complete with lightweight portable carrying case. 


The Ampex A122 offers the same su 
perb performance plus the amazing real- 
ism of Stereophonic Sound — an eloquent 
teacher for band, orchestra or glee club; 
priced at $449.50 

Ask for a demonstration at your local 
Ampex distributor or write for further 
information to Dept. H-2854. 


Ampex Aée? 
Amplier-Speaker i: matching 
portable case at $100.00 


_AMPEX | | signature of perfection in sound 


CORPORATION | 934 CHARTER ST. REOWOOD CITY, CALIFORNIA 
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ACADEMIC CHURCH & CHOIR GOWNS MFG. CO 


REVOLUTIONARY FABRICS FOR 


CHOTK GOWNS 


| “WONDROUS WEAVE 
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EVERFAST 


BOTH FABRICS ARE UNCONDITIONALLY 
GUARANTEED ACAINST FADING OF ANY KIND 
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1857—1957 


HUNDREDTH 


ANNIVERSARY 


PIANOS 
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INSTRUMENTS OF QUALITY 
BY ONE FAMILY 
FOR FOUR GENERATIONS 








Highest rated 
in the 


United States 





Estimates for 

engraving and printing 
gladly furnished 

Any publisher 


our reference 


2001 WEST 47TH STREET + CHICAGO 32, ILLINOIS 


Beginners don't need Strads, but 
their violins. violas cellos basses 
ere never right wnless they're 
the right SIZE: untess they 
speak easy sing clear, and 
(AND!) stay in tune (That's 
right, stay in tune!) For full de 
tells, write the name of this publi 
cation ebove your signature on « 
post card. Do it now 


VARITONE, INC., 545 Sth Ave. W.Y. 17 
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Ihe 1927 National High School Or 
chestra at Dallas enrolled 267 players 
from thirty-nine states. In addition to two 
convention appearances by the orchestra 
as a unit, there were nine additional con 
tributions to the convention program by 
groups organized within the membership 
ot the orchestra as follows 


String choir—184 players, two general 


sessions 

Symphonic band—100 players, one gen 
eral session and two section meetings 

Multiple string quartet—24 players, one 
general session 

Brass choir—36 players, one section 
meeting 

Harp ensemble—12 harpists, one gen 
eral session 

Accompanying orchestra — 60 players 
which accompanied a Dallas children’s 
chorus at the convention concert, provided 
by the Dallas schools 

Of course preparation had been mace 
in advance for these various and varied 
musi programs during the convention, 
ind rehearsals for each unit were in 
cluded in the daily schedule of rehearsals 
at Dallas, which began several days be 
fore the opening of the convention In 
deed, for all the players who were on the 
National Orchestra train, run from Chi 
cago to Dallas and return, rehearsals 
tually began shortly: after leaving Chi 


cago 
+ 


There are two obvious comments on 
these facts, which are drawn from the 
tatistical report in the 1927 Journal of 
Proceedings (Yearbook) of the MEN(¢ 
(1) One can understand why the admin 
istrators attending the convention were 
impressed and brought to thoughtful con 
sideration of the place of music in the 
educational program. This led to the 
definite action which resulted in estab 
lishing the educational status of music u 


the schools, (2) It is equally understand 
able that the 267 members of the orchestra 
ind their parents and chaperones, who 
shared the experience, were imbued with 
the desire to continue studying and play 
Hence, the 


ing together spontaneous 


challenge that led to the action of Mr 


Maddy and his associates in establishing 
the National Music Camp 


Piano Action in Action 


We HAPPENS when you strike a 
piano key, how it happens, and what 
makes it happen are all demonstrated 
at one time by Charles Frederick Stein 
with the aid of a giant piano action 
model. The picture was made during 
a clinic demonstration at a recent con 
vention 


More than 250 years old, the piano 
is one of the most intricate musical 
instruments in the world. It is also 
the most perfect. Few persons know 
that there are around 11,000 parts in a 
grand piano; that the wood is the rarest, 
and the choicest of veneers are used; that 
there are about 220 wire strings (700 
feet) stretched acro«s the bridge of the 
sound board at a viension, or “pull,” 
totaling approximately eighteen tons; 
that the sounding board—the loud 
speaker—is the “voice” of the piano; 
that the action, keys and mechanical 
parts are of wood and so perfect that 
lubrication is never needed—although 
in one day a concert pianist may strike 
some of the keys as many as 23,000 
times; that depressing a single key 
throws more than one hundred parts 
into action 


Mr. Stein started his work in a piano 
factory at the age of sixteen as an 
apprentice During the ensuing sixty 
years he has worked his way through 
every department in a number of fac 
tories, later to become foreman, super 
intendent and factory manager of one 
of the great piano companies. Then he 
manufactured his own piano in his own 
factory in Chicago 


Mr. Stein is now consultant to Pratt, 
Read & Co., piano key and action manu 
facturers. He spends all of his time, ex 
cept when giving demonstrations, in 
scale designing and in consultation 


work 


It is understood that the National Piano 
Manufacturers Association is consider 
ing the development of a program 
whereby arrangements can be made for 
demonstrations of this kind by Mr. Stein 
and other competent authorities. If you 
are interested, write to Frank Reed, 
executive vice-president of the NPMA, 
332 South Michigan 
Illinois 


Avenue, Chicago, 





Charles Frederick Stein explains how the piano action acts 
with the help of a king size model. 
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The Crime Against the 
Male Singer 


1)" YOU EVER HEAR an assembly “sing” 
where the accompanist played the 
usual piano music (melody on top) and 
the boys rumbled the melody somewhere 
around two octaves below the actual 
sound? Some boys can listen to a melody 
and sing it where it should be sung, 
but most boys only know that they should 
sing “somewhere down low.” 

It seems that every time | come into 
contact with men or boys participating 
in singing, | am faced with a rather pet 
plexing problem which demands, on my 
part at least, some kind of explanation 

In my work, where I am engaged in 
the process of enabling future classroom 
teachers to sing independently, I find very 
few fellows who can sing in tune. At 
music festivals I perceive not only a 
noticeable lack of male participants in 
vocal groups, but also often witness poor 
performances rendered by the few groups 
which do have male singers. In working 
with vocal groups, I find that, invariably, 
boys have more difficulty in singing their 
parts than do girls. On the other hand, 
I have been in situations where men, as a 
single group, not only manifest an en 
thusiastic desire to sing, but sing credit 
ably well. What, I ask myself, is the rea 
son for all this 


+ 


In retrospect, one can recall the com 
monly accepted explanations for having 
fewer and poorer male singers—reasons 
such as: (1) the emotional disturbances 
and ultimate discouragements brought 
about with the changing voice; (2) the 
natural attraction boys have for sports 
or “just band” which, in effect, excuse 
them for the duration 

These reasons may be valid, but I feel 
that there are other factors contributing 
to the existence of the so-called delinquent 
male singers. Let us take a look at exact 
ly what happens to our boys as they grow 
up in our schools 

We find the boy soprano, in the primary 
and intermediate grades, having very lit 
tle difficulty with the group. Everyone 
is singing the same tune on the same 
pitches, i.e., teacher is singing the tune 
where it should be sung, the piano is 
sounding the tune where it sounds right 
for singing. Boys, at this time, present 
almost no problem in unison type of mel- 
ody singing. I feel reasonably sure that 
this is due primarily to the reproduction 
of the melody, by the singers and players, 
accomplished on exactly the same pitches 

Suddenly we are confronted with the 
changing voice which, in itself constitutes 
a problem. Logically, the solution is to 
sing harmony because this allows every 
one to sing where it is most comfortable 
Again, this is good, but what parts do we 
give to our group? (1) The sopranos still 
sing the melody (this incidentally is com- 
paratively “easy” to hear and, best of all, 
quite prominent in the accompaniment) 
(2) The altos are singing, in most cases, 
a choice part which lies usually a third 
below the melody. (3) The boys have 
whatever is left. The boys’ part, incident 
ally, is too often thought of by arrangers 
as an opportunity for a masterful arrange 
ment of left-over harmonies which are 
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A distinguished music educator with first hand 
experience through many years of working directly 
with children in the classroom. Presently on the 
faculty of the Mills College of Education in New 
York City. Miss Landeck has conducted summer 
work-shops at other colleges and universities, 
attended by classroom teachers and music spec ial- 


ists from all parts of the country 








Two most widely used 
for teaching 


: Landeck 
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A large variety of folk songs for group singing 
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An album of immortal love songs for voice 
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Efficient 
Fconomical—Attractive 
NORREN STEEL 
MUSIC FILES 


gives you 


® complete 
protection for 
your music 
investment 


® 50% more 
filing capacity 


® ali-steel 
double-wall 
construction 


® removable, 
smooth sliding 
trays 


& ease of Pat. Pend 


cataloging & 


identification There's nothing like NORREN 


for filing music octavo, 
& choice of Ham band, orchestra of soloist! 
mertone grey 
green of brown 


DEALER INQUIRIES INVITED 


NORREN MFG. CO. 


The Norren Line of Files 
2220 €. Foothill Bivd., Pasadena 6, California 


Write for catalog today 


CHORAL DIRECTOR AND TEACHER 
OF VOICE, availabl ept. 19 Exper 


eacher and small music depart 


enced 
ent administrator 9 years in ¥ ‘ 
music history and choral work at college 
level cor dering a“ move Excellent 
references. B.A., Yale, M.M. Northwest 
er and Columbia Universiti« W rite 
Music Educator Journal, Box 90 


BERTRAM N. HAIGH, formerly of the 
New York and Minneapolis Symphonies 
assisted by David Bell, in French Horr 


Trumpet Assemblies Lecture recitals 

and Hand and Orchestra Soloist and Cor 

ductor Fastern tour Fall and Spring 

Weatern tour, February 1058. For fur 

ther information write to R11 2nd Ave 
Farge ND 


FOR SALE, O'Malley's Music Shop, 1108 
Franklin Street. Oakland 7, Calif. Estab 
lished 1919 Musical inetruments and 
accessories, Big mailing order list. School 
pecialty. Fully equipped re 
16,000, Will sell 
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More impressive 
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passed off as being cither basic or melodix 
u tructure 

Our be it this time, are making a 
«al adjustment bt more tnportant 
ire also making a hearing adjustment 
Phis is a very crucial period, one in which 
we unthinkingly add to the confusion by 
assigning to them the task of not only 
singing im tune, but also singing a part 
which for them is “somewhere down low” 


) ! 


im] supported (teacher says) “somewhere 


m the piano accompaniment.’ 


What happens m our rehearsals The 


girls learn their parts quickly and sit 
patiently while the accompanist “pounds” 
out the boys’ parts. After some time, we 
ieel that the boys have the notes. Now, 


ve put all the parts together and ask the 
pianist to play the accompaniment. Yes, 


the boys always seem to get “off” and the 
results are disheartening to everyone 

My contention is that boys, at this par 
ticular time, should be singing melody! 
Their singing should be supported with 
the piano playing the melody where it 
sounds for them. Yes, it is possible to 
have music that sounds acceptably well in 
irrangements where the melody is found 
on the bottom. Most of the girls are not 
experiencing any voice or hearing adjust 
ment Why not effectively 
them with a different or supporting part? 

It 1 my 


i gross injustice to the male singer We 


‘ hallenge 
feeling that we are rendering 


hould help him to readjust his vocal and 


hearing equipment with less challenging 


ind ~more itistving singing experience 


Only through intelligent understanding 


i the problems facing the male singer 


ind proper corrective practices can we 
expand their numbers, increase their 
apraboilitic ind retain their interest in 
Sitiwitw 

Samuet L. Foreucct, associate profes 
cor mus Sfa / hers Colleae 
Cor i, N.J 


He Was My Music Teacher 


‘very member of the Music Educators 
iD National Conference probably knows 

that our organization had its begin 
ning in a meeting held at Keokuk, lowa 
back in 1907. The host for this first meet 
ing was Philip C. Hayden, who was then 
supervisor of music 1 this old Mississippi 
River town. Havir * Leen born and raised 
in this city in the 
state, | had “P. C.” for my music teacher 


through high 


utheast corner of the 


from the first grade on 
school 

As I look back on those school days 
I realize the excellence of the work which 
was done by this fine teacher, who was a 
one-man department, making weekly vis 
its to the six grade-schools, as well as 
working in the upper grades 

We like to think that motivation and 
participation are relatively new in our 
educational thinking, but even in those 
days we took part in many community 
programs. One event to which I recall 
we particularly looked forward was the 
celebration of Memorial Day, when there 
was a parade which terminated in the 
National Cemetery. (At the time of the 
Civil War, Keokuk was the head of navi 
gation because of rapids in the river, and 
therefore many soldiers were buried 
there.) On this day a few highly hon 
ored pupils were chosen to place flowers 
on the graves, and a chorus of children 
sat in bleachers to sing during the cere 
monies which followed. Another highlight 
in the spring was a festival in Rand 
Park, in which stands the statue of Chief 
Keokuk of the Sac Indian tribe, purchased 


in part from contributions by school 
childret 
Junior high schools had not yet made 


their appearance, but in the seventh and 
eighth 
school. Music here was a pleasurable ex 


grades we went to grammar 





AMERICAN MUSIC CONFERENCE OFFICIAL GROUP. Here are the men who are 
responsible for the constantly broadening program of encouragement and aid for 
organizations and institutions concerned with advancement of music in America. 
Supported entirely by firms and associations within the music industry, the American 
Music Conference, under the guidance of this group, which is composed of the Board 
of Directors and staff of the AMC, are responsible for the plans, publicity and 
activities which have had far reaching effects in the total musical development of 
the past ten or more years. In the group are represented the heads of important 
firms in nearly every segment of the music industry. Seated, left to right: Jay Kraus, 
secretary; L. P. Ball, treasurer; Jack F. Feddersen, president; Henry Z. Steinway, 
vice-president; John Fulton, executive vice-president; John C, Kendel, vice-president. 


(enter row: 


Frank L. Reed, Robert A. Schmitt, William T. Sutherland, David Wexler, 


Carleton Stewart, R. Gregory Durham, Henry Grossman. Rear row: Philip Lesly, 
public relations counsel; Russel B. Wells, William Howard Beasley, E. R. McDuff, 


Webster E. Janssen, Marion Egbert, field consultant. 


Absent were two members 


elected at the meeting where this picture was made—T. M. McCarty and Lynn L. Sams. 
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from the Laurel 
other fine 


t criencs itm wi Sdlig 


hook, which among many songs 


taine adaptations of imstrumental 
lassi um us the “Pilgrims’ Chorus 
Barcat r und the “Blue Danube,” all 
\ icl ave us a wider appreciation 


Chi was before the days of a cappella 


ir " ther than a girls’ glee clul 
ere were 1 cal organizations in hig! 


ool. However, there was a weekly as 


emb ng where w ¢ did Tour 


part 
york ehearsing man cantatas such as 


Maide1 


wet k ‘ 


nights alter school Sane 


instrumentalists gathered for 


rehearsal. Probably this group 


vould not compare favorably with present 
their 
their 


tious programs, but to our young ears we 


lay school orchestras, with sym 


phonic instrumentation and ambi 


made beautiful music together, playing 


uch numbers as “Poet and Peasant” over 
selections from the “Red Mill,” and 


ture 
King Midas” overture. One well-remem 
bered performance was when we were 


asked to play for a county meeting of 


teachers at Ft. Madison, and we made 
the twenty-five mile trip by Mississippi 
River steamboat 

In school music, like many other things 


ve take progress pretty much for granted 
But, at the time of our Golden Jubilee we 
that the 
in the field of education 


uld pause to consider present 
ition of musk 


lue in a great part to the devotion and 


eal of such pioneers as Philip ¢ Hayden 
Kpwin W LANTZ, director i Must 
tleshur Publ j ls Galesbura 
; 
{ The " t | 
‘ M I t n his Gol A 
t ition 1 the sot € f the ' 
{ t {f Charles Ga ‘ f Vi 
t M Ed ation Hist printed 


Thomas Wilson 


c ED ATORS throughout the na 

VI tion and particularly those in the 
state of New J]> rsey deeply mourn 

the recent death of Thomas Wilson, for 
Music of the Elizabeth, 
public 


mer Director of 
Ne “ Jerse Vy, 


Mr. Wilson was a 


chook music. He 


schools 
pioneer in public 


was a charter member 


f the Eastern Music Supervisors Con 
ference, and one of the organizers of the 
New Jersey Music Teachers Association 


4 which he served two terms as president 
school duties, he was 


W est 


In addition to his 


weanist and choir director ¢ the 


rinster Presbyterian Church in Elizabeth 
r hity years 

Ii additiot to the musi education 
rganizations in which Mr. Wilson was 


member of the 
He also 
of the first to pioneer the observ 
National Music Week, and as a 
that celebration established ar 
clubs 


luncheon 


always active, he was a 


American Guild of Organists 
was or 
ance ot 
feature ol 
annual custom for all the service 

I lizabeth to 


meet in a jot 


ind witness an elaborate demonstration of 


hlic school music on parade 
affectionately called 


of childrer 


Tom, as he was 


by his colleagues, was a lover 


April-May, Nineteen Pifty-seven 








citing experience of v 
d the power of words 
instantly with 
magined 


he ex 


beyon 
cornet respond 
sensitivity 1h 
are a W 


ad never 
umph of engine 






ering and of altsm 











ynolds Contemporas 7 
describe My matched vane _ 
: ’ and del 
-podied brilliance 
: ~~ be possible. These instruments 
wo 


anship.” 


aying my Re 


Leonard B. Smith 





ye 


S$ PRACTICE 
Those 


Difficult 
Rhythms 


with a 
FRANZ 
ELECTRIC METRONOME 


and watch the Improvement 
® Practice at slow tempo until perfect 
with metronome 


@ Gradually work up one tempo notch 
at a time. to approximate 

© Practice at tempo above final perform- 
ance speed 

@ Eliminete vse of metronome and odd 
— 


nvences 

Watch quick improvement 

Fronz Electric Metronome hes many 
gvorantees and is acclaimed by musicians 
everywhere as the leader 

Stondord Model $16.25 — Flash Beat 
Model $19.95. Write for further informa- 
tion to: 


FRANZ MFG. CO., INC. 


53 Wellece %. New Haven, Conn. 








CHOIR ROBES Write for Style Catalog and 


Fabric 
each fabric ond color appeors as a finished Robe, 


Selector with mimoture cut-out showing how 


Request Choral Robe Catalog A47 


E. R. MOORE CO. 


268 Norman Ave @ Brootiyn 22, N.Y 
932 Dakin S$ @ Chicago 17, til 
1641 N. Allesendro S$ @ Leos Angeles 26, Colif 
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The 
Very 
Easy 
String 
Folio 














by Clifford P. Barnes 


Interesting Music In Easy Rhythms 
For Quick Results In Ensemble Playing 


Forty easy pieces compiled to provide ensemble 
music of interest with easy thythms for string 
groups. The violin parts are written in con 
certed style to reduce the time and bowing 
problem for the teacher and student. The D 
violin part is written for open strings with oc 
canonal use of the first finger. This enables the 
beginning student to play along with the full 
ensemble, providing encouragement, incentive 
and greater parental interest. The cello plays an 
easy, independent part of counter melody. Viola 
and C violin parts sound the same. The piano 
accomp. is within the third grade of difficulty 


INSTRUMENTATION 


Violins A, B, C & D 75 
Viola, cello & bass 75 
Piano accomp 1.00 
Full score 2.50 


CUT OUT AND MAIL 





Please send me more information on the 
The Very Easy String Folio 


Octavo Music 
Brass Music 


| am also interested in 
Woodwind Musi« 


Name 
Street 


Town 


JACK SPRATT MUSIC CO. 


77 West Broad S* Stamford, Conn 

















A BAGPIPE 
BAND 


Surefire winner in parades and band 
competitionsthe ideal band for oa 
small school—a striking addition to 


a large school band 


investigate the possibilities of a 
KILTED PIPE BAND 
Write 


yf br / baud 


CUMBERLAND, VIRGINIA 


Recommending the celebrated 


Carlton Gaelic drums 


Why be satisfied with less? 











He supported and championed every new 
phase of music education in the schools 
providing he was convinced that the child 
was the real benefactor. Children loved 
him, too, for during the thirty-eight years 
that he guided the musical development of 
the Elizabeth schools, hundreds of his 
former pupils who had grown up in the 
ommunity and had become business, pro 
fessional, and civic leaders bestowed upon 
him the highest reward any teacher could 


possibly receive—love, esteem, and appre 


lation 
Jounw Jaouisn, Atlantic City, NJ 
Former president of MENC Eastern 


> 


First School Band 


| VERY MUCH enjoyed reading “The 
tirth of the School Bands and Orches 
tras,” by Edgar B. Gordon.* 

Actually, the first school band in Amer 
ican was organized at Thompson Acad 
emy in 1857, Of this there is no doubt 

The school itself was established in 
toston in 1814. In 1833, because the city 
grew so rapidly, Thompson's Island, just 
off the Boston shores, was purchased and 
has been the home of the school ever since 

Until July of this year, the school was 
named The Farm and Trades School, and 
concluded its academic work with the 
tenth grade. The Board of Trustees de 
cided to extend the course of study 
through the full high school course, and 
the school adopted the name Thompson 
Academy, as of July 1956 

Like many great activities, the band had 
i very unpretentious beginning—more in 
the nature of a recreative activity. Wise 
heads soon saw a tremendous educational 
force in the band, and by 1859 the band 
ad been provided with good teachers 


* Music Fducator lournal, November. Decem 


time for practice and funds for instru- 
ments, music, and other equipment 

Several of the players went, with their 
leader, with the Union Army as musi- 
cians. After the Civil War the band 
played in the great Peace Jubilee with 
Patrick S. Gilmore. 

Most of the boys continue with their 
music as a pleasant and happy avocation 
Some, as would be expected, have become 
active in the professional field. Four 





John Ripley Morse, founder and for 
nearly fifty years director of the 
Boston Farm and Trades School Band 


have been members of the Boston Sym 
phony Orchestra. One, for many years, 
was Treasurer of the American Federa 
tion of Musicians 

I did want you to know a bit about this 
school band, particularly as it was not 
mentioned in your paper, and because the 
group celebrates its 100th anniversary 
in 1957. Quite an accomplishment 

Currton E. Aare, Secretary, Thomp 

son Academy Alumni Association, Thomp 
sun's Island, Boston, Mass 





BOSTON FARM AND TRADES SCHOOL BAND, the first school band in the United 
States, has been In existence since 1857, but now carries the recently adopted new 
name of the institution, taken from the cozy island in Boston Harbor that has been 
its campus for more than a century. As the Thompson Academy Band it celebrated 
its centennial anniversary April 24, 1957, appropriately enough, in Boston's historic 
Faneuil Hall. The present bandmaster is Frank L. Warren, who has directed the band 
for thirty-four years. Mr. Warren was one of the pioneer supporters of school music 
festivals and contests; had his Farm and T:.des School Band in the first New England 


Festival 


n 1926. 
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The 1922 Conference 


ary B. Price, sponsor of the Fair 
M mont (West Virginia) State Col 
; lege MENC Student Members 
Chapter, who submitted the chapter re 
port and picture printed in this issue, 
sent to the headquarters office a photo 
graph made at the 1922 meeting of the 
Music Supervisors Conference—which 
was the name of the organization until 
1934. In her accompanying letter, Miss 
Price in part 

“Last year, while viewing the exhibits 
at the MENC in St. Louis, I happened 
on the displays of pictures of past con 
ferences in the Golden Anniversary His 
torical Center. | talked with the commit 
tee member in charge (Gordon, Allen of 
the Denby High School, Detroit, Mich 
igan), and told him that I have the photo 
graph of the first conference I ever at 
tended—the fifteenth meeting, in Nash 
ville, Tennessee, in 1922. I did not see a 
copy of the picture in the display, 
said I would try to locate it and make a 
contribution to the collection. So here 
it is after months of house searching 
With my contribution I extend personal 
greetings and well wishes from our Stu 
dent Chapter 315.” 

Miss Price’s contribution to the archives 
gratefully received. It shows the 
same group that you see in the panorama 
printed in this issue. Miss Price’s picture 
which shows the size 
crowd better than the 
panoramic camera, 


also 


said, 


so l 


was 


is an angle shot, 
and depth of the 
picture made by the 
but because many more faces can be rec 
ognized in the latter, it is used in this 
Anniversary 

Who would like to undertake 
job of corralling, posing, and 
keeping put as many teachers as 
1922 


Golden issue, 
(Question 
today the 
musik 
(See pages 


are seen in the neture ? 


3-37.) 
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Letter to the Editor 


| AM WRITING this letter in the hope that 
its contents may be read by instru 
mental educators over the country. I also 
hope that readers will give sober consid 
eration to the educational implications 
should they be confronted with a similar 
situation 

As you are desire for 
status and public approbation are honor 
able and excellent motivating forces for 
self and group betterment. Human nature 
being as it is, the greater the reward the 
greater the effort. Here, then, is the 
comedy of errors in which the Newport 
Harbor High school marching band has 
rec ently been involved 
weeks ago, the eighty members 
of this band, of which I am most proud 
to be director, asked to appear as 
part of a nationally televised salute to 
the United States Olympic track and field 
team. The program was sponsored by the 
NBC Wide, Wide World. We were aware 
that the show had a format in which no 
segment could receive more than a speci 
fied amount of air time during the ninety 
minute program. However, we also were 
morally certain, through assurances of 
interested parties, that efforts we 


well aware, the 


Some 


were 


local 
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TES Wy TEV eee 


RAMP ON 
PARIS, FRANCE 


For pure enjoyment... for sheer 


beauty 


of tone... for the ultimate in 


ease of playing and musicianship, try 
the new Buffet, today! 


Thrill 


to unsurpassed tonal color, 


responsiveness, intonation, and sensi- 
tivity. Thrill to unmatched craftsman- 
ship and quality that has made Buffet 
the mark of perfoction. 


It’s no wonder that . 


CLARINETS + ALTO AND BASS 
CLARINETS+OBOES+ENGLISH 
HORNS + SAXOPHONES 
CORNETS «© TRUMPETS 


OVER 85% OF THE WORL D’S GREAT ARTISTS PLAY BUFFET 


KEATON MUSIC TYPEWRITER 


Music writers and printers-to speed and ease 
your tasks—e machine designed solely to type 
precise music notation swiftly and cheaply 
The KEATON saves time, gives superior results 
Portable—weighs only 25 
With carrying case, $255.00 


pa ABE Pig 
sta {= Rrra 


(Notes 1/2 actual 
size) 


KEATON MUSIC TYPEWRITER CO. 








461 Market S#., Son Francisco 5, Collf. 





BUFFET 
CRAMPON 
Anc. Evette & Schaeffler 
105 EAST 16th ST., NEW YORK 3, WN. Y. 


CHORAL 
ROBES 


A large selection of fab- 
rics and colors; excellent 
workmanship; reasonable 
prices. Write for catalog 


and samples. 


DeMoulin Bros. & Co. 


1083 Se. Fourth S$. 
Greenville, Iiinols 


POLK WAYS RECORDS 


World's le roducer of AU 


RECORDS “inetd THE Ernie POLK wavs 1 iitiacasey 
« 


which contains unusual select 
over 260 peaples. | recorded on location by 
tras and voeal groupe: each | 


sm Play 
panied by extensive notes by famous collectora and rec 
mos TO GROW ON Paty yl for chil 
“a AM 


ANTHOLOGY. oF 4A 
, INTERNATIONAL &8CI 


lee 
Most of the tesues are original Fon 
FIDELATY 40.18,000 eye ie ALL Ls Tim tee 
(ms are ye ww ualit 
ontent Me a 


ete 
weconos of yeae ce ‘comp ping 5" Weet 46th 
vorw 36 


BRICAN FO 
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. ae | made to perfect a marching technique 

’ would be recognized 
/ “ As performance time neared, we were 
: SELMER CONCERT , given a rehearsal schedule to work with 
the audio-video technicians of the mobile 
unit who were to produce this part of the 
BAND STAND show. This schedule called for a seven 
hour day on Saturday preceding the Sun 


day show, and a four-hour morning re 










= ut OFS a vend hearsal on Sunday, the day of the show 
Naturally, having had experience with 

More Rigid, More Durable, More Convenient... this type of production, we were awart 

and More Value for the Money! of the immense amount of time that 

would be consumed in waiting for cue, and 

Check these Quality Features: the education we received in the com 


plexities of setting up an outdoor tele 
vision program compensated for much of 
this “stand-by” time 

| was invited to watch one of the Sun 
day morning “run-throughs” on a moni 
tor screen. The coverage given the band 
was excellent and actually more than I 





had assumed it would be, since of neces 





sity the “parade” was confined to some 








Supports 12 'b. weight of Heavy gouge steel desk Desk swivels to any angle Tripod bese hos extra 
any height 43 10 66 inches + 20 inches wide with 2 trom horizontal to vert weight and longer feet fifty yards of the track. We were also 
without locking! Pat inch lip. Hos ext dge cal at @ touch holds than usual to provide ex- informed that the producer of the show 
ented device never sips! for octave size muse avtomatically tra stability . * 
in New York was pleased with the setting, 
@ All steel construction, yet weighs only 10 Ibs. and so all of us left for lunch with a 


@ Bearings are self-lubricating—never need attention. feeling of satisfaction and just reward 


@ Easiest of all stands to take down and assemble. No tools for our efforts 
needed—large wing nuts at shelf and base. 
@ Wrinkle black enamel finish, with interior and work- 


ing parts plated to prevent rust. 


You may well imagine, then, the cor 
sternation and disappointment which re 
sulted when we were casually informed 
as we were assembled for the show, that 








°G @2= the band would be removed from the track 
ust and simply play from the stands. The band 

pase (0 Cotter Masks Staves Sveryunase was told that adequate camera coverage 

Selmer Accessory Coteleg, Ss | would be given them, and this coverage 
Write Dept. J-42 DISTRIBUTED BY e mer ELKHART, INDIANA consisted of a less than two-second “pan” 


4 the stands in which the players were 
seated There is no need to say more nor 
mention the number of telephone calls 
received, starting immediately after our 
somewhat less than fortunate appearance 


Show your 


CHORAL 
GROUP 


at its 


on local screens in a filmed transmission 


of the program 
My only hope is that no other musi 
educator of a group ot fine hard-work 






ing students will be subjected to this type 
of treatment. I suggest that, should your 
band be called upon to participate mm an) 
nationally televised or broadcast show 
you should be sure to get adequate assur 
ance from a responsible person that you 
will not find your band to be the “face 
m the cutting room floor.” 






FRED WARING MUSIC WORKSHOP, Delawore Water Gap, Pa ( Re P j : 
PORTABLE LINTON SAWIN, resident, Southeri 


dA “Professional Appearance” Hairy Aarne Ss ppewgd te vnets 
CHORAL STANDS "tov Geen Audience Appeal a a , 


Your Choral Group will “Look Better” and it will 
“Perform Better’ with the semi-circular stepped-up 
stand arrangement because, there is better coordina 
tion between director and singers. 

MITCHELL CHORAL STANDS hove strong, plywoo. 
tops and rigid, tubular steel folding legs. Stands 
are made with 18” wide tops for standing groups, 
36” wide tops for seated groups. Available in 1, 2, 


3 Unit section 
erected 


% TAPERED ENDS FOR 3, or 4 elevations in heights of 8”, 16”, 24” and 
32”. Units and sections clamp securely t ther f 
SEMI-CIRCULAR SET-UP utmost por dn and wrote os cw my Boos = 
*% QUICK SET-UP, REMOVAL Write for detailed information 
*% LEGS FOLD UNDER FOR MITCHELL MFG. CO. 
COMPACT STORAGE 2744 S. 34th Street, Milwaukee 46, Wis. 





TEACHER AT WORK. Mrs. Ella Mason 
Ahearn of Mountainside, New Jersey, ey 
ponent of the song approach to piano 
teaching, with a demonstration group a 
a piano teacher's workshop held at Mich 
igan State University, East Lansing 
Michigan 
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Excerpts from Letters 


@ I HAVE been a member of MEN( 
since about 1935. I think it is fine that 
our music organization is now housed 
at NEA headquarters in the center of 
our Nation’s activities. I lived in Wash 
ington for eleven years and taught in 
the schools there for over eight years, 
so I have visited NEA headquarters and 
know it is a splendid location and one 
of which educators may be proud 

Lyla N. Wartenbe, Sioux City, lowa. 


@ IF there is any Conference work that 
needs a volunteer, feel free to call on 
me, and I assure you that I will do my 
very best to carry out the assignment. 
In such an organization as ours I feel 
that we should all remember that 
“Service before Self” is of primary im- 
portance. Please remember that I am 
one of the willing workers here in 
Oregon, where the goal is to have one 
of the best state music educators’ groups 
in the MENC federation.-Victor Weid- 
ensee, Membership Chairman, Oregon 
Music Educators Association 


@ AS a member of MENC for nearly 
thirty-five years, and a Life Member 
since 1938, I have greatly appreciated 
the work of the Conference. Although 
no longer in school or college teaching, 
| very greatly appreciate the informa 
tion from the field as made available by 
Conference literature. Just last week | 
received two items-——“Educational Gants 
and Awards,” and “Music Lists.” Thanks! 

Samuel L. Flueckiger, Saginaw, Mich 


% FROM all accounts, the MENC move 
to Washington was well planned and 
executed. I have long been impressed 
with smoothness of operation of all ac 
tivities of the MEN(¢ It is, by far, the 
most efficiently administered organiza 
tion I belong to. I am anxious to see the 
new offices. I visited the old Washington 
office many times while working on my 
doctoral dissertation in the Library of 
Congress, but as yet I have not seen 
the new offices.._Robert W. John. Chair- 
man, Music Department, North Carolina 
College at Durham 


# I'VE just been reading the current 
issue of the Music Educators Journal 
With the larger freedom and leisure of 
a fella no longer directly involved in all 
the inner drives it serves or stirs, I 
realize more fully than ever how good a 
journal the MENC has. Not the least of 
its qualities is the current of association 
that flows through it—all its issues—so 
warmly and deeply, yet all in an ease 
of lively sincerity, and no ooze or 
“boosteritis.” .. . Since the first Con 
ference I attended, in 1917, the growth 
in membership and in scope of interst 
has teen so huge, I marvel now at how 
well that sense of cordially belengin 
has been kept fresh and strong. Bravo! 

Augustus D. Zanzig, 38 Webster Place, 
Brookline, Mass 


[Editor’s note: Mr. Zanzig retired in 
1956 after many years of service as 
director of music in the Public Schools 
of Brookline, Massachusetts. During and 
after World War II, he took leave from 
the Brookline post to serve on the music 
education staff of the National Recrea- 
tion Association, and for a considerable 
period was loaned to the U.S. Treasury 
Department for whom he did notable 
work in connection with the community 
war bond sales promotion in all parts 
of the country.|! 


@ CAN you supply all back issues of 
the Journal and yearbooks on the en 
closed list for University of Maryland's 
new library’? It looks like a pretty big 
order!—-Rose Marie Grentzer, Professor 
of Music and Graduate Advisor 

[Well, yes, it was a big order. We took 
a picture of some of the Journals. See 
page 53.) 
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Our Singing OUR SINGING NATION 


MW ATIT@)) A practical, intensely interesting book, suitable 
for unison or mixed voice singing in the school’s 
general music class, glee club and assembly from 
elementary to college, for the church social, for 
Fee the camp, for the home. Songs of every mood and 
type are grouped by eras in the growth of our 
great country. Paragraphs interspersed through- 
out this 164-page book give interesting data, add 
color, give new life to the songs. If you're not 
using OUR SINGING NATION yet, you should 


175 songs r be. Order your copies NOW! 
from America’s 
early days to the 
present PLUS 
descriptions of it 
the times when 73 Cents 
the songs be- a 
came popular “Publishers of Beller Music 


PARK AVE. at SIXTH ST. MINNEAPOLIS [5 


4 











Superb quality! Brilliant styling! Outstanding playing 
qualities! Try one at your music dealer's, today. There 
is a York Band Instrument just right for you. 


BAND INSTRUMENTS 


Free, illustrated brochure upon request. 


CARL FISCHER MUSICAL INSTRUMENT CO., INC 
105 EAST 16th ST, NEW YORK 3, NEW YORK 








Introducing the 


Meloharp 


a chromatic Psaltery 
and melody companion to 
the AUTOHARP 


Audio and Visual Teacher 
of 
Sera | Scales-Notes-Tones 


4A movable sole con 
be sef in any major key 


Brochure on Request 
OSCAR SCHMIDT INTERNATIONAL INC. 
87 FERRY ST., JERSEY CITY 7, NEW JERSEY 
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WHAT ARE YOUR STANDARDS ... 
for Judging Popular-Priced 
Flutes and Piccolos? 








Whetever your standards for judging important qualities 
in populor-priced fivtes and piccolos, you'll now want to 
set them by Gemeinhardt! Both in tone and in playing 
qvolities, so mony features of Gemeinhardt flutes and 
piccolos remind you of much more costly instruments; so many 
points of superiority hove resulted from Gemeinhardt's 
150-yeor fivte-moking tradition that you'll find a new 
concept of what popular-priced flutes and piccolos should 
be, how they should play. Every feature has been created 
ond crofted especially for easier learning, finer perfor- 
mance and longer serviceability. Gemeinhardt is the new 
standard your best choice, your wisest recommendo- 
tion. Write today for illustroted félder end name of 


your dealer 


FLUTES AND PICCOLOS 6Y 


Ge meinhac 


Road 19 South _ Eikhart, Indiana 


MUSIC CORPORATION 
nounces the acquisition 


1ONS 
ORIGINAL PIANO gnu? 
from the distinguished catalog 


EDIZIONI CURCI 


Milan, Italy 





ROBBINS 
proudly an 









The celebrated works of Beethoven, Bach, Brahms, Mozart, 
Chopin, Liszt, Handel and other master composers with publica- 
tions edited by contemporary piano authorities such as Alfredo 
Casella, Alessandro Longo, Alfred Cortot, Edwin Fischer and 
Guiseppi Piccioli. Edizioni Curci is also noteworthy for its selec- 
tion of contemporary compositions by significant writers of the 


present era. 
. 


Selected DELUXE PIANO PUBLICATIONS 
Hard cover, gold-embossed editions containing the major works of 
BACH, CHOPIN, HAYDN, LISZT and MOZART 
critically compiled by distinguished editors 
CASELLA, PICCIOLI and FISCHER 


> 
Write For Pree Catalog 


ROBBINS MUSIC CORPORATION 
799 Seventh Avenue ° New York 19, N. Y. ‘ 
Sole Selling Agents in North America for EDIZIONI CURCI 


LUTTON MUSIC PERSONNEL SERVICE 


The Clark-Brewer Teachers Agency—Maesic Department 
IF YOU ARE AVAILABLE for a teaching position in the field of Music, let us be of 
service to you. We have calls for Music Teachers with degrees in all phases of Applied 
Music and Music Education in the Public Schools, Colleges, Universities and Con- 
servatories, 
C. A. Letten, Menager 
8. Luttes, Asst. Mer. 











HArrisen 7-1279 64 €. Jackson Boulevard 
Chicago 
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MTNA OFFICERS. Meeting in Chicago, 
February 10-13, 1957, Music Teachers 
National Association, in its eighty-first 
year, elected as president, Duane Haskell 





of Arkansas State Coilege, Mr. Haskell 
(at right in the above picture) held the 
office of vice-president in charge of pro- 
gram the previous term. Others in the 
picture, beginning at the left: La Vahn 
Maesch, Lawrence Conservatory, Apple- 
ton, Wisconsin, first vice-president, pro- 
gram; Leland A. Coon, University of 
Wisconsin, Madison, treasurer; Virginia 
France, Dallas, Texas, third vice-presi- 
dent, membership. Not in the picture are 
Duane A. Branigan, second vice-presi- 


dent, states and divisions; John H. 
Lowell, University of Michigan, Ann 
Arbor, recording secretary; Karl O. 


Kuersteiner, retiring president, member 
of the Executive Committee; S. Turner 
Jones, executive secretary. 





CITATIONS for outstanding service to 
music education were awarded to three 
Wisconsin residents at the 1957 Mid- 
Winter Music Clinic sponsored by the 
Wisconsin School of Music and Wiscon 
sin School Music Association. Left to 
right in the picture: Samuel T. Burns, 
chairman, University of Wisconsin 
School of Music, who awarded the cita 
tions; Edgar B. Gordon, professor emeri 
tus of WUSM; Mrs. Wardner Dougan, 
Beloit; and William V. Arvold, Reeds- 
burg. 


DISTINCTION was achieved by Great 
Falls, Montana, Public High School 
through acceptance of a commission by 
a leading American composer to write a 
composition for the school’s symphony 
orchestra, The project received enthusi- 
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astic approval of the superintendent, 
principal, and supervisor of music. And 
thus the orchestra and its conductor, 
Paul Hangen, had the honor and pleasure 
of presenting to their community in 
April, 1957, the premier of George 
Frederick McKay's “Sinfonietta No. 6.” 

“Last year when idea hunting for this 
year’s orchestra schedule,” said Paul 
Hangen, “I hoped for something special 
other than a professional soloist to per- 
form with the high school orchestra 
Instead, why not eommission a composer 
to write music expressly for school use 
and give our orchestra the provocative 
and educational experience of preparing 
a contemporary composition for its first 
performance I hope other schools 


will be privileged to have the same ex 
perience that we are having and thus 
help develop closer relationships between 
music educators and our composers.” 

In the picture, left to right, are: Cyril 
H. Hancock, high school principal, Paul 
Hangen, conductor, and Robert Farns 
worth, superintendent. 

{The supervisor of music in the Great 
Falls Schools, Thelma Heaton, because 
of illness, was unable to be present when 
the picture was made. Her many friends 
in the MENC will be glad to know that 
according to latest word received by the 
headquarters office, she is again back 
at work.| 


VILLA-LOBOS’ BIRTHDAY. The city of 
New York saluted one of the great com 
posers of the Western hemisphere with 
a birthday reception on March 5 at the 
Overseas Press Club, following a tribute 
by officials of the City of New York. 
City council president Abe Stark, at City 
Hall ceremonies attended by Brazilian 
officials and friends of the composer, 
presented Villa-Lobos with a scroll cit 
ing him for “distinguished and excep 
tional service” in promoting cultural 
relations between the peoples of the 


Americas. He recalled that the composer 
of eleven symphonies and numerous 
other major works at one time organized 
a system of music education for the 
youth of his country. In his supervision 
of music activities in the pubtic sehools 
of Rio de Janeiro, Villa-Lobos instituted 
community singing as a means of de 


April-May, Nineteen Fifty-seven 
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veloping civic consciousness among 
Brazilian youth. It will be remembered 
that Villa-Lobos addressed the 1942 
Milwaukee) Convention of the MEN( 
over short-wave radio during the Inter 
national Program 


Villa-Lobos has made New York his 
home away from home for several 
months of each year sinee 1944, and 


while in this country has written many 
of his compositions and conducted many 
of this country's leading orchestras 

In the picture (101) preparing to help 
Maestro fieitor Villa-Lobos blow out the 
candles on his birthday cake, are (left 
to right): Cyro de Freitas Valle, Brazil's 
Ambassador to the United Nations; 
Maestro Villa-Lobos; Dona Dora Vas 
concellos, Acting Consul General of 
Brazil; and Dr, Antoine Knoppers, Pres 
ident of Merck, Sharp & Dohme Inter 


national 


MENC, LOS ANGELES, 1958. Pictured in 
a huddle over the MENC convention man 
ual are, |. to r., Fred Ohlendorf, member 
MENC National Board of Directors; Wil 
liam ©. Hartshorn 


Supervisor in Charge 





of Music Education, Los Angeles Public 


Schools and 1958 Conference Host; Alex 
Zimmerman, President, MENC Western 
Division and member of the MENC ¥x 


ecutive Committee, The convention dates 
March 19-26, 1958. Headquarters: The 
Biltmore. 


AT SALZBERG’S MOZARTEUM. Organ 
ist Sauer demonstrated the great organ 
for three Californians, Harry Buyulikan, 
Fresno; Marcel Aymeric, Oakland; and 





Sterling Wheelwright, who, on sabbat 
ical leave from his position at San Fran 
ciseo State College, where he is Profes- 
sor of Music and Humanities, is conduct 
ing a cultural tour around the world. 


retired supervisor of 
County Schools, died 
January 29, 1957. He was one of the o1 
ganizing members of the Maryland 
MEA, serving as both vice-president and 
president of the organization. He was a 
member of the MENC since 1935 


Cc, JAMES VELIE, 


music, Baltimore 
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LAST CALL 


The 


MENC Life Membership 
Committee 


Invites you to enroll in 


THE MENG 


PROJECT 


A Special Activity 
of the 
Fiftieth Anniversary Observance 
April 1956 - April 1957 
to obtain 
1,000 
New Life Members 


When you invest 

in Life Membership in the 

Music Educators National Conference 
you 


indicate your interest in and your dedication to your 
profession “for life” . . . 


invest in your own professional future and likewise the 
future of music education in America. The cost is 
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can help to celebrate in a most appropriate way the 
Golden Anniversary of MENC... 
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enroll, but you must pay your state association dues until such time 
as payment for your Life Membership is completed. Thereafter both 
your state and your national dues will be taken care of for life. 


JUST FILL OUT THE COUPON AND MAIL TO: 


Chairman, Life Membership Committee 
Music Educators National Conference 
1201 Sixteenth Street, N.W. 

Washington 6, D. C. 


I accept your invitation to participate in the MENC COLDEN 
ANNIVERSARY LIFE MEMBERSHIP PROJECT. Enclosed is my 
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C) $150.00° 
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Executive Committee (1956-58) 
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Division Presidents—1957-1959 
*The encumbent Division Presidents (19565-1957 
term) continue in office through June 30, 1957 
The Presidents elected at the 1957 Division 
conventions held in March and April who will 
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Complete report of the 1957 elections will be 
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for beginning mixed chorus. 
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arence (6. Birchart 


N THE 50TH ANNIVERSARY of the founding of 

the Music Educators National Conference, 

we feel it is appropriate to quote a tribute to 

Clarence C. Birchard, one of the Conference's 

founders, as written by his friend Peter W. Dykema 

.and published in the Music Educators Journal 
in March of 1946. 

“Clarence C. Birchard was associated with the 
Music Educators National Conference from its be- 
ginning in 1907. Ilis help and advice were con- 
stantly sought by its officers and members. 

Born in Pennsylvania, his first “job” was teach- 
ing in a rural school in that state. Ilis love of sing- 
ing led him to give music such a large place in the 
school program that the county superintendent 
thought he taught everything with music—a very 
early example of the integrated program! His school 
teaching and his singing and leading of music at 
county institutes brought him an offer from one of 
the large publishing houses to serve as its field 
representative. Ile soon Was Manager ola flourish- 
ing book-company summer school, of the type 
which provided for several years the only training 
available for teachers of school music. At the turn 
of the century he established C. C. Birehard & 
Co. in Boston, and this continued to be the pas- 
sion of his life until he passed away. 

As a publisher he was primarily interested in 


American music —for children in the schools, for 


(1866 1946) 


adults in home and community, and for profes- 
sional orchestras and choruses that had difficult, 
finding a high type of music by American composers. 

His interest in the development of American 
music and musicians and his self-effacing spirit 
caused his own rare musi al powers to be over. 
looked. He had remarkable musical judgment and 
wasa welt ome COUD SE lor tomany nationally know n 
musicians. His heen ear was particularly sensitive 
to the relationship between text and music, so that 
he had a high standard for vocal music, both for 
children and for adults. And, finally, his creative 
spirit frequently found expression in delightful 
original songs W hich, because he would never allow 
his name to be printed with them, were known as 
his creations only to a few of his intimate friends. 
Music was his constant beloved associate and it 
helped make him the sympathetic friend of hun- 


dreds of people from coast to coast.” 


SUMMY PUBLISHING COMPANY ¢ 1854 RIDGE AVE. « EVANSTON, ILLINOIS 


Sole selling agent for C. C. Birchard & Co. 





